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Today’s most comprehensive compendium of architectural drawing types and methods, both hand drawn 

and computer generated, Architectural Drawing: A Visual Compendium of Types and Methods remains a one-of-a-

kind visual reference and an outstanding source of guidance and inspiration for students and professionals 

at every level.

This Fourth Edition has been thoroughly updated to refl ect the growing infl uence of digital drawing. 

Features include:

• More than 1,500 drawings and photographs that demonstrate the various principles, methods, and 

types of architectural drawing

• Examples by an impressive array of notable architects and fi rms, including Tadao Ando, Asymptote, 

Santiago Calatrava, Coop Himmelb(l)au, Norman Foster, Frank Gehry, Zaha Hadid, Steven Holl, 

Arata Isozaki, Toyo Ito, Gudmundur Jonsson, Kohn Pedersen Fox, Ricardo Legorreta, Morphosis, Patkau 

Architects, Pei Partnership Architects LLP, Renzo Piano, Antoine Predock, SANAA, David Serero, 

Studio Daniel Libeskind, Studio Gang, Bing Thom, Tod Williams and Billie Tsien, and UN Studio

• A brand new chapter, “Introduction to the Digital-Manual Interface” which covers how digital and 

traditional drawing techniques can be used in conjunction with each other

• A new chapter on guidelines for portfolio building

• Content organized in a streamlined, easy-to-use fashion

• Supplementary online instructor resources, including PowerPoint slides tied to the book 

“This volume reveals how architects approach drawing as a process wherein ideas are given form. As a 

tool for teaching, these examples become important in students’ understanding of the formal and technical 

aspects of design thought. In an age of digital technologies, this work emphasizes the intimate relationship 

that exists between the drawing and its maker, the process between paper, hand, and mind.”

—LaRaine Papa Montgomery, Professor of Architecture/Graphics 
Coordinator, Savannah College of Art and Design

“This book contains a wealth of information on architectural graphic communication. My students have 

found this to be an invaluable resource for graphic presentation techniques ranging from traditional hand 

drawing to advanced computer graphics. It features an amazingly wide range of examples including both 

student work and professional work by renowned architects. With the addition of a new chapter on portfo-

lio design, this new edition illustrates the full gamut of graphic communication skills from the conceptual 

sketch through the documentation of the fi nal portfolio.”

—Mark A. Pearson, AIA, LEED AP, Associate Professor of Architecture, College of DuPage

“This book should be in the library of all architecture and design students as well as practicing profession-

als. The richness and variety of hand-drawn and digital illustrations by students and architects offers deep 

insight into the many drawing types and methods used today. The section on portfolios is a helpful and 

timely addition.”

—Professor Michael Hagge, Chair, Department of Architecture, The University of Memphis

RENDOW YEE has been a professor of architecture for more than twenty years. He is a former Chair of 

the Architecture Department at the City College of San Francisco. 

The classic architectural drawing compendium—

now in a richly updated edition
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Dedicated to each student studying this book

past and present —

Always a source of insightful and innovative ideas.

To my parents —

Always a source for inspiration.
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Preface to the 
Fourth Edition

The fourth edition adds two important chapters, “Introduction to the Digital/Manual Interface” and “Introduction 
to Portfolio Building.” The first new chapter is critical for a student’s understanding of how manual drawing and 
digital modeling play off of each other as partners in design thinking. This partnership is increasingly important, 
as the simultaneous use of both modes seems to be the most efficacious approach to design drawing. The 
second new chapter addresses the need for students to formulate portfolios for their work and future careers.

I am deeply grateful for the superlative work of the contributing author for the digital/manual chapter, Professor 
William W. P. Chan of Morgan State University’s architecture department. He also worked with me as a con-
sultant, shedding light on many other issues in the book. I would also like to express my deep gratitude for the 
three reviews I received for the portfolio chapter from Professor Mark A. Pearson of the College of DuPage, 
Professor Hiro Hata of SUNY at Buffalo, and Professor Chan. Special appreciation goes to Guobin Yu, who 
assisted with the transferring of countless images to CDs. A special thanks to Wiley assistant editor Lauren 
Poplawski and editorial assistant Danielle Giordano, both of whom patiently worked with me on numerous 
issues and problems. Finally, I would like to acknowledge the outstanding student projects submitted for inclu-
sion in the book by the schools listed below.

Acknowledgments

Professor William W. P. Chan, Morgan State University (Maryland)
Professor Paul Chiu, Glendale Community College (California)
Professor Paul Walker Clarke, Morgan State University (Maryland)
Professor Kim de Freitas, New Jersey Institute of Technology 
Professor Michael D. Hagge, University of Memphis
Professor Bob Hansman, Washington University in St. Louis (Missouri)
Professor Hiro Hata, State University of New York at Buffalo
Professor Weiling He, Texas A & M University
Professor Meg Jackson, Texas A & M University
Professor Julie Ju-Youn Kim, The Catholic University of America (Washington, DC)
Professor Andreas Luescher, Bowling Green State University (Ohio)
Professor Lauren Karwoski Magee, Drexel University (Pennsylvania)
Professor Jane Ostergaard, College of DuPage (Illinois)
Professor Mark A. Pearson, College of DuPage (Illinois)
Professor Julia S. Rogers, Texas A & M University
Professor Stephen Temple, University of Texas at San Antonio
Professor Marissa Tirone, Syracuse University (New York)
Professor Jon Thompson, University of Texas at San Antonio
Dr. M. Saleh Uddin, Southern Polytechnic University (Georgia)

xi



xii

The third edition introduces hierarchy to make the book easier to use and its information more accessible. The 
hierarchical table of contents, for example, allows readers to reference the most salient topics quickly. Structural 
hierarchy within each chapter is based on two stages: BASICS and BASICS APPLIED. BASICS incorporates 
fundamental elements such as theory, definitions, principles, and concepts. BASICS APPLIED provides step-
by-step how-to applications, along with student and professional examples.

The third edition has also expanded the content in the companion website. In addition to the initial second-
edition website chapter titled “Conventional and Computerized Representation in Color,” two new chapters—
and an appendix—have been added. The chapters are titled “Interfacing Manual with Digital: Professional Office 
Example” and “Interfacing Manual with Digital: Academic Studio Examples.” The interfacing chapters show 
projects that integrate manual with digital methods. The appendix offers a brief review of geometric definitions 
and some important principles of descriptive geometry.

I would especially like to thank Professor William Chan of Morgan State University, who was so gracious in 
donating his time to review most of the chapters as well as the companion website in the second edition. I 
also appreciate the comments on specific pages by Professors Dick Davison of Texas A&M and Arpad Daniel 
Ronaszegi of the Savannah College of Art and Design. Finally, I would like to acknowledge the assistance of 
Tina Chau, Chalina Chen, and Susan Wu.

Acknowledgments

Professor William W. P. Chan, Morgan State University (Baltimore, Maryland)

Professor Mariana Donoso, University of Chile (Santiago)

Yu Jordy Fu, architecture graduate, Royal Academy of Art (London)

Professor Michael D. Hagge, University of Memphis (Tennessee)

Susan Hedges, CAS, Support Manager, University of Auckland (New Zealand)

Professor Andreas Luescher, Bowling Green State University (Ohio)

Dr. Yasser Mahgoub, Kuwait University

Professor LaRaine Papa Montgomery, Savannah College of Art and Design (Georgia)

Professor Marcela Pizzi, University of Chile (Santiago)

Professor Arpad Daniel Ronaszegi, Savannah College of Art and Design (Georgia)

Professor Richard H. Shiga, Portland State University (Oregon)

Professor Andrew Tripp, The Cooper Union (New York City)

Professor Joan Waltemath, The Cooper Union
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There are two important new features in the second edition. The first feature is the addition of a drawing and 
drafting exercises section at the end of the book. This will allow professors of architectural graphics and design 
communications to glean ideas for formulating fundamental drawing/drafting exercises to suit their own classes.

The second feature is a supplementary website chapter, “Conventional and Computerized Representation in 
Color,” which can be found at www.wiley.com/go/yee. This overview chapter covers traditional color media 
such as watercolor, gouache, pastels, colored pencil, markers, airbrush, and mixed media. Various aspects 
of the potential of digital media are also discussed. In addition, typical student and professional solutions for 
the many drawing exercises in the textbook are shown on the website. These solutions are available to course 
instructors upon request at www.wiley.com/go/yee or by contacting your local Wiley college representative for 
details.

Finally, the topics of diagramming and conceptual sketching have been condensed into a single chapter with 
more explanatory text, and the chapter on presentation formats has been expanded to include professional 
competition drawings from notable offices.

Acknowledgments

I am very grateful for three insightful critiques of the first edition. All chapters were reviewed by Professors Dick 
Davison and Stephen Temple; and Professor Owen Cappleman reviewed the chapter on diagramming and 
conceptual sketching, as well as the website chapter. I would also like to express my gratitude to all of the office 
professionals who contributed work in a very timely manner. In addition, I am deeply indebted to the strong 
support team from educational institutions that supplied me with exceptional examples of drawing exercises. A 
warm thanks to the following architecture schools and professors who contributed projects:

Dr. Samer Akkach, Adelaide University (South Australia)

Professor Jonathan Brandt, Texas A&M University

Professor Owen Cappleman, University of Texas at Austin

Professor Rich Correa, Yuba College (California)

Professor Dick Davison, Texas A&M University
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Professor Jane Grealy, Queensland University of Technology (Australia)
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