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1. Minimal text and maximum illustrations
2. Task-oriented, step-by-step approach
3. Navigational aids connect instructions to illustrations
4. Self-contained, two-page lessons
5. Uniform layout makes it easy to read less, learn more

   Demonstrates a new spin on a common task

  Introduces a new skill or a new task

 Combines multiple skills requiring in-depth knowledge

Requires extensive skill and may involve other technologies

 How easy is it?
Look for these symbols marking the difficulty of each task.
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Who This Book Is For 
This book is for readers who know the basics and want to 
expand their knowledge of this particular technology or 
software application. 

The Conventions in This Book

1 Steps
This book uses a step-by-step format to guide you easily 
through each task. Numbered steps are actions you must 
do; bulleted steps clarify a point, step, or optional 
feature; and indented steps give you the result.

2 Notes
Notes give additional information — special conditions 
that may occur during an operation, a situation that you 
want to avoid, or a cross reference to a related area of 
the book.

3 Icons and Buttons 
Icons and buttons show you exactly what you need to 
click to perform a step.

4 Tips
Tips offer additional information, including warnings and 
shortcuts. 

5 Bold
Bold type shows text or numbers you must type.

6 Italics
Italic type introduces and defines a new term.

7 Difficulty Levels
For quick reference, these symbols mark the difficulty 
level of each task.

  Demonstrates a new spin on a common 
task

 Introduces a new skill or a new task

  Combines multiple skills requiring in-depth 
knowledge

  Requires extensive skill and may involve 
other technologies

HOW TO USE THIS BOOK

Chapter 5: Create Adjustment Layers for Nondestructive Changes

1

2

3

1

2

3

Caution!
These blending modes are no 
substitute for good exposure. They 
really can help when you run into 
problems and challenges with 
specific images, but you should not 
use them as a habit because they 
can only fix limitations in the 
picture and not capture what was 
originally in the scene.

More Options!
Noise can be a problem when 
you use Screen as a blending 
mode. Noise is always in a picture 
but is usually well hidden in the 
darkest parts of the image. 
Because Screen brightens those 
dark areas, it also often reveals 
noise. That is not a problem of 
Screen, but a fact of life for digital 
photography.

Did You Know?
Neither Screen nor Multiply have 
controls other than on or off. You 
either use them or you do not. 
However, the layers that they affect 
do have an important control that 
you can use, Opacity. With Opacity, 
you can reduce the effect of Screen 
or Multiply as you reduce the 
opacity.

2 Click the blending modes drop-
down menu, which says Normal 
by default.

3 Click Screen.

● The whole photo lightens by 
about one f-stop.

Fix a Too-Dark Photograph

1 Click the Adjustment 
Layer icon and select 
Levels.

● The Levels adjustment 
panel appears along 
with a new adjustment 
layer in the Layers 
panel.

2 Click the blending modes drop-
down menu, which says Normal 
by default.

3 Click Multiply.

● The whole photo darkens by 
about one f-stop.

Fix a Too-Bright Photograph

1 Click the Adjustment Layer icon 
and select Levels.

● The Levels adjustment panel 
appears along with a new 
adjustment layer in the Layers 
panel.

At times your picture may be simply too dark or too 
light. The camera makes a mistake in exposure, or 
the photographer sets the camera wrong. You end up 
with a picture that needs immediate correction, either 
to make it brighter or make it darker.

Photoshop Elements gives you a way to do this in its 
layer blending modes. You need to add an adjustment 
layer to your photograph. It really does not matter 
which adjustment you choose because you will not be 
using the adjustment layer for its original adjustment 
purpose. You are simply using this layer so that 
Photoshop Elements has something to work with 

when communicating between layers, which is what 
layer blending modes do. When you first open the 
blending modes, you see a long list of choices — 
ignore them and concentrate on two key modes for 
photographers: Multiply and Screen.

These photos were shot in the chaparral of the Santa 
Monica Mountains Recreation Area. These mountains 
are near Los Angeles, yet most Los Angeles 
photographers overlook this area and miss great 
shots. Often photographers overlook nearby places, 
but with an attitude of discovery you can find 
amazing areas for photography anywhere.

FIX PROBLEM EXPOSURES
with layer blending modes

1
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Organize and Prepare Photos 

for Processing

Adobe keeps improving Photoshop Elements 
and now has reached version 9. This new 
edition offers both new controls and a revision 
of how the program processes photos for 
optimum results. Photoshop Elements has 
become one of the best image-processing 
programs on the market, and is certainly one 
of the best values for the money. It may be 
Photoshop’s smaller sibling, but it is no second-
rate program. Photoshop Elements uses the 
exact same processing algorithms that 
Photoshop has, but it is simpler and directly 
geared to photographers. In addition, the 
Windows and Mac versions of Photoshop 
Elements Editor are essentially the same, and 
the tips in this book work the same with either 
platform except for occasional keyboard 
commands.

Photoshop Elements is a complete program 
that enables you to import images, organize 
them, and sort the good from the bad as well 
as make changes to optimize individual photos. 
The order of this book follows a workflow that 
you can use to work efficiently in Photoshop 
Elements.

In this chapter, you learn what it means to 
develop a workflow right from the start. You 
can quickly import, sort, and organize your 
pictures so that you can find them more easily 
in the future. You can customize your 
workspace to fit your needs and interests and 
help you work more efficiently. One important 
thing to remember: To get the most from 
Photoshop Elements, you must use it, practice 
with it, even make mistakes, so that you really 
know the program.
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