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Notes on Contributors

Richard Allen is Professor of Cinema Studies at New York University. He is author
of Hitchcock’s Romantic Irony and co-editor of three anthologies dealing with
Hitchcock’s work. With Sidney Gottlieb, he is co-editor of the Hitchcock Annual.

Charles Barr taught for many years at the University of East Anglia, helping to
develop one of the pioneer British programs in Film Studies at undergraduate and
graduate level. Since then, he has held Visiting Professorships at Washington
University in St. Louis and at University College Dublin. His many publications on
cinema include books on Ealing Studios, English Hitchcock, and Vertigo.

Janet Bergstrom, Professor of Cinema and Media Studies at UCLA, specializes in
archivally-based, cross-national studies of such émigré directors as EW. Murnau,
Jean Renoir, Fritz Lang, and Josef von Sternberg. She pursues the same approach
as Associate Editor of Film History, as curator of retrospectives and events (Cinema
Ritrovato, Bologna), and in documentaries created for DVD —Murnau’s 4 Devils:
Traces of a Lost Film (2003), Introduction to Phantom (2006), Murnau and Borzage at
Fox — The Expressionist Heritage (2008), and Underworld: How It Came to Be (2010).
She edited the anthology Endless Night: Cinema and Psychoanalysis, Parallel Histories
and co-founded Camera Obscura: A Journal of Feminism and Film Theory.

Lesley Brill is the author of The Hitchcock Romance: Love and Irony in Hitchcock’s
Films (1988) and of numerous essays on film and photography. His latest book is
Crowds, Power, and Transformation in Cinema (2006). He teaches at Wayne State
University in Detroit.

Paula Marantz Cohen is Distinguished Professor of English at Drexel University.
She is the author of four nonfiction works, including Alfred Hitchcock: The Legacy of
Victorianism, and four novels, including, most recently, What Alice Knew: A Most
Curious Tale of Henry James and Jack the Ripper. Her essays, stories, and reviews have
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appeared in The Yale Review, The American Scholar, Raritan, The Southwest Review,
The Times Literary Supplement, and other publications. She is the host of the Drexel
InterView, a cable television show out of Philadelphia, and a co-editor of jml:
Journal of Modern Literature.

Alexander Doty is a professor in the Department of Gender Studies and the
Department of Communication and Culture at Indiana University—Bloomington.
He has written Making Things Perfectly Queer and Flaming Classics, and co-edited Out
in Culture: Essays on Gay, Lesbian, and Queer Popular Culture. He was recently the edi-
tor for two special issues of Camera Obscura titled “Fabulous! The Diva Issues.” His
favorite (queer) Hitchcock film is Marnie, closely followed by Shadow of a Doubt.

Richard Gilmore is Associate Professor of Philosophy at Concordia College in
Moorhead, MN. He is the author of Philosophical Health: Wittgenstein’s Method in
“Philosophical Investigations” (1999) and Doing Philosophy at the Movies (2005).

Sidney Gottlieb is Professor of Media Studies at Sacred Heart University, in
Fairfield, Connecticut. His publications on film include Hitchcock on Hitchcock
(1995), Alfred Hitchcock: Interviews (2005), and Roberto Rossellini’s Rome Open City
(2004). With Richard Allen, he edits the Hitchcock Annual.

Ina Rae Hark is Distinguished Professor Emerita of English and Film and Media
Studies at the University of South Carolina. Among her twenty-five articles and
chapters on film and media are five other pieces on Hitchcock. She is the author of
Star Trek in the BFI Television Classics series and the forthcoming Deadwood for
Wayne State UP’s TV Milestones series. She has also edited or co-edited Screening the
Male, The Road Movie Book, Exhibition: the Film Reader, and American Cinema of the
1930s.

Thomas Hemmeter is Associate Professor of English at Arcadia University
(Glenside, PA), where he teaches courses in British and American literature and in
film studies. He has published on Hitchcock in various essay collections as well as
film journals, including The Journal of Film and Video, PostScript, and the Hitchcock
Annual, and devoted concerted attention to Robert Altman, Martin Scorsese, and
recent Irish film.

Florence Jacobowitz teaches film and cultural studies at York University in
Toronto and is an editor of CineAction magazine.

Noel King teaches in the Department of Media, Music, Communication and
Cultural Studies at Macquarie University, Sydney, Australia. His current research
includes Don DeLillo and film, Richard Hugo and film, and an ongoing study of
“cultures of independence” in contemporary fiction and poetry publishing.
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Thomas Leitch teaches English and directs the Film Studies program at the
University of Delaware. His books include Find the Director and Other Hitchcock
Games, The Encyclopedia of Alfred Hitchcock, and, most recently, Film Adaptation and
Its Discontents: From Gone with the Wind to The Passion of the Christ.

Joe McElhaney teaches in the Department of Film and Media Studies at Hunter
College and the Ph.D. program in Theatre at the City University of New York
Graduate Center. He is the author of The Death of Classical Cinema: Hitchcock, Lang,
Minnelli and Albert Maysles, and the editor of Vincente Minnelli: The Art of
Entertainment. He is currently editing A Companion to Fritz Lang for Blackwell.

Todd McGowan teaches critical theory and film at the University of Vermont. He
is the author of The Impossible David Lynch (2007), The Real Gaze: Film Theory After
Lacan (2007), and Out of Time: Desire in Atemporal Cinema (2011), among other
works. His work brings together psychoanalysis and Hegel as a way of thinking
about the subject’s encounter with culture.

Toby Miller works in the Department of Media and Cultural Studies at the
University of California, Riverside. His latest books are The Contemporary Hollywood
Reader and Television Studies: The Basics.

Tania Modleski is Florence R. Scott Professor of English at the University
of Southern California. Her The Women Who Knew Too Much: Hitchcock and
Feminist Theory first appeared in 1988; a second edition came out in 2005. Among
her other books are Loving with a Vengeance (1982, 2008) and Feminism without
Women (1991).

Ken Mogg is a lifelong admirer, teacher, and proponent of Hitchcock’s films. His
monograph “The Day of the Claw: A Synoptic Account of Alfred Hitchcock’s The
Birds” has been published online in Senses of Cinema, issue 51, “Toward an Ecology
of Cinema” (2009).

Richard R. Ness is Associate Professor of Film and Media Studies at Western
Illinois University. He is the author of Alan Rudolph: Romance and a Crazed World
and From Headline Hunter to Superman: A Journalism Filmography. His articles and
reviews have appeared in Cinema Journal, the Hitchcock Annual, Quarterly Review of
Film and Video, and the anthology Print the Legend: Cinema and Journalism.

Harry Oldmeadow is Coordinator of Religion and Spirituality Studies at La Trobe
University Bendigo, where he also teaches Cinema Studies. He has published on a
wide range of subjects, including the Australian cinema, John Ford, and postmod-
ernist theory. His particular interests include classical Hollywood genres, especially
the Western and the noir crime film, and the history of film criticism.
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Brigitte Peucker is the Elias Leavenworth Professor of German and Professor of
Film Studies at Yale University. She has published extensively on matters of film
and the other arts. Her latest book is The Material Image (2007).

Leland Poague is Professor of English at Iowa State University. He is the author of
books on Frank Capra, Ernst Lubitsch, and Howard Hawks, of the “Hollywood
Professionals” volume on Billy Wilder and Leo McCarey, and the co-author, with
William Cadbury, of Film Criticism: A Counter Theory (1982). He has edited books on
Susan Sontag and Frank Capra, and with Marshall Deutelbaum co-edited A Hitchcock
Reader, which recently appeared in its second edition (2009) from Wiley-Blackwell.

Murray Pomerance is Professor in the Department of Sociology at Ryerson
University. His books include Magia D’Amore (1999), An Eye for Hitchcock (2004),
Savage Time (2005), Johnny Depp Starts Here (2005), The Horse Who Drank the Sky:
Film Experience Beyond Narrative and Theory (2008), Edith Valmaine (forthcoming),
and Michelangelo Red Antonioni Blue: Eight Reflections on Cinema (forthcoming). He is
editor of the Techniques of the Moving Image series at Rutgers University Press
and the Horizons of Cinema series at SUNY Press, as well as co-editor, with Lester
D. Friedman and Adrienne L. McLean respectively, of the Screen Decades and Star
Decades series at Rutgers.

Angelo Restivo is the author of The Cinema of Economic Miracles: Visuality and
Modernization in the Italian Art Film, as well as a number of essays on Hitchcock. He
is currently working on two book projects on the relationship of modernization to
formal questions of cinema and media. He is Associate Professor and Graduate
Director of the Program in Moving Image Studies, Department of Communication,
Georgia State University.

William Rothman is Professor of Motion Pictures and Director of the Graduate
Program in Film Study at the University of Miami. He is the author of Hitchcock—
The Murderous Gaze (1982), The “I” of the Camera: Essays in Film Criticism, History,
and Aesthetics (1988; second edition, 2004), and Documentary Film Classics (1997).
With Marian Keane, he co-authored Reading Cavell’s The World Viewed:
A Philosophical Perspective on Film (2000) and has recently edited Cavell on Film (2005),
Jean Rouch: A Celebration of Life and Film (2007), and Three Documentary Filmmakers:
Errol Morris, Ross McElwee, Jean Rouch (2009).

Tom Ryall is Emeritus Professor of Film History at Sheffield Hallam University.
His books include Alfred Hitchcock and the British Cinema (1986), Blackmail (1993),
Britain and the American Cinema (2001), and Anthony Asquith (2005). He has contrib-
uted various articles on British and American cinema to such collections as The
Oxford Guide to Film Studies (1998), The Cinema of Britain and Ireland (2005), and
The British Cinema Book (2009).



