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WILEY BLACKWELL COMPANIONS TO ART HISTORY

These invigorating reference volumes chart the influence of key ideas,
discourses, and theories on art, and the way that it is taught, thought of, and
talked about throughout the English-speaking world. Each volume brings
together a team of respected international scholars to debate the state of
research within traditional subfields of art history as well as in more innovative,
thematic configurations. Representing the best of the scholarship governing
the field and pointing toward future trends and across disciplines, the
Blackwell Companions to Art History series provides a magisterial, state-of-the-
art synthesis of art history.

1 A Companion to Contemporary Art since 1945
edited by Amelia Jones
2 A Companion to Medieval Art
edited by Conrad Rudolph
3 A Companion to Asian Art and Architecture
edited by Rebecca M. Brown and Deborah S. Hutton
4 A Companion to Renaissance and Barogque Art
edited by Babette Bohn and James M. Saslow
5 A Companion to British Art: 1600 to the Present
edited by Dana Arnold and David Peters Corbett
6 A Companion to Modern African Art
edited by Gitti Salami and Monica Blackmun Visona
7 A Companion to Chinese Art
edited by Martin J. Powers and Katherine R. Tsiang
8 A Companion to American Art
edited by John Davis, Jennifer A. Greenhill and Jason D. LaFountain
9 A Companion to Digital Art
edited by Christiane Paul
10 A Companion to Dada and Surrealism
edited by David Hopkins
11 A Companion to Public Art
edited by Cher Krause Knight and Harriet F. Senie
12 A Companion to Islamic Art and Architecture, Volumes 1 and 2
edited by Finbarr Flood and Gulru Necipoglu
13 A Companion to Modern Art
edited by Pam Meecham
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edited by Conrad Rudolph
15 A Companion to Contemporary Design since 1945
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Series Editor’s Preface

Wiley Blackwell Companions to Art History is a series of edited collections
designed to cover the discipline of art history in all its complexities. Each
volume is edited by specialists who lead a team of essayists, representing the
best of leading scholarship, in mapping the state of research within the subfield
under review, as well as pointing toward future trends in research.

This Companion to Contemporary Design since 1945 aims to consider the
history and theory of design in relation to contemporary practice. In this way
we comprehend design as both something a professional designer produces
and how it is recognized by its users and consumers. The essays present a
challenging account of the boundaries that have come into being between
design history and its cognate disciplines, especially art history.

Each of the five sections of the volume provides a multilayered, interdisci-
plinary re-evaluation of design. The opening three sections address the
concepts of “Time,” “Place,” and “Space,” while the final two on “Object”
and “Audiences” offer a more nuanced examination of the various ways that
we encounter design in terms of the objects themselves and as viewers, users,
and consumers.

Together, these essays combine to provide a new and thought-provoking
revision of our conception and understanding of contemporary design that will
be essential reading for students, researchers, and teachers working in design
history, theory, and practice, and in related fields.

A Companion to Contemporary Design since 1945 signals an important
rapprochement between art history and design history and is a very welcome
addition to the series.

Dana Arnold,
2018






Introduction

Anne Massey

As you read this text, either in book form or by means of a computer screen or
hand-held device, you are interacting with design. The font and layout of these
words is designed; the physicality of the book or the screen has been designed
for ease of interaction; the chair you sit on or the bed you lie on or the means
of transport you are sitting on have all been designed by someone for
someone — in this case, for you. Design is a big subject and comprises spaces,
objects, and technologies from a recent urban development to the microchip,
with interiors, fashion, craft, graphics, and the digital lying in between.

The purpose of this volume is to provide a critical overview of a broad range
of design disciplines, to stimulate interdisciplinary debate and consider undis-
covered convergences and synergies. A Companion to Contemporary Design
since 1945 1s part of the Wiley Blackwell Companions to Art History series, and
was initially inspired by Amelia Jones’s edited collection A Companion to
Contemporary Art since 1945 (Jones 2006) and mirrors its approach. Like
Jones, I studied the history of modern art and design within an art school con-
text at Newcastle Polytechnic (now the University of Northumbria) and we
even participated in practice as part of the degree course, one of the first in the
world to have “design history” in its title. I then went on to study for a PhD
on the Independent Group at the same place, and this breadth of approach,
which covers architecture, art, design, film, and popular culture in tandem with
contemporary practice, has stayed with me over the past 30 plus years (Massey
2013). As Jones explains: “This book accepts the challenge of exploring the

A Companion to Contemporary Design since 1945, First Edition. Edited by Anne Massey.
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complexities both of contemporary art as a now ‘historical’ phenomenon
(as the years between ‘now’ and 1945 expand in number) and of contemporary
art as potentially the cutting edge of what people calling themselves artists (or
understood by others as such) are making and doing in this increasingly
complex and globalized economy of cultural practices” (Jones 2006, p. 3).
This collection aims to consider the history of design since 1945 in relation to
the design of now across and between design’s disciplinary boundaries. The
added dimension for this book is the multifarious nature of design, which can
be defined as something a professional designer produces but, in addition,
what society at large may understand to be design, that is, an amateur practice
or a co-design for example. The punk rocker garb discussed and illustrated in
Chapter 14 is an example of street style, of design by and for the wearer.

Ciritical thinking about the complex area of design has emerged since 1945
under a series of banners, most predominantly design history, design methods,
design studies, and, more recently, design thinking. These latter approaches try
to pin down and logically explain this complex subject, even producing her-
metically sealed models for the professional practice of the design process. This
particular tendency of design theory emerged under the grouping of design
methods. As Penny Sparke explained: “One of the earliest manifestations of
design scholarship — which was loosely described as ‘design methods’ — emerged
in the 1960s as part of a general desire to systematize hitherto un-systematized
processes. Growing out of the anthropomorphic and ergonomic work of the
wartime and immediate post-war years, and linked to the growing interest in
cybernetics, attempts were made to minimize both the artistic and commercial
definitions of design that had hitherto been emphasized by many design pro-
fessionals, influenced by earlier developments in the USA, and to see it, rather,
as a discipline rooted in a rigorous and rational ‘scientific’ process” (Sparke and
Fisher 2016, p. 3). As an Independent Group stalwart, Reyner Banham argued
at the time, when discussing the development of software and invisible tech-
nology and the redundancy of scientific approaches to design, that “The sig-
nificant and memorable products of the present time nearly all contain elements
of surprise, of variability, of exploitable imperfection” (Banham 1969, p. 11).
And it is these surprises, variabilities, and imperfections which the book focuses
on rather than assuming a more didactic and absolutist approach. Banham and
his Independent Group colleagues understood the importance of ephemerality
in the design process and for design criticism. He described the role of the
design critic as:

He [sic] must project the future dreams and desires of people as one who
speaks from within their ranks. It is only thus that he can participate in the
extraordinary adventure of mass-production, which counters the old aristocratic
defeatist 19™-century slogan, “Few but roses,” and its implied corollary,
“Multitude are weeds,” with a new slogan that cuts across all academic categories:
“Many, because orchids.” (Banham 1981, p. 93)
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Although we now would seriously question ephemerality from the point of
view of sustainability, one of contemporary design’s biggest challenges, the
need to understand design beyond didactic theory, is vital.

An important crucible for understanding design in the 1980s was the journal
BLOCK. Writing in the Introduction to the “Design History” section of The
Block Reader in Visual Culture the editors echoed Banham’s horticultural anal-
ogy when discussing the early days of this significant cultural journal: “There
was a thrill in refocusing the ‘art historical’ eye to take in that undergrowth of
visual culture. Design history was an opportunity to explore the productive
[frisson of botanising the apparently mundane object — to investigate the minu-
tiae which, from the lofty vantages of art history, appeared as an unauthored
blur” (Bird et al. 1996, p. 132). This approach has reverberated through a
critical understanding of design right into the twenty-first century. The frisson
of studying popular taste in an academic environment pervades, with research-
ers unproblematically exploring “kitsch” and denigrating and disrespecting
mass taste (Massey 2000, pp. 1-19). The chapters in this volume take a gener-
ous and empathetic view of design and of popular taste, offering a thoughtful
and sensitive approach to the panoply of design.

Design theory has been enriched over recent years by new work in the fields
of fashion, graphics, and interiors. While Penny Sparke has provided an excel-
lent overview of general design journals (Sparke and Fisher 2016, pp. 3—4), it
is also important to take new journals in the subdisciplines of design into
account, notably Fashion Theory: the Journal of Dress, Body & Culture launched
in 1997; Communication Design: Interdisciplinary and Graphic Design Researvch
in 2009; and Interiors: Design/Avchitecture/Culture in 2010. This develop-
ment has enhanced the richness of reflecting and writing about design. An
amalgamation of these differe