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preface for the AAA-edition

In the popular imagination, an archive is a refuge for forgotten objects awaiting revival.

It is a place of dust and sleep, where committed historians hunt for hidden treasures. An

archive such as the AAA-series of Amsterdam University Press transforms that image.

Here, no dust, no forgetting. The books prepared to reemerge through this archive are

not so much forgotten, but threatened with extinction while there is still a need for

their availability. This archive is not even a place, but a state: a state of readiness. In the

case of Reading Rembrandt this modified sense of the archive seems appropriate. The book

has not been reprinted after its second edition in 1994, yet it continues a life on Xerox-

ed.

When I wrote this book I had no idea it would be such a scandal piece; a stumbling

block for an entire discipline, for some, and a breath of fresh air for others. While one

reviewer wrote that everyone ‘must read this book’, another warned against its danger.

Both responses, and many in their wake, seemed a bit over the top. In fact, Reading Rem-

brandt was written in a much more modest spirit. I had become intrigued by relations

between texts and the images allegedly made ‘after’ them. A strong example would be

biblical images, seen as illustrations, more or less adequate but never fully ‘true’ to the

complexities of the texts. Rembrandt’s work exemplifies cases of the opposite. Some-

times, the images, in their visual complexity, told me things about the text that, as a

committed reader, I had not quite grasped. Rembrandt as a biblical scholar? This was

the small revelation that got me going. I think the relationship between textual and

visual ‘discourse’ has not been understood in all its subtleties, even today. As the subti-

tle intimates, I hope to look at Rembrandt’s images outside of, or beyond, the opposi-

tion that inevitably establishes hierarchical inequality between the media. 

The continued relevance of this book concerns primarily the way we can ‘read’, or

understand images. The word ‘reading’ in the book’s title indicates the emancipation of

the image from its subordinate role of illustration, not its appropriation by linguistic

imperialism. What the book attempts to map are ways of making visual meaning on the

basis of our engagement with what we see when we stop to look at an image with more

than fleeting attention. In addition to the historical study of origin and making, I

believe that images ‘live’ within a social, cultural context, and speak to us in ways that

are different from, but as important as, the way literary texts continue to engage us. The

methodology of historical approaches is not exclusively nor fully equipped to analyze

this aspect of meaning making in the present. 

Another aspects of the book concerned the ‘aliveness,’ the ongoing vitality of the

work left to us by that artist called ‘Rembrandt.’ The quotation marks indicate Rem-

brandt’s acutely felt presence in the contemporary world, not a historical or archaeo-

logical leftover from the past. This approach entailed undermining the boundary

between ‘high’ art and other visual expressions. ‘Rembrandt’ is the name, the title, for

the significance of ‘high art’ for ‘popular culture’. It exemplifies the importance in the

present of things made in the past – and how the present continuously modifies its

meaning. 

v
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In that present, many things in the social sphere are different from the seventeenth

century. The relationships between citizen and church, to name but one example, has

changed profoundly, and so have the relations between the sexes, between masters and

servants, the meaning of ‘child’ and ‘adult’, and even, in terms of life expectancy, the

meaning of ‘life’ itself. Yet, I argue that these images speak to these issues in terms of

today’s world. They inspire reflection, intellectual or affective engagement, even the

transformation of contemporary ideas. The cultural text called ‘Rembrandt’, then, is

alive, and kicking. 

This aspect of the book has been misconstrued as a-historicism. This book is, to the

contrary, deeply historical, but the history it performs is that of the late twentieth cen-

tury. Its claim, in other words, is that the participation of the contemporary viewer in

the construction of the meaning of age-old images is relevant for a sense of history as,

simply put, change over time. It was this aspect that was most misunderstood. As a result,

I devoted a later book entirely and explicitly to this question: Quoting Caravaggio can be

seen as the product of the criticism brought to bear on Reading Rembrandt. 

One issue that came up during my investigations of the images was the interest in,

and what seemed identification with, women in social interactions. This gave the book

a distinct feminist flavor, which had doubtlessly emerged, not from Rembrandt ‘him-

self’ – his alleged intentions – but from ‘Rembrandt’, the body of images floating

around in the world today. I was not alone working in feminist art history, and many of

the positive echoes I am still receiving in response to the book come from feminists who

feel empowered by the book’s methodological rigor and depth. 

Providing an opening in a confining disciplinary orthodoxy is perhaps the book’s

most enduring accomplishment. If one feels limited by a decades-old methodology of

iconography and connoisseurship, how can one draw on other principles of academic

standards? In this domain, Reading Rembrandt has not yet exhausted its relevance. It is for-

tunate that the number of art historians with more open-ended curiosities has

increased dramatically since the book first appeared. What this book harbors is not an

anything-goes indifference to method but, on the contrary, a keen awareness that open-

ing boundaries is only possible if unquestioned dogmas can be persuaded by rigorous

alternatives.

Finally, the historical moment of today, after the ‘pictorial turn’ of which this book

has been an active element in the 1990s, matters. Within and outside the university,

people have noticed the increased cultural importance and presence of visual imagery.

Some lament this, other applaud it; but nothing can undo it. This change has called for

sophisticated methodologies to understand the power of images and their contribution

to the formation of ideas. My guess is that today, the need for examples of methodolog-

ical reflection on what it means to ‘read’ an image – to understand what it has to say, and

do, on its own, visual terms – has increased along with the presence of visual expres-

sions. 

All these reasons together seem to justify the placement, if that is the right word, of

this book in the archive called AAA. I am, of course, grateful to Amsterdam University

Press and its director Saskia de Vries, for this opportunity to revive the book. I am also
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grateful for the possibility to accommodate the interest it has never ceased to generate.

It is gratifying to see happen on a small scale to my book what that book argued to hap-

pen to all things made in the past. Publishing this book in the AAA series, then, is an

instance of what I like to call, with a wink, a ‘preposterous history’. It is my hope that

some readers, knowing my later work, will now read this book with a retrospective spir-

it, acknowledging that some of the criticisms brought against it were based on mis-

readings, while other criticisms still remain to be articulated. I look forward to see my

thoughts of old challenged again, from within today’s cultural and academic situation.

Mieke Bal

January 2006
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PREFACE

\Y.h' c.w nl'\'Cr Ulltkr~(,llH.i a pil"tllr,,: llt11c% wc ~r.l~p

till.' \\,;lY;-. ill which it ~ho\Ys \\"h~1t LllH10t h~' "l,.~c..·tL

(W. J- 'I. MnchelL I"",,",,~I', I<):\):W)

The ''''>rId is ,dl-s"eing, hur it ;, nne ,':dlibilionistic.
it does Il()( pm\'oke our ga~e·. \Vhen it begins to

pnn'okc it. rh(.' ft.'t..'hu.~ of str.mgc.."lll·SS bc..·gins ((lO.

,j.'Cqlle'S I..H·:!n. 1'1", !'<'JII' "'lIId<ll" ....I," C,'".. 'pl ....
1C)i~);7))

-"s " n'sult both of 11",;1' oppr""It'", Ihe';r specubr-
lz:ttion .HId thi.'jr fon"t'd c..'ollfrollta~ioll \\-jth their t)\\'n

];,,·k. f:l"h;nde'rs ,n"it- dl.lr,lt'tcTS ""'Juire Ihe C1P~Kit\'

!<l h,'(o"'e s"lllething othel' thall \\'hat the' male- sllb-
.l,'n h", d,tSs;""lh' been - tn slip nut frolll ulllkr Ihe'
phallic sign, <1\\-,1\' fmlll dl" p~ltnual funn;on. (K;~i,'

Sil\,crm;lll, "F,,,shindn ;llld L,C,lIl," I<)l\'X)-;O)

[ hq.!:;\Il h~' dropI'm!, Ih,' pinlln' themy of LlIl~I"'~C

"lid ,'mkd hy ~ltlorlillg the' langllage rhe"ry of pic-
Iun·,. (Nelsoll (;OOdlll.lll. "The W,.)' ,h,' Wurld Is,"
in 1''-''/.''('11I.'' "/Id PI-,'iai.'. 1<)7::,11-:)

T ill, study is thL' resul! of;m ,ldvcl1ture ,u:ross borders, C01n-
ill~ from the tield of litLT<lrv studies. I bq.;;\n to work on
visual an in relation to lit,·r;lf\m:. because Ilrlt lIl(Tl'asmgly

diss;I,islicd wjth thc gencralizing assumptions about lit('[aturc 011

which this tidd opt'rates, which oftcn struck l11e ,1' n(>t spcciflc at
~,lI (() dll' objn-t ofinl]uiry_ Ilmn'vl'r, loch'd up within the academic
fldd of "litLTH\' studies," I did not tind it easy to gain the lll'Cl'ssary
pnspenin' on ;Iss111nptions so ,,'iddy shared by stu,ll-ms in that

tit'ld_ S",dying im,lges has lll<llk nil' '''\'are of how strongly priv-
ilq~illg the' \H)rd impedes insight U1l0 the enOrll\OUS inHllcnCL' of
\'iSIl.ll lI11;lgO Oil thought. imagination, and SOCi,l] lllteractioll in
our culture'. Evcn art histori:lllS in th,'ir writing, I '\';15 surprised to

ll<1tic,', 111 cat"in \\'ays and often IJJl;l\\,;IrCS. privi]l'gc th,' verbal.

At rh,· "I 11l " timc. ha ,'ing Sl'tlSitized mysdf tn ",s\l;d L'lel11el1ts ill
JiIL'r;HllTl' ,\lid literar,' criticisllI, I could nor remain blind to the flet
dUI \h" O\"'rt el11pll.lsis Oll th,' word hardl~' conce,ls an over-
\\'hclm;ngh' visll,d dimellsion iu OllT nlltllTe, indlldillg both Jitcr-

.Hur,' :1lld thL' stud\' of it. This prompted me 10 study systcmatically
th" lllllTpLl\' of ViSU,ll and \Trb;d clements,

:-;111
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Sevn:d knurL's giwll to Hldiellcc's in liter;ltllre and ;Ht historv
ha I'c' providc'd me with the serious fc'edback nn'dcd to devL'lop my
idcas and to intndn Ivith sdHllars ()f otl1l'r tidds, primarily art
hislOrv. hut als() tilm srudics. This gl'nerous and opc'n-mindl'd rL'-
spollse in art historical and litc'ran' !!,athcrillgs has cO!1vincL'd llle
tlnt J fruitful di,l!ogul' bd, .. ,· ... l ti,,: tl'CO ,{;sci;:-li.JL'S is p,;:;:;;~:de nd
WL'lUllllC. 'lI1d tlnt COlllnWIl nlllccrns can hl' addressed in all in-
crcasingly COlllmon language. U nfortunatc!v, J callnot begin to

Cl1\l111l'r:ltC all thL' peoplL- who h:n'c been importallt to this study.
ThiS book origlll:llcd from what was in mallY ways the most

pkasllrahk teachlllg n;pnicllcL' of my caren: thl' twelve knurl'S I
W;lS mvit,'d to givc as Northrop Fryc profc'ssor at thL' University
of Torontu. Whl'l1 lIlvited to huld that chair ill theorv of literature
for 1,)~7. [ asked if! could do it on "Rembrandl." The 1I1l(l\lalifiedly
positive allswn \"'as 0'1(k11l',' of the interest. in !it(Tary studies, in
thing> visual. Among the gruup of t'lithful imer)onltors, graduate
students and [\udt1'. I (".v\, special gratitmk to Mikna Dokic!ova
Veringnova, Limb Hutchnm, and PetCf Nessdroth. But the de-
vdopment uf those kctures inw a book ('o\lld not havc bcell ac-
complished without 111 y l'Ulkag\ln alld stmklHs ,It the University
of !{ochestlT, III addition fl1 the people ill the COI1lP;lLltivc Liter-
ature Program, [ wish to melHion ,'speci;, 11 l' thosc' who parti(:ipatcd
ill the creati(lll of the Progr,lIl1 H1 Comparative' Ans: Normall Bry-
,Oil. Michad Holly. the btc' Craig OWCllS, Const;lIl('(' l't'nley, Gracc'
Seilll'rling, Kaja SilVlTmall. am! Shamll Willis, Thc' nClfion or that
prugr;lI11 rail paralkl fl1 the' writing or dns hook. It retardn! Illy
prugros Oil th,' book ",h,'11 dl(' illcv;tabk bUTe;llluntie pro(l'(l\1ro
claimcd priority, but it also prOVIded lll,~jor inspiration by fostcril1g
the illtcllecltlal CJlvirolllllCIll I sharl'd with thcse colleagucs: onc that
was stimuLHing. challenging, dCIllJndin~, Jnd friendly. I\bjor :11-

spiratioll camc cspccially lrom Kaja SilvcrmJll frolll both hc'r work
and her con vl'rsHion, It is impossihll' to acknowledgc hcr influcllcL'
fully: pursuill[< thc same ~oal, she had often thought through proh-
killS with \vhich I had only intuitively grappled, ller fril'lldship
aud intellL-cmal ~l'llerosi[y ha VC' been crucial to mc,

1 don'r kilO\\' how to thank two people who have been partic-
ular! y itllporram. maybe without knowing just how important.
The first is Michacl I lolly Should I thJnk her as cluir of the: Art
llistory I)epartmelll who gave IllC a second homc dcparttlletH, or
as thc person who was most dccply involved in the creation 01 the
Program in Comparative Arts frolll its inception, or as thc friend
who supported IllC at bad 1ll0IllC!ltS, or as the scholar who kept
asking me the qucstions that [ kept trying to cV;lde' The second is
Norman Bryson, Should I thank him as a colleaguc, or as cditor
()C thc ,cries "Cambridge Nc\\' Art Ilistory and Criticism"; as a
friend, a continuous illtcrlocll!or, a source of ill~piratioll tram be:-
ginning to end: or as a person who m:lllaged to keep all these
tll1lcriolls lleJ tIv SCpJ rated;

On sCl'eral occa,iolls, I have profircd from the gencrous advice



of )\l'tLill'l AiplTs, En'lyn Fox-Kclln, j{la Ll'l1IJlrC, JaIl nil Lux- P KCl'AC E

("lIbmg, Hl'lIk qn Os, Silllon Sl"iLlma, ami l11allY others. Very
special hl'lp a, Jmt the nght '1l()II11'nt e;II1'l' Irom l::Ji,abL,th 13rull!Cn.
TIL'llks to hn P'lllls(;Lking dforts to 1II"kl' ,em,' of unrcadable drafts
;L11d tli,' 1llSPJrlllg intn;lnion with hLT, thIs book ha, been rillish~d

III u rli 1'.1 rh n th ,I] I It wo 1I1d h:1 vc b'T]] ()thL'rwisc, In the li 11 al stag~,
till' dis('\lSS)OllS 111 thc' SUlI' "I(T Institute "TheorY and !merpretatioll
\ll llw Viw:il Ans, .. sl'0llsornl by thl' N"t1oll,d EndowmL'nt for the
IIIIIl"lIllll'" ,lIld org;ull/ed by ,\thehal'l Holly and Kcith MllXl'V.
Jun' lwc'll nuri,il to tlw l(lrIllllLotJllll O(llllp()rtant Issues underlying
lhis h",L The ('(lll\i"uous rh;dkngl' hUIII the partinj);lIlts, and in
l'''rI i('ubr trOlll ("oorg;\lll/lT K('ith M U,;;:CY , \qs JllSt what I lleelied,
r duc' llut hopc' (Ii,lt 'll Y \-'1('"'' of s()ei,,1 l'lllltL'Xt will ><uisfy Keith
IlO\\', b\lt It \\'as "nieuLi(c'd m di,iloguc with his,

C Li \ld ;;1 Sw :11111 ga H' the ti n oil VLTswn a criticai eye from the
1"'1" p,'ni H' of thc' t("elm icdi tie"s uf ;nt history, N eedkss [() sa y, I
,\Ill sokly rc'spol1,ibk for thc' ,'nd rc'sult, Jam' Carter dL'sel've, very
SplTI,il thallks, Shc W:IS the" vl'ry best L·ditor I have ever had [he'
pk,lSurc' to work \vith. did ';l'wr.d rounds of ';t)"le edi[ing of the
c'ntln' book that "H"rl' lI1nnlibly prcTisl'. strung. Jnd creative. I
wo,,'t ('ont,:,s to "'h"t ,mall disa';tl'[s ha work has bel'n snbJened.
only th'lt shc' put up ,,'ith them dwnfully, Without her invaluable
hdp, thc' tc,t \Could nut h"w rc,dlL'd the dq;rn' of readability it
prl"c"lllll' l,,,jOY',

Th,' Ullll'lTsity of R"elKstn ,oIlu"H'd Illc' to rakc' more leaves of
.lbwllrc' th:on my colk'lgul"s ;md ';tudc'ms would have liked: I am
~r"tdid 10 ,,11 thos(' nmcnnn!' for tlll'lr wlcrclIKe, The J. Paul (;etty
FOUIl d.ll H)]] ;"" ardnl ilK " sc'nlur rl'S~"rch ~ r<lnt tu (om plctl' the
Ill,IIlusuipt 111 its till:d st;\gc', ,lIld to prc'p"rc' ,I revised vcr,ioll in
))ut(')1

VnI' ,]wci,ol ,lI1d col1tim,()u, hC'lp <Ind C'llcOUl'agl'lllel1! Oll1e fmm
Frns( \-'.111 Alph"ll. witlwut wjwlJl lnl'vc'r wmdd hJve' pcrsc'vered,
! lis !t-'SOl1S ill looking \V'lT" a, v;llll<lbk as hi, rckntlc'ss criticism
:md his ll~'\lT t;,ili"g ,up port, Sine'\' hc' is also my most cagl'r and
,h" rp n',llkr, I Clllllot b\\l c1c'd icat,' this book whim,
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INTRC)I)UCTION

Thi, i, the dn:,'I1I\ 1l,lyeL th,- SpOl ,,'here it n::l(hes
do\\'n 1Il1o 'he llnkllowll. (Sigllllllld Freud, TI,,' I,u..,.·
I're'du"<Pfl l~{ [)r('~mH. I~OS:5.:!5)

BALANCING VISION AND NARRATIVE

V
I Inll Ill'S ]J',IH/'''' H('ldlll,~ .1 Ba/ell/(c', housed In the NJ-
tHlll,11 G,llkn; III W,lshingtol1, Il'presents J \\ oman III a
hlue dress, holding ,I b.t1.lIlll' abo\ e a t,lbk: on the \\ JIl

in the lnckgrml1ld, i, a p'lillting of 1I1C 1..1-'1)ltdgH/t'JlI. Light streams
ill frolll a slained-glass "'i,,do\\" ;It thl' upper kft. It is a qrikillgly
still paintillg. It a\oids n,IITatiH - both the allecdoul and the dy-
namic. IlIstead ;1 prl',<.:nts an l111agc in tl'rms of viSU<l1 rhythm,
cquilibrium, halallccd Colltr.lsts, .1I1d subtle lighting (Figure o. I),
As Arthur Wllednck, Je. (19S1 :10(1-7) rcmarks, the painting s(;l11ds
in marked COllcrast W otha works on n:t1tl'cl rhellles. III those orher
works dle WOlll,lll t('lld, to illllk grn'dily ar clle precious objecrs 011

rhe tabl.:. where,ls herl' sht: is ,df-absorb~d, III rhose others rhe pails
of rill' h<l!ance, here ('lIlply, tl'l1d to be h,'ap,'d wirh gold or pearls
so that actin" is illlpli<.:d, 111 this work the' parallel berween rhe L".(I
JI,d~"I('!If, hUllg 011 the w,,1I behind her. and the woman'$ an of
w~ighillg/judgillg is d"btlratnt on rh,' basis of simil.1riry, 110t uf
ILl rr.1 t i \' i ~,L'd C"'1I col 'I,

SVl'dall;! Alp('p;, I ,l'S\lnlt' from her ,11'1 t1,rVl'scribillg (19R5), 'IHnlld
call this :1 lkscriptiw painting, It is a paiming that .1ppe'lb to vi-
slulity it'n'LT thl'rl' \\';IS OIlC, J ClSl' for Alperss oppmirion to ltali,111
in!;ltuatioll with n<lrr"tivily, Any ,nl,'l11pr to read rhe painting <IS "

Il:lrrari\<' Ull only misread it. 11 is ;1 surface carefully ba\anrcd lor
\'islIal n'pl'TI('nn', whl'rl' tIll' appeal to visuality is \'I,'nrkcd out in
th,' ,illlL'st <ktaib. 011 the upper I~f{ part of rhe painling, in the
white \\':111 lle"r Ihl' represull,'d LUI }lldX!II['III. is a Ilail, ,md l1e<lr
rh:n ILlil. :l hok ill the' wall. Thl' minutely detailed work of painting
is so highly "lIlphd'lznt in these tiny details tlut both insidl' the
holc- :llld 'lL'xt 111 the' nail wc can sce a shadow, The soft, \,varlll
light slrc,tllting in 1'1'0111 the window on the upp.::r left (OlIrll('S thcs,'
t\\'n irr,,!~lIl:trili<:, ill the \\,\11, ,IS if to dl'll1onstrat~ thar rl'alistic
descriptiOIl "f tll<.' world senl knows Ill) limits,

This light ;11'11 generates orher details in the overall ddrktll"S of
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Ulll \"111(',' read,'rs of it, ;1 pt)]""!,T"'1,'ll"'S, or liS tru[h, hut to ofkr
t]", sl'l'clll:lli \"L' I'0ssihilir ~'.

['or [Ill' it \\":1S till" "ail alld tlw hok that the' li~ht IlUl\(- vlSlbk,
produccd: du[ Irlstif,':arl'd a hurst of SpL'CULlli\"l' fertility \Vlwll 1
S,l \\. i1llS "ail, the hok, '''H! the sludo\\"s, 1 'us fascill'lIc'd: 1 could
Il()\ kn'p lll\' ,'I"('S oil' thelll. \\lhy arc' dlL'y there' I a,k"d my-sc'lf
An' thl'se IlInl'ly Illl';lIlill~lcss ,ie-ud, dut ]{oLl\\d IhTthl's "'lHild
cIulk lip to ;Ill "dt"c'Cl of (hL' rc'a)": ArL' thesL' thc si!"" 1hat I\l"kl'
,I COllllO[a[i,lI1 of rl'alism shitt (0 dlc plaCL' of denotatio!l ht.'ClllSt.'

thlTl' i, llO detHlLlfi\T lIll'anin~ a\'ailahll" Or do thcy point to a
cIu!l~l' in the si~!litieantl' of dlL' 1-.1;1 JIUI~IIIC1lrO ])0 they SlI!'f';CSt
lIut the rq'reseIltL'd pailltill~which. according to Whel'lock, is [hert.'
to halancL' the w[)rk, to "He~rolllld thL' similarit\', the rhyme, be-
t '\"l'c'll (;od and this womall, has heen displaced from all t.';lrlit.T,
"miginal" positio!l to ;l hetter, \';sually Illore Cll11villcins ha LlIl ce ,
Ie-d \'iIlS olll Y thL' telltale £rate of a nail hole' As it is, rh"~ wOllLlIl
sUllds right below (;od, a position that L,tlll'hasizes tht.' similarity

het weell judging ;md weighin~. Also, the sl'paration l)('t\\'Cl'll the
hk"ed and [he' dootlled is obliterated hy her pOSilioll, Sllgf,':l'stillg,
perhaps, thH tile' line hetweell ~ood and evil is a tine Ollt.'. But in
thc midst of this spcntlari\'L' tlourish, I am rall~ht up shm, by the
rL'ml'11l brallcl' that we are lookillg at Cl l'ailHillg of this baLlllCc, Ilot
at a rl';}1 roum. The pailller surely did Ilot Ileed III I',lhll the nail ,lJld
the Ihl!e. c'\'L'll it", iJl settillg Ill' his studio, hL' aCtll.1l1y Illay ha vc

disl'lacL'd the LI.'I Jrlll<;lIrt'lll.
If rill" ro"m were a real room, the hole- alld the llail w"\lld evince

I LL<TS "I' the l't"(Or! III IUllg thL' !Hillling ill thl' right plar<:. As sllch,
'Itey del1HHISILl!e the materiality of ,hL' dilliclllty ;]lld ddicKy of
halancillg, I Llllgillg a I'ailllillg ill exact! y rhe right place is a deliclt<:
h"'iilll'SS, and the result is "tthe lltllWSl \'isual imj'orLmcc, ror the

n'l'rl'SC'llLltioll of dlls sl:ltt.'llJelll OH visual b"LlllCC, the 11"il alolle
\\'(luld JI()1 do [hc' lrick: (he j~lillln' of the tir,,, ~lttC1llPl to balanCe'
1I11' rq,rcsl'l'l<'d p.1ilHiug corn'Clty must he showll (hn>~lgh an at-
l,'m)'t still prior tll it. Th,' h"le is the recmd of this prior ,'ttClllpt,

The' Sllggl'S[ioll thal 1hc' / ..1,<' JIII(~III"111 ,,'as illitiall y \'"b,danc"d, 'with
h:,l:llll'ing as its \'L'r~' subj,'Cl matter. thr':;lt,'llS tll \\ub,llann: thl'
p:lilltillg as ,I ,,·hoh:. While tht.' Illetaphoric cOIlltt.,('tioll bl'twc'(,'ll the'

ido ofjudgllll'll1 :llld this \""mall's acti,it y is tight"lled by thc' final
r,'strIr. th" ditiil'\t!t y of In!allcillg alld l,f jlldgi11f'; i, thm 1'01"('-

gr<>tll1lkd.
III lh,' I':lillt illg, ll,lrrali\·it y so bl:lLllll I\' abscllt 011 ~irst - alld (;VC'1l

,<'('()]"l - g!.lllCl' is fOLOlld to h:ln' bn'JI in,er(nl by meallS 01';1 sigil

tlu' llU!;"S ,l 't,ltt."lIc'lll Oil \'isuaht \'. Thl' \'isual l':qx'Tlcnn' lhat
l'll codes tI '" le")]I ic ,,""ciar iOIl bl,t \\',','11 \\"lllll:\ll ,md Gud ,s not
di'I'I.\('<'(1 hill. "n till' ("Ollt LITY, undnsc"rnl by thlS Il<lrr,ltivc aspect,

\'i/,' Ull.\~ille S"'llt'OIl" trYl11g to lUIlf.' thl' p'"lltillf'; ill C'-":lelly the
rif.'ll1 plac<'. \X/" :lrt' suddeuly :l\\:rrt' Df tl", \\"(111l,11l" ;rrtitici,\l po>c:

Illstod of l'h:lIlg111~ the' l':lil1tillg'S p"'Hioll, thc' «niSI arr,l1lf';lIlg his
stll,li" ('ollld siJ\lph' h:l\"l' challf':,'d thl' \\,Olll:111's pL1Ct.', or Ill:; own

["JTI!()DUCTlON
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angle- of \'lSHlll, }\ 11 o( :1 sud,kn S(ll1ll,thing is hapIll'ning. till" still
sc<',)(' I)("~ins to 1l10n', ;!nd till' spdl of stilllless is hrok,'n,

Th,' l",il ,md thl' holl'. both \'isual e1emcllts ro ,,'hich 110 icono-
graphic Illnning is ;lu;\ChnL 1Ills,'uk the poetic ,h:scriptiOIl and the
pas,i\'l'ly "dllti,-ing guc that it triggl'rl'd, and dYllallli~,,, [ht' ;It'tivity
n( the \'icw,..-, WIKre:ls bd1.1n: thc dist'(lVct'y ()( th,'se (kt,lils the
viewL'r could g;liT ;It the work in wUlldcr, now he or sl1<' is aware
o( hi, or h,'r in\:\gil1ative addition in the ycry act of looking, The
work 11U long,'r st:mds alol1e; now thc viewCl' mUSl :lcknowkdg,'
tha[ h" or sh,' 11l"kes it "'ork, ami that the surt;lce is 1'" longn still
hll[ tdls th" swry of its making, That is wh;\[ narr;llivity don to
a work of art, be it \,I,ll:ll or litnary, Atrracting aucntion to the
work of rcptl'S('lllatioll as "dl a, to thl' work n( readillg or vinving.
Ill<' nail and the hole arc tran's of the II'll I'/.! of art, in all ,,'nses of
that ,'xpn'ssioll and in all its specificity,

Thi" th(n, raises questions aboltl the place o( n:lrrati"" \Il \'Isual
art. N<trr:llivity is generally considl'red ;\11 aspec[ ofvl'rha\ :lrt, \vhKh
Clll h,' Illobilized ill visu;d art under gre:lt repre,cnLltional pr,'s,url'
only, S'lI11"thing comparable is alleged (or visual imagny, \vhich
litn:\[lIH' striv<,,, for but can neVl'r cOlllpletely rcaliJ", I prupose
lU shift the tnms uf thc,e qUl-,tions and rl'considn th" typictlly
nwdiUlll-bo\l11ll term, of interpretive scholarship - like spen<ltor-
ship, sturytdling, rh"toric. rl'ading, discursivity. alld visuality - as
<lspens rathn than essellC,'S, and e;lch art's spl'cit'(· str<lt,'gies to deal
with cbl'se aspects, as lllodl'S rather thall systems,

This study, then, is com-erned with theorc'liral ,lnd illtcrprNivc
problems plTtainin!-,: to relations betwccn verbal and visual art,
Shiftin~ atrl'ntion frolll tht.: stlldy ot th,' mediulll-bound. allegedly
intrinsic properties nf e,lCh dumain tu th,' question of re('(,'ption,
allows a ,ystematic scrutiny oithe ways in which the arts fUllCtioll
in a culturc wherc tlw public is constantly slllTounckd by image",
yet trained to pri vikg" words over images, Ikhil'rarchizillg th,'
arts, and dispossessing ;l lllythitinl author of a work giwn OVlT to
public usc, this stlldy is sitll<lt,'d within the rapidly growing t,dd
o( critical studi"s of ndturc, My goal is to contribute co cultural
theory, to ;1 ditrrn~nt \lm!cr,tanding of thc powerful effects of
certain works of art, and to the tl'Jchabihtv of the arts acros,
depart Illell tS,

THE SUBJECT OF THIS STUDY

This study ,','ntns upon Rembrandt. Each chaprer con (runts onl'
or 11101'" of his wurb with texts related to them in vartous ways:
as "sollr,','" or pre-text, a, respon,e, as thcmatic companion or
COlllll,Tp;lrt, as thcoretical subtext, surrounding cOllte"t, UT as crit-
ical r,'writing, As for the vnbal \vorks sell'ctcd, chl' choicc IS pm-
posditlly l'r!l-nic not only to balance the concentration Oil vISU;!1
i.J'l<lgrs <Ill by ont' artist but al,o bl"CJ.use the argUtlll'JltS I am dc-
",doping aTt' thnHetical rJther tlun corpus-bound, [ w,llltcd to con-



tront the \'islla) works \\'ilh a nri"ly ofH'rb,,1 \,",>Tb, from difti:rl'!H lNTR()]lUCTlON

~ellres alld contexts, and with din<~n':ol I ypes of rd;ltiOIl:; to thl'
\'isllal works, It is thme rl'latjolls, rad"'r thall the panicubr texts
and works, that I wish to djscuss, r take l~l'lllbr,lJldt to stand fur
an exemplary painter in "high culture" alld 1l0t as ;1 ~>.Irticlllarly

disclIrsin or narr;lti\'l' ;lrtisc. This art lL'nds itself. rlH.:rd'ore, to the
kind of tluestions r wish to ask, witholH "bl:ggillg" them,

ThL: Juxtaposition, ill an ilHerpreti\'l' Vl'llturt.:, of v,Tba) and visual
"texts" Jus <llHlll1f!. mall\' mhl'r advallLlges t1l;11 of ]\laking the stu-
dent ofvisual.ll't alld literature aware, IlIH SOllluch of thus I' aspects
of the works that inhere ill the Illl'diulll hut I\lOrl' importantly of
those that do Ilot, This kind of intl'rpreti"l' juxtaposition cln gen-
erate illsi~ht illto the stratq.\il's of reprl'sentatioll and of intnprl'-
tatiOll, as distillct from llledium-hound (!L'ViCl'S, and cm help
f!.ellcr;lll' a broader p,'rspl'crive on mher cultural issues, This book
is desi~ned to explore sOlHe of the pmsibilitit:s oftl11s tidd ofstudy,

The primar\' assumplion ulIlkrl ying 1he hH)k I:; that the culture
ill which works of art and hter;llllTl' "lllngl' ,illd function dOL'S not
impnsl' a strict distinctioll bel \\"l~ell the vlTb,oI and the visual domain,
III eulturallife, the l\l'O dOlllain~ ;Irc' ('(l)lstant)y intertwincd, In order
Il) assess whal ;l wur).; tHems for thc' culture' in which it circulates,
we th~rdore ll,'('d to llH'r('(lllIC th,' artiti(-ial bou11lhril's that form
the hasis o( academic di,,'ipli,ll's,

A secolld a\SllIl1ption llll,krlyitl~ thi~ \,vork i~ that art is both
<:1l1irdy arlit,ci'll - tlut is, nut "n"tlIral" - and entirely real - that
is, not sClnraled froIll the ideo),)~ic,ll (unstrtletions that ,kt,'rmine
the social ,kcisiolls lll,l,k by p.:opk nTry day, Henn" nothing
,1bOll( art is inllocellt: It is Ileither incvitable. nor without COIlSC-
qm'nCl'" In ord<:r to driw this point hOllle. for l'xal1lple, Chapter
1, l'mitled "ViSll;ll Rhetoric," disCllsses the issues of rhctoril' and
rape ill thl' W~stertl r,'presentation"l regime, the OIlC thro(l~h the
uthn,

Two other, intertwined assumptions necd some cunlllll'nt, The
om' holds th;lt allY analysis alltl interpretation of visual or verba]
work~ of ,In, even histol'iul interpretations, are nec,:ss;lTily and by
virtue olthe semiotic SUtus olart inlormed by the vil'ws, stalllLords,
ideologies, and background - in l1lher words. by the subjectivity
- of the pI'rson doin~ the analysis. NOl that ,1ltl'1l1pts to Tccover
thL' past .lH' lUtile: rather they tend lO displac.: the: issul' of the
q,istellHl!ogical status of the knowledgL' they produce and thus
undalllillL' th,' status 01 their o\l'n r,::slllts, Most hi,torical intcr-
prL't,ltioll ;lims .It restoring the author's illtl'utiol1s, Bur by obliter-
Hill'; ;ll1d repressing the sul~jectivity of the' al1,l)yst, the author's
allegni intl,ntiollS are hurd'::lled with, ;lnd soml,tinKs bun"d under,
projel'tiuns by the form~r passed offas illl('llliolls ufthl' Iattl'r. Thus
intetlllOll .\IlL! lllL\lIling, and work and ;m'llysl. ;)lL' nllltbt('(l.'

Thl' qucstion is not just whl'thl'r "purl''' histnrict! ).;lIo\Vkd~c' is
possible - alld till' allSIl'l'r has to bl' Ilega[iy.:. eYl'lI 10 historiallS less
skeptlcal thall I-!avckll White,' WL' must also ,,,k what is to bc' ~ailled
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;lS ;11I c'IYcd of IlIl'a 11 in!-\ , This dll'C( is cotl1l'licHl:d [n' dlt.' social lNTJ()J)CCTIOI\

COlhrrlletion of \'isuali{\" rhc' ll1odaliti,'s of looking that "'l: arc
trai 11nl 10 ,ldo!,e and thl' \'ari,lll iIit \' 0 t' idemill Cl tiOIl s,"

t\11l>the[, H'latl:d assumptioll that ulldL'rlies this study concerns
the st.\tus 01 tht.' .lrtist ;IS gl'IllUS alld cll aft as "hi;.;h aft," Thc choice
ot \I'()I'ks b\' I{elllhralldt as the n'lltral body of \'isual an for (his
study 11\ay SL'l'nl pro\'ocati\T, But although his amlmrshil' is cur-
rently undn presslIl'l" thl' status of his art ~()L'S unquL'stiOIll:t1, Truc,
sOl1\e !<.l'ltlbralldt nitJcs (thl' ItlL'mbns of thc !<.clllhralldt [(L'search
Project arl' .1I110Ilg thl'11J: SCl' UruYIl et aI., I')S::) , \'olullurih' qUl:S-
tioll the 'iu.lIlty of SOIlll' of thc works, and L'yen take pridc ill (heir
delllythologlZlllg attitudl', YL't the \Try fact that thl'sL' acsthetic
cri t iu SI11S kad to rcjl'ctioll 01 the autht'ntici ty of th L' \l'llrks as "l~elll­

hUlldts" pro\'ides e\'idL'nn' 01 the basically ulH:hallcnged SUtllS of
both author as gcnius alld 01 .ll'stlll'tic quality as dl'terminahle,
I le Il Cl' thL'se aClS ofjudg11JL'llt rL'st on the possibility to delimit "high
art« fWIll othn art, All l'\'l'f "highn," pllfL'[ Hemhrandt is (hus
satL'guarded,

[11 thL' "'ake of a growing ,1\\';Ul'lleSS of thl' mechanisms of 0:-

elUSIOIl inl1l'fL'nt III both thL'Sl' Ilotions of authorship and of Jcsthetic
,\u.\IIt\" a llulllbn of attitudL's ha n' come to prevail illstead, One
HTy po\\'ntiil attitude has heL'n to I'L:iect the preoccupation with
the 1I'0rks of geniuses alto;.o;L,thn, turning toward the products of
popuLir culture, f()rml'r1y lkni;.o;r;ltni as "low art" and today valued
ClS morL' rq1feselltatin' eVllft-IJCe 01 the cultural life of the people,
l:-:aJl1pks .1IllOIl~ many are Keith ,tI,10XL'y'S (j<)~<)) study of popular
L'Mly (;L'flll.1ll \\'uodc\lts and Nath.t1il' Kampell's (I <Jlll) study of
"'lIlplllrc jJl I ht., I{om;", I'royillCO, ;md, 111 ;\11 ;lltogl'tlJcr diffl'fl,nt
do 11\:1 i11. Ihl' CllrrC'1l rc\'a111,11 1011 of IhL' 11 iol,tC'l'll th-cl,l1tu ry "Sl'llti-
1I1l'n(.t1'Hl,'d," 011 which IlHlr,' ;lppl',lrs ill ChapteT 5, The successful
work ill ti\lll stlldil's, a ti,'ld tlul (ksnn'dly ha, a kading position
ill cultllral qudil'S, igllorl's!ll(' hOlllldaril's bnwn'lJ :lrti~tic and pop-
ular him ;\lid allaly:r.es hOlh illdiscril\lillalcly," Anothn approach is
I" ni\lci/" «lllgh '1rt" a~ idc'ologK:olly tla,,'nl. n,alllil1\llg racislll.
S,""iSlll, elassjslll ill (.IJH)J)icd works, 'l11d, sllbSldiarily, III art history
,md lillTary ,ri(i('islll (,g" SOlid, 1C)7~: (;ates. I<)S:;; Trillh, I ')ll')) ,

III Spill' of 1Ill' 01>\'1011S lIllpon,ilKL' of thosl' l'mica vor,. thal'
sn'lllS to "l' roolll !"T ,] third ,lttit\1(k. ,,'hich I can forlllulate mo~t

bril'Hy ,lS ,I p,ILl(l"s: "High art" is 1"1[( of popular culture, In other
'''''nls, I ,1l11 Jlll,'n's(nl ill why" ndtllrl'. largdy but not e:-:dllsive1y
('01011\/",1 by thl' (llltllr,d k;,dns who hav( till' pown to impose
!lll'lr t:osI,' ,llld q,lkl's, nl11tilllll'S to respolJd to a set body of work,
ot' ,II'[; I ,Illl also jmLTestnl m ,,'h.lt kind of rl'SpOnSl' that body of
\\'()rks di('i(s, Th,'se \\'('rks m'l)' Ill' part of the ditist culture, but
till' rl'S 1'[" lSL" thL'y eliciI arl' llOt, IssuL's IikL' t hl' rcla tiollship hL'tween
storndlil1g ,[lld n'yeurism; till' thcllLltic cl'lltrality of the nudL' a,
.llJ obJc'o ut' ""ioll, as ,,'dl,]s a ,O\lrcl' ofblindnL'ss, of the impotence
to seT: tUllS}'"r"11t rcprl'sL'l1t.1tion OInd its limits - all are pervasi vely
prl'sc'l!t III cont,'lllporary \\(Irstnn culture, It IS my claim that the
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worKs traditionally ;Htribt\t~d to 1~~l11br;mdt dicit :\ n'spolls,' to,
and rdk'ccion <)11, iss\ll'S lik~ thes,',

Thc' opposition hif.\h-Iow is imrinsit' not to th,' (lbjc'(l llndlT
scnltil1\' but to the a"ulllpti(,ns wc brill~ {() dll'se (or any) works,
Thus bringing thl' {'('nCl'ms of popular cultun: to bl';\r on works of
"high" culturl' debunks the IaHl'r Jnd umkml\T1l's till' opposition
bl,t \\'ecn rhL'111 , A si III ila r dichorol11 y ,'X\sts \ll (,'111111 isr cri ricis Ill: Is
it lll'cessary to o;:p~nd n:n more atH'!\tlOll Oil rh,' works of tlll'
n1Jk callon instl'ad of looking ;\t \Hlrks by w ,1]1"'11 ? Then:, too, I
would argue rhat both L'lldl'avors Ileed {() b~ purs\1"d in [;llld,'I1I,'

To a cerrain exrent, J nilrur~ makes its <In ;md its <lrtists, It lS to
IX' ~'(pecr~d, rhL'Il, rhat rhe ;lrt also makes th,' n,]wn" by initiating
or addressill~ iSS\1l'S rhat pnt;\In fll th" Clllt",.,: at large. Thus 1 will
argu~, in Chapter 4, thar rhe n'l.ltiollShip b"twcell looking alld
poW~l', which pnvades this cult"re whn,' p,,,itions ill viSll,l1 ,lrt
are quite ,rrollgh' gendcr~d, IS borh (''(ernpliti,'d ,1lld addrl'sscd by
rhe works arrributcd to Rnnbr:mdr. Thl' sn'tiolls "Vicwer." "Voy-
eurism," and "roca!izer" address curn'lIr rhC<.lrl"s of rhe ga~.c. Of
sp~etatorship, alld confront thc'se: wirh Iirnary theori"s of point Of
vil'w and focalizarion, The story of Susann:t and dll' r1dns, which
thcmariz~s looking, make:s a good cast'.

Thar manv of these: works arc now in thc proccss of bcing dis-
avowed as part of rhl' Rl'lllbrandt corpu~ dOl'S Iwt bother m,'; it
rath,,;r suppUrtS my argulllent rhat "Rclllbralldt" IS a ndtmal tc"r,
rather dun a historical re:ality, "1~{'mbr'1lldr" (ol1stitmes thl's{'
works ,md rh~ rl'spons~ to thcm. re:spOllSl'S th:tt range: 1'1'001 thcir
llli'aakco e) attriburion to attempts to chalkngc rh"lr aurhemicity
on the baSIS of ,1 holistic and elitist COllCl'pt of authorship In tillS
srudy, tlll' 11:l111e of an a\lrhor is meam as a shorthand for this
compkx of rc'ading> Of clTtaill works tU works by a particular artist.
In order !() hc'p in mind tbis {ktilJititlo of thc Juthor, I shall put
rh~ nanle' "!{('lll brandt" in q\lot,ltioJl Illarks, as th~ titlc' of a text,
wh~m'vcr I am using the namc ill Illy own argulllc'1lt. I shall avoid
using quotJtion marks whcn , rl'mkr thc vicws of()th~rs, lest using
thl'lll would distort these views."

Th is book rl'preSL'll!S an attCItl pt to rdkn sys tcm aticall y on rhcse
and a 11l1l11bn of other rdated ISS\lCS, which today recei vc ever
wider attl'lHion, yer ha vc nut bcen pulled lOgl,thcr. I hopc to koir
thcse srrands togerhl'r into :l rl'ception-(lTlclltnl perspectivc of ClII-
tural criti<]u~, This book is bascd, nor on <I delll;ll of dit'fl'rCl1ce
hctwe~n verbal and visual art, bur on a prov'Slon;ll br<l(kctil1g of
the question as to whar thar diftcrmce lllighr po"ibl y be. Shifring
a[r~ntion from the qu~stion of intrinsic propntilcs to tlut of rc-
sponsl', rhl' focus will bl' on rhl' imcranioll l.ll't W{','n t11<.: visua1 ,llld
verbal "bchavior" of those who deal \Nith, pro('l"SS, or consumc
the works of art, Th~ book is rcadin~-oT1l'1m'd; thl~ tr;mskr of
apl'r<JJches rraditionJlly limited to ~1Il<1lyzillg \vorb Of \:1sllal or of
verhal art to rh~ orh~r is primarily to enrich tlll' lllcthods oLm<llysis
,1lld il1tl'rpreL1tiot1 cllrrenrlv in use, as wdl as to promutl' rill" r{'a,kr's
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probk111, f'm n';\Il\pk: \Vh,n cm Wl' do widl rhdoric to.'r till" illll'r-
prrt;ltioll of v;,u;l1 JIllages: How can images narrate~ What are thl'
st,I\IlS and the dfl'Ct 01 J reprl'sl'ntl'd viewcc ill \,is\I;ll and Iitl'rary
:lft- Thcsr will br discussed as ;\ll issue of rultural rriticism,

III ordn to be teac!uble. the 'lpproach needs to bl' daborated
through detalk-d analysl's nf works of art who", ;lrtistil' status in
till' ndtml' in which thl']' function is lIndelli'lbk, Tlll'rdorc, the
book ",ill also cont;lin a numher of interpret;Hiom as wdl as dis-
l'llSSIOllS of l'xtalll illterpretations 01 works of an, III thl'se intl'fprc-
tin' <In;l1YSl'S, thl' relationship between (i,l'" thl' approaches to)
nThal and visual ans, and between the wnrk ;lnt! the world, will
b..: o;plornl with the hl'1p of spL'cit'ic exampks, No claim {() ex-
h:llJstivelll'SS is intl'ndcd, nor arc my interprL'(;Hions ll1eam to sug-
go' th;\t altem.niH' or contlietillg interpretations arc invalid, On
the l"orHr.lry, contlicting meanings 'HL', ill my vie\,v, what al't is
about,

TIll' book is desiglll'd to put's lie ;1 111\11\ bel' of m tntwincd goa Is,
f'irst, I shall practice "reading" - that is. lkscribmg and interpreting
\l1\,I;.\l'S .1l1d stories both verbal and vis\l;.I, At the same time'. I shall
rdie-er Oil wh.1t "re'lding" means, I shall rl,Hl'n un the relationship
bnwl'en litnature and the visual arts, a rl'1;Hionship bet\\-"L'en di(-
1\:re11t, hut not opposed, ways ur pruducing sIgns and meaning,
Th\lS I shall pursue insight into th..: rhl'wric;d and pictorial devices
uSl'd ill tl1l' two arts, At thL' sam..: timl', I sh<lllexplore the diflcrelH
w.lys in which works by "Hembrandt" .uld cntain \'('rbal texts arc
or CIll be rd,lled. These rclkniolls will point toward unexpccted
bnt <Tuci;]! rd;Hillllships 11L'lWl'l'1I IL'chlllCl I and ideological issul's,

Although l';ldl of tll<' chapt'Ts of this book deals with a particular
theoretic.tl puillt, thrn' iSSlll'S derived (rom rhe abov,' as,\\l1lptions
rL'cur ami inlns('('t ,,'ith the main points to cOlls(iwt(; ,I subtcxt,
uniting lhl, v;lriuu, reAl'l'tions, These three iSSllL'S an' the choice o(
"1~el1lbr,ll\dr" in ;111 ;lllti-individualist study; th" ,st,ltus of interpre-
Lltiun 111 a rl'Cl'ption-oriemed stud\'; and the dlOi('(' llf ('lTtain terms
nf ;nulysis, SOJlll' of which have lwen comprnmisl:d by their use in
misugYllist ;111,11 yses, 111 a (eminist study, I sh;ll! b"gin by discussing
the tlrst tw,) of thol' issues, and, after I'rl's":lItillg the various chap-
t,rs ill light of thnl', concludl' with ;\ brid tlisn"slon of the third.

WilY "I{EMBIU\NPT":

III "ur (,llIt url', paiming is a I'! I',n I'.wcllc/I'l', alld III a capitalist society.
rlut l'~cdknCl' i, Liken quitl' litl'lallv, not only ill the' lorm of prices
reclcl",d ,'I :l""tion, bur also in the central position paiming retains
illslitUI;oll,1Ily ,lI1d idl"ulogicalh' within \~hstnl\ ndturl', Then: is
nothing ill the' !itn.lry institution, for ex aIIIpk. thH rl'ally UJJllpares

with the IJIII,"""''''''
\Vithill [hl' lllstilllllUI\ of-lrt "lklllhrand'" i,,, Hlllst n:prl'selllati\,e

'1~lITe, t~'«'h\1lg ,I\lH)I1~ thl' higlll'sr prices eH'r p'lid pLT canvas, with
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th~ authetlticity of th~ works - th"it ;lulo~r<lphi( rdiahility - fully
determining thcir worth. "1~embL1Jldt" scholarship has lX(OlllC a

paradoxical l'0wL'r: withml[ bein~ i.I\-Tstcd with p,J',VL'r itscH: it
makes or bn~aks fortuncs, If only It,r dJ,'w Tl-;.~()m, "Hl'lllbr,mdt"

pr~scnts a dull"ngc [() (h" ;\!lalys\. r:or~"ttin~ "lklllbralldt" ill
ordcr to pa y l1\or..: attl'l1tiOIl tll popubr works wO\lld leave Ihl',e
in ,ti tu tion al as peers unch;11 i<:J 19cd,

A s~c()lld answ..:r to the q\lcstion Why "Rnnbr,l11tlt"? ,'an be
foulld ill his p<~ri()d, This ,lrtist bdon~s W ,Ill n<l still innocmt of
Fr":l\t1ianistl1 - an i'lIHKCl1C": that lllak,'s his work a pwpn obj"C!
for Cl I'sycho;l,ul ytic criticism th;lt wishes 10 ;lVntd circularity, There
may Ilot hc in "1~elllbr;lIl(h" 's !,aintin~ such wOlldertiil cOl!1ciell-ncc
ofdiscollrs..: as was the: ose widl Fn:ud and Sophocks," Bm cqllally

pr,'stigious, ;l1Id in many W;1 y' ..:qually Ir;lgic cOll\pln:, ,md riddled
with riddles, "lkl1\brandt" 's visu,tl :trt, ""Vl'nhek", n1ll~titutes <I

",itable clulle:ng..: to psycl,o;l1I<lly,is.
A third anSW("T 10 Why "Hnllbralldt "? rcst~ in thc bJld uf <In his

cmp\ls con(:llllS. "Rl'11I br<llle!t""", ;on lKing tigur<ltiv<.', it prcsl'nts us

with b"th <I probkm ;ltld all opportullity, Repro<:nt;otional ;on IS

""bout" so 1Il<.'t1J\llg all d th liS IS OpCll to rnluctioni~m. Th,' rnluc-
tiOlllSlIl that thrl'atl'lls th,' ;lllalysis of ;In is thrn'fold: the reduc-
tilllllSll1 of gl'll<.'ticiSlIl, ;os 111 int,'lltiOll<llist art history :md classical

psycho:!llal YSI~: the rnh,((i""ISlIl of illto.:rpret<ltioll, <IS ill the uni-
tic;Iwrv tClHkl1ci,', of po~itiVlS{ic all;dysis; the rnlunionislll of 10-
gocmtrlSllI, of "n';Idillg" the llll<lg,' only lor its (monolithic)
III ,';In ill g, Oll tlll' othn h;llld, thl'sc t,"l(knciL's can and should be
dl:dkng,'d]1l tlKlr t11rH, and thus W(' COIIIl' W our opportunity. By

rctaining the kllld "f UpeIl1Il'SS and vulnerahility described aoove,
wc call escape reduetionislll and engage' aliheratlllg ;Inal)'sis, "Rclll-
brandt" is appmpriate tilr exp)llrin~ the w;lys ill which illl..:rdis-
ciplillary analysis can COUlltL'r the tcmblcy 10 reduetioui,m,

A founh answcr to our question can be elicited by rememhering
that "Hetl1bral1dt" belongs to a traditiou that l'Ousid..:rs skill the
primary asset for a painter, an asset tar llIorc crUCIal than the "touch
of cralinL'ss" that classical psychoanalytic criticism, as heir to the
I~olllantic tradition, so oftell presupposes. With so little known
ahout his lifl', and with thar "knowledgc" so riddled with romantic

pn:supl'osilions dut wild spL'Cldations ahout his neuroses cm ouly
he ridiculous, wc arc left only with what r..:m.1ins 011 the call vas
and what cm hL' inferrcll from the texts that framc the call vases.
This state of athirs I'rot..:ets the cllterprisl' of criticism a~aillS1 al1-
oth..:r well-kllown trap, what wc Illil;ht call the pseudobiographical
I;dlacy 011 th..: other hand, at least Hemhrandt sdlOlarship has bcen
e:lllivL'ne:d by Sch','artz's "nasty" account of RClllhralldt's persOlI
(Sdl\urll, le)S<;) and Illore profoulldly hy Alp..:rs's (1')1\1\) book.
Thnc'(of<" this kind of scholarship at lh..: very kasl ,'scap.:s the
prohklll lying ill \\ail for the mallY respertful blu nOI s\ltll("ielldy
disLlIl<",'d studies liLlt g":l bOl;ged down by thc l.Judatory discourse
uf cO'llll1isseurshil'. The "lkmhrand(' corp"s is wonh some kind



of ;\ttcntiull 1I1 \\'hich rcsp,'n is llot all i~sm', .111.1 m which, ulti-
Il',lt,-l I', erCl/l1ll"'<S, ll'H,l,,'n'llCc, ,md Ullltr;ldini(ll' <In' po~sibilitiC'S,

If onll' bCT,IUSl' the critic 'lIld I'inn.,- Ml' nn'cT n;c'lIlptl'd,
!'in;dlv, till" lHlltlbn uf I\'(lrks m I\'hich bh"dll"~~ is thl'lnatilcd

III ,I kc,s "l{elll],r;mdt" doubly ''1'l'ropri;II'' 1"r;1 swell' like this om',
!'irst, there IS the' \jUC'stillll uf thc' msi'lc'llt I' rc' "'11(,' uf a theIllL' that
P0'lllJOdcTI1lSIll r"';H,'s tu sdf-rdlo'i\'ilY, 1<"l1\il1islll to vOVl'Uri,lll,
;md psl'ChO;1I1,iI)'S" to c"lr;llioll, Sl'COlld, dllT,' " the l1ll'taquestion
of the niticol blilld"",s brought (onll hy shnT th"ll1atic psychoa-
lLdy"s which ohscllres the ,,'urk uC rq'r(,'WIlLltioll, Both thL'se
q uc'sllm,~ d"SlT\'(~ c' -' plural iOll,

"Hl'lllbnlldt," dJ,'ll, is hl're lrl'a\nl "s a nJiwr;d tn,t that trans-
gressl's tlle' illl<lgill"ry houlldaric's b"twlT]] "high" ;md pupular [ul-
tlIrc', ;1 bOlllld;lry I IU(;ltc' belw'TIl thl' wllrk as tlnllg :md its receptioll
;L' nTllt, h lS d\(' c,'l1ln o( a body u( rdkniull 011 "n, visuality,
;L1ld discollr,,' "lh'mhr;\lHh" illsnlnl itself il1tll the clllmfal dis-
COllrSl" 'llld v"u;d pr;ll'licl's ill the' Sl'H'I1tcTl1th (l'l1tury III Holland,
"lid ILlS ],""11 ill COIlSt,lIlt lllove'lIll'm ;ll1d transfo rill ation ,ince,
Wllc'llc'n.,- hlsnlrlCll "'ilns" - spc'nJi'H;olls ;lboU{ the' bmgraphy of
tIle' I'<lmtn 11~lllll'd Ih'lIlbr;)lldt - pan"kc' of the' evc'm uf receptioll,
tl",,,' f;lCts ""e! spn:ul<!tiolls thnllw]vc's Iwnll1\l' pan uf the' text.
COIlCl']\'il1g the histllrlc,l dilllC'llSIOl1 of analysis ill tillS way, I do
1101 igl1ure' it, but r do kcep III ,"ind thH I1U histunc;,1 po,itioll is
IlllHlcc'nt of lh" l'""teltll',,rary pnsp,'ni",' of thc' subjc'n doing dll'
hi~l"nogT<lphy, 111 l;lCl, it IS th,l[ histurlc;1! pllsitiol1 in which I al11
pr;TlI;lnly lll\,T,'qnl.

III hiS rllll"'" ,mack un thl' cOllecT( ;md authurity of the amhof,
foucl\I!t (I In')) b;lIlJShe, f~lllr difkrnH cOllcepts of allthorship, Not
ol1ly doe" he disposc' "I' tI", psycho)oglcd Ilka uf till' ;llahor, of the
;llItliuri;i1 ilHl'1ltiUlI, ;lIld o( thl' historical 'Hlthor as origin of the
work, he ,,]so Jettisons dll.' Ia,t stronghold of the COIlCL'pt of the
,111tlwr - the' :1\llhor flln(tio\1 as thL' cC'llll'l'ing of I1lI.';\ning - by
dnmmstLltillg it w bc' :l pwjcTtion of;, rl'ad,'r who 11l'l.'ds Selll:llllic
('L'ntr:tlity tl> dC11 wjth thc' work, J-'oucm!t's ;,ltL'rnative is a radical
prolifn;ltion of I11clIling, WhL'1'l' thL' author/work b"collJl.''; a HUc-
tuating f\llll'tion, at ways intL'racting with utlll'r functions in the'
Llrgl-r diseursi C'c' til'ld,

Su 1:\1' se) good: bUl is thnc' a limit ttl th,'sl.' HUCluatitllls? Or are
wc' nmstrclinl'd by CIIl allything-goc's attitudl.' that makes any future
shift in pow,'r rebtillns within thc' CU!tIlrL' invisibk from now on?
rVly positiol1 hnL' is that ther( ,IJC limits, but not limits thar call bl.'
;,uthCllticHl-d by app,',d to till' atahor, e\'l.'n whell intl.'rpl'ering "au-
tlHlr" 111 the WIdest s,'nsc' or thL' historiclI contc'xL Instead, those
limits .,re qra(q~ll', bllf fundalllc'ntal. Thc'y arl.' fundamcmal. for
all\' 1'''' itllH' tha t dues lIot ,ISSl'» thL' poli ticaI basi, of thI.' slants g uo
Cllllwt dLllkllgC tbL' L',;tablishcd cultural POWCl'S, bI.'Gll\se, simply,
thL's( po\",'r,; \HTl' established on political grounds, Bur on(l' shift-
II1g, stLItl'gIC limit' at'l' accepted as rl'pbcell1l.'llt for horh "natural"
limits .lI1d hnlLlult's "amihlllih," thell thl.'sl' ne\\' bounds offer a
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qaning I'OiIH from which to dn'dop:l politics of reading th;lt draws
its legitimacy frolll I'0litictl positiolls, 110t trolll allY tinitiuus "real"
knowledge, Alld once \q' ,Ickllo\\'kdge bOlh the lllTC'ssitv ;nlll the
stratL'gic nature of!imits to interpn:r'ltioll. \n' mOH' trolll thc' qll,'s-
tion o( the author back [() (h~' question of illtnprl'tatiull,

W 11 Y 1N T r: H l' 1~ FT A T I () N 0

The need for interprl:t,niUlI rC''luiro SOllll' :alditionC11 COlllllKllts at
dlis I'OiIH as wd\. A sludy th:Lt "'ClI"'S Oil rl';lding Clllnot but
'1uL'stioll t1w localioll oC ml';lllillg ,llld thc' rdatl'd ('(1llCcTn regarding
lhe suhject of interl'rl:Lltioll, Su(h ;1 !;"k lIln'itablv kads to the
further 'luc"lioll: \Vhy hot!wr [0 illteTpn'! if intnpret;ltiun 1S sub-
jl:C( i \'\' ;]11\',,'a v)"

, .,
I kn'. again, SI r;llq,;y prn'"ils, \X/I"'I1l'nT a Iitn:lr\" schobr.

llWH'd by Ihe commc'lltlahk illt,'Il(iOll of PUttillg :m c'l1d tu the
"urn'''1 prolit<:ralioll of mt,~rpn:t:l(iOll, stallds \II' to dailll that SOllle'
d('\;Lils III rctlisll(' I,'XI' lun' 110 l1:lrr<lti"l' fUllniol1, that th,'\" merely
,,-rn' 10 produ('e;111 "dkn of tile' n':"" (Ihnho, T')('~) or an effect
L1( \' ,'nSIIII i I i tUlk (""<1 '-."('IIrl,f,1II0'; (;,'llct tc'. [')(l<Jb), sum l'mle' clse re-
spollds th:11 the ,'x:Llllpks gin'll do 11:1n' <I l];lrr<ltin' tillluioll arrn
,dl, if ollly Oil,' looks h<lnl enough, ThcTl' ,,'el11s 10 Lx a rl'Sistallce
l<1 Illcllllngll'SSlll'SS that llIY;II'j;lbly looks «ll1\'mUl1g, As a (OIlSC-

qUl'lln'. \n' (,Oil IlllUl' to assUl11C that c'v"Tythil1g m :! work of art
((1Tltriblltl'S 10, ,md l11uditil'S. the IJIclIlillg of Ih,' \\'(Jrk,

Blit It' "HTytlllllg )11 a "'ork of art pelrtiup;ltl'S equal! y ill th,'
prod union ut' 111 ":!Ilmg. then how do \n' know what texts and
im;lgc-s eIr,' "'Ibollt" al1d why; 111 othn words, which signs (Ollvev.
or triggl-r. which I11l':ming,? OtIC' ;IIlSWcT is thH thnl' is no ,mswn
IKCI11 Sl' r,'xts ;md image, do nothing; thl' il1tL'Tprl'rn inveIH, rhe
ml';lIling, Putting thc quc>tion differl'llt)v, wC' 111;IY 'Isk, On wh;lt
b,l~i> do \\'l' proccss wrh;l1 and visual signs; The debate is partic-
uLlrly troll bksom,' ill Iirn;lry theory b,'c;\use the qucstion interferes
II'ith the app,\I'c'l1t obviousncss of rhe :lIlSWl'r. We ;1"UI11l' we know
whar sign, arl' ;1I1d which siglls we pnK"SS [;L'(:\\lSl' we know what
a kttn. ,I wmd, :lnd ;1 Sl'ntence are, :lnd \ve aSSUllle that words arL'
che units \\'l' call siglls ill \'\:rb,1I wLHks,

IleTl', visual poetll-s reminds us of thb assumprioll 's untL'nability,
l1\' forcing LiS to ask wh;lt the visual coUllterp;lrt of a word is: Is it
;In image, .IS rhe phrase "word and imagc" too c,lsily suggests'
Mulling m'n this diftiCtllt L'quatioll. wc becolllL' kss sure that words
;lre. ill facL the "stuff" of verbal signiflCHio\l,

The probkm of ddimitlnf-!, sign~ :md dclltll:Hing intc'rpret;Hioll -
of dis[inguishing illterpretatlun from ,kscnptiul1 - is related, Sincc
rl'adns and \'in\'cl's bring tu rhl' texts and \I11;1I-'CS their Own cultural
and }'L't',olla] baggage, there (all be no such thing as a fixed, I're-
dL,terlllincd meaning. ;lnd the ITn' atrelllpt to sUl1\marize 1lll:;lllin)J;"
a, I\'e do in ellc\'L:l0l'cdias and textbooks, is hy ddlllitiol1 rcdueti"l:,
Yd as SOOIl;\S wc' arL' t'urced to draw from these vil:\\" the: itll:\'iuhk
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sdwlarly ani\'ity sincc it ;Ill ,kpl'l1ds 011 thl' indi\'idllal il\tl'rprl'tlT.
\\'C dr.l\\' b.\tk, We thcll IlIm ;1f{)lJl1d, tryin~ tu locatc, ill th l' text
or ilJl;l~L" nut a mL'.\Ilin~, hilt th,' "'KCI5ioll" of lllCallill~, Ill<' thing
tklt tri~~lTs IllL';lllin!,: IIDt ILxity, but ;I .ilbtiticltiol1 1,,1' Olll'
tkxibilit\',

As .Ion.lthall Culler Ius ;lT~lIl'd, \\hcn confrotltil1~ the dilnll1ll.1
of llltnpn't;ltillll \\'t' facc (\\,o tlIl1tll;dly exclusi\'c positi'H1S which
m'vcrthel,'" H" COtllf,lelllcnury, «mtinllous - that is, mlltually
im']usI\,l'.'; El'l15t \'an Alphetl ha~ argun! con\'incingly ill rrsponSI'
[0 Culln that rhl' diil'm Illa ClII bL' n'so\\'nl only by our letting ~o

of ,\ lInilinl conCl'pt of !lJ";lIlill~ .llld hl'\ll~ n:;id y to distillguish at
k\lSt t\VO difli:rcnt "IllOllleIHS or l11\'<ll1ing production" ll(I'urring
;It th l, t\\'o Ion I'fthe deb.lte, £\.'XI and rl,;\(kr. Van Alphell's solution
is not ;I hH!lJonizing of thc (llllflin delllollStratcd by Culkr; it is
not a di.dl,,'tic rcsollHioll bllt r;tthn a radiCllization of thl' poks of
the oppusitioll, .l\;jorL'OI'l'r, \';111 AIph,'n 1c\IYL's room for 11101'" than
r\\'(> kinds of Ille;lllillg, and stimulatl"; thinking ,lbullt othn
pLlSS ihili til's, "

As ! hope m ,bo\\' in (h,' third chaptn of this stlldy, ] subscribe
f() thl' gell\'Lll sk\'pticiSlll conl'crnmg the pnssibility ul (irnI11ISCrih-
IIlg Illeaning, hut ;IS lily Sl'col1d chapt"" will dcnHJlIstr<Itl', J do not
tind int,'rprL't.ltioll futil<' 011 thl' colltrar\', thc contilluity and in-
tnd\'pl'ndcn(e h\'[\\TI'll producing and proce~~illg wurks of art
makes illt"rprctatioll '" import.lIl!, as \';lIuab!c. as wriring and paint-
111~, Llut my nlllcillu"d "dhl'r,'(ll'l' to illtcrprt'r;ltioll " lIlorL' po!cm-
iell th;1I1 that, Whik I ILl1d much that is illtellenu,illy attractive in
thl' currL'utly \\'idespl'\',ld rl'sistann' to illtcrprL'tatiun presenfl'd in
rL'spOIlS<" to dl\.' fecogllirioll llfthl' Ire\' pia y of signs and n1l'anings,
1 also Sl'l' in it ;l relll"\\,\·d rhrl'at to the frl'L'dol1l of cultural partici-
pation, a I1l'\I' fOfm uf c"ns('rship,

CL'lls\ll'sbip "r".lrt. b,' it O\'L'ttly political or subliminally socia!.
is tOl1tit'l1led, SlrL'l\grh,'m'd, ,\lid pcrpctuated by ({'l1sorinl-!: forl11s 01
illtl'rpl'el;\tioll, III a \l'orld \l'h"",' a(l'l'SS to \\Titing ;llld painting is
made difticult - by tI", institutional censors o(art - for all individuals
dC\'iatill~ frolll a sc'lf-.lsS\,rting mainstream, 1l];lkil1g intl'rpretJtjoil
a f1 rivikged ti,rtll of .In proccssing suhjug<ltl'S It to thl' S;II11" ll1l'cb-
anisms 01' exclusioll,

Blit lhn,' IS [] '"1',' W it, True, the ac,I,k-mic pranic,' ofilJterpr\~­
tatinn. liuh'd \\'ith journalism .1Ilt! o[bn ]\Iorl' popular f(Jl'llls o(
il1tcrpr,'[;\rion through ;1 commoll idcology ,ll\d oftell CV\'1l through
slLirL't! pnsollnd. cm IK ,1 forlll nf l'cllsorshil' 111 its,'lf, Evcn w)ll"re
the' lJI,ngills hnilt \\'ithm ;ltt and thL' reiglllllg CUIKI'ptS o( bcauty
lea I'e ,nnll' Sp,ll'\' for the production of \\'l)rks that (,\J1l1ot be ,'x-
h'll1sted hy llLIIl1srr,'.llll rl'sponse. th,' exclusions op,'rating wilhin
[bL' \'l'r\' .ICl i,'ity of intnprL't.tti'1I1 as ;1 I'LlCti,'" taught and leanJed
C1ll casih' tak" (',H(' \It' all ilJterprct;lti(]!lS rh;Lt might L'nhancc tll<."
llllSL'ltlilJ~ ,I'p,'(rs of these IHlt-so-nl;lillst 1'\';<11\ \\'orks; ot' ilttl'rprl"-
[.\ti,,,\s lh,\! III.I!.;,' thl' \\'Ilrks thrl';H"lIillg, This is pretisl'h' dl,' Jl\()-
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•• H E:>l II H ;\ :>J ]) T ' , tiLltion !<H' the resist,tIlc,' COl\ljl1~ from progressive scholars, But
for the sam,' reaSOll, c"llsorship 1'1' interpretation can ht: used to
conceal the cl'nsors]'i!, J,)' il1tL'rl'rt:tation, And that is why the rl'-
,isLlllce to il1t,'rprL'utioll (';1IJ rt:CCi\'L' such wide Kcbi1l1, from pro-
~ressivC as '1'1.'11 as frOlll rOllser\'atin' iLkoh)~\\L's,

A morl' open ;Ic"kll\i(' ;\IId L'duCltional policy CIll Inakc room
to inrlmk thl' vi,'\\'s o( those who respond £l) art frOIll a kss pre-
dnl11inant social position, Such a broadening is ;111 IlldispellsJble
Iln:c step toward ;1 bctter, lIlorL' di\'nse and complex, lllldcrscanding
of culture, In spitc of its rh.dlell~ing al!d pnsuasi",' logic wt: must
pla CL' the re"lsLllKL' to iIll,' rl' reLltiol! within this d)'11 ,lIll ic I am afra id
lhat it cannot L1L' ;UI ,tt'ndt:llt that the il1tTclsin~ panirip.1tion of
\Ull11l'l! and minoriti"s ill the aCldelllY toinu(ks "'ith .1 ~rowing

resistancL' to the wry praCliccs frolll whit-h they h;\d t'()rIlll:rly been
",;e1uded, To put it ovnly simplv, as SOOIl ;IS w",ne11 began to
sp(,;\k, the subjerr of sp(Tch was no longn rl'1cvallL as soon as
"'OI1lL'1l began to il1tLTprn, there was Ill) more lH.:<:d I'H interpre-
t"lioll In other w()rds, the same tlueat is ac\ltdy pr<:SC'nl as the one
that dlL' "death of the aut!mr" poses: As WUlllL'n ~ained acccss to

si f';IlS , the sign \va, put {o d<:ath,' < This dL'Il1Oll',nat('s pn.:cisdy how
the' problelllalic of imnpn'larion and the chalk-ug(' ro dlL' sign are
"'bted,

In the following rh"ptns, I shalllllH mak,' a rl'~r<:ssi VC' claim for
dlL' rL,instatement (If till' Saussllrian sign with its syst('m-onlO!ogical
st;l(llS and its safd)' sutllr"d signified, My cndclvor will be much
I))or,' down to carth; I shall explore mod,'s ;llld possibilities. an3-
Iy~,ill~ what does or can happen in the ellCO\1I1tn between text and
re;\dn - all ,'I1(lllllller that is nevcr ;1 tnl<: ,'llCOUlller and that alwa ys
leaves rests, g,tp" and "l1leaninglessn<:ss" anyway, j shall try to

show that the d('tLTlllination ofsigns alld tht: attribution of meaning
to signs - acknowledged as readerly ;\('tivitiL'S - follow variom p;tths
whose diVLTsit'Cllion is precisL'ly the poillt, We do Illany diffi.'rent
things ul1Lkr the' unifYing heading of i1ltnpn~lation that we call the
fesponse to sIgns, This is how the probl('ll1 of interpretation joins
the probkm llf th<: sign, '"

The \'i('\\' of signs ro whieh j shall adh'TL' in this study posits tht,
basic dcnsity 01'\,0111 verbal al1d visual texts, [use the term "density"
ill C;oodm,m's (I <'>76) sense: as conveying the fundall1L'!ltal insep<lt-
ability ofindi\'idllal signs, as Ihe oppos;t<: of discretl'llL'ss, This view
dimin;\tl's ;tt 10S1 one dilTn,'IKL' bnw"L'n discourse and image.
Hesisting the l'arly WittgL'llstein" anguish ilhour, and sympathizing
widl his l;l(LT happy endorsement (If th" doudiness of language, I
shall cOl1tend tlul thc same density thilt characterizes visual texts
obstrtlL'tS the pr0l'0sitional clarity of "crhal lexts," Thus, sep;lf;ll..:
words ClIlnot 11L' laken to rule il1tL'rpreutioll, and the ilkal of"p\1f":"
proposition,d COlltl'l\[ IOIl~cd for in tl1l' '['r,l(/o/I"; is untL'llable: The
L'lel1\L'nts of a proPOSilioll C.1I1110t havl' illdepelldl'1lt I1ll"lIling, This
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t,'xts is ItU longer lllll' of the' st,nus and delimitation of t1w ,i~Il'

that comlitlltL' Lill'lll. And elK visual lllodel, apparclltly I're:dollli-
[la nt, ll\'l'r\\' he [Ill' I h" ('oner,'te: 1"1 ninlla tit" II f till' sign; tiet, !-,:i "iug
rise' {() "c1otH!i"",s" ill "",'It 11lnliulll, }-!clln', the' \Vittgenstl'in or
the' F,.,II'1.II,,-, Jllollr", th" t:ln rh,lt thlT" is IHl [lOndL'llSl' Llngu,lge,
\\'herl'as hter, ill Ill<' IIII'C'<lr:~,Hi",/,<, \Vittf,!:CllStl'ln denOlllll"es the pus-
iti"isti,' illusio" lltat Ill;,k", ,'isll,dity thl' b"si, of intL'rpretation,
sacriticing hmh [he siglJitier ,11Id the: ;1Ctivity of s,'miosis. In this
Luer \\'ork Ill' l"Hlorscs IltC vi,'''' I", e:nlicr tl'f,!:r,'l{,'d, that bnguage
is as dl'lIS': as pictlll'l'S. This 1ll;IY uot lll.lkl' Ianguag,' ,'isua!. hut it
does displace rhl' difl'T""C\' b"tw''l'n the two m"dia,

Yet tltl' lkllSit\' ot' hoth \';sual ami linguistic signs is not rL'ally
thl' issul', Ibthl't, ir is tlw dyll;lllllSIll of siglls rh:lt the tL'Cognition
of thl'ir d<:mi\ \' m,d'l's posslbk tklr IS :ll issul', Thl' perceptill!l ut'
signs 'b st,nic call bc' tr;r(n! to rhl' ;ltol11istic' ,'iell' 01 verhal signs,
itself <l relic o( early strlll'lllr;t1iSIll which, ill its ru I'll , h;ld inheritl'd
it frulll mol'" "'l'licilly po"ill\'\sric schools of cultural scholarship."
The prohkll\ :l1lL! smllTe of rillS CllOlllisric "ic\\' ate rhe sl'llliotic
p<>siri,'iSlll llur cbi]]]s olltologlc:i1 sratlls fol' thl' sign. If [he sign is
:1 "fl';t1 rhillg," thnl sif,!:n~ must hl' I1lI111el'ahk. henel' discret~ and
intrillsie,dly sl:l\i('. A r;Hlic:i1ly dyn'llllic "ie\\', hO\\'l'ITr, would ellll-
e<:in' tlw sigil no[ ,IS ,I thillg hut as ;1\1 l'\'l'[Il, the issul' bcin~ Ilnt to
ddimir <llld isotlle thl' Olll' sign froJl1 nthcr signs, hut r(} trace the
)'ossibk ,'IlllTg,'IlC" of till' sigil in a connete situatinn of work-
fl',Hkr illln:ICt;oll. Wirrgl'llsrein's ('one"pt nflanguage gallles posits
:0 dY'l.ll1\ic \'ll'''· of rh,' sign, "'hieh Il\akes signs as </a;I'(" and requires
them to l1l' horh deployed .I("'lI'Ifjll,~ fl> nil ..,< '1l1<1 /,lIb/i", A '<~l!II, rllt'l/,
;,' 11<lr ,1 Iltill,l! br" ,Ill ('I'('m, IIL'J\('(' Ih" llll';ll1111g of;1 sign is llc'ithL'r
pte~stah)ished and fixc'd, Ilor 1'1II"<'Iy snbJ'Ttiw and idiosyncr:ltic

Although rh is \'ic'\\' SL'L'IllS III O!,,'ll th" discussion ro :t paral yzing
infinitude of phelhllllena, tltis :II'P;lr,'JIl probkm dis,lppe:us as soon
as \\'~ .lCknow!L'dgl: rhat sign ,'v,'IIlS occur in spl'cific cirnlJl1stances
and according to a fmirt' lltllllbn of noltutally valid, conventional,
'Tr not lIn:llt~rahll' rule" ,,'hieh st'llljotiri:ms call "codes," The
selel'liOll ot' [hosl' rules :md tht'ir cOll\binatioll leads to specitic in-
terl'l'etil'" hL'!l.I viol'.

TIlE CONTENT or THIS STUI)Y

III light of th,' prn','L!illg ulIlslL!n,1tioIlS, this book pmgrl'sses frolll
11\0rL' g"'IL'r;lI I" nJ"'" slKntic cxplorations of ptoblems pertaining
III Ill<' illlL'f!'fl'[ :Ham of VL'rh;tl :!nd \'isu:11 art. ThL' opening chapter,
"Ikyollll [he' \Vord-lrll,lg,' O~'p"sition," provides :1Il ll\Trvi(.'\v of
iSSl1L'~ illdudl'll ill 111(' gl'lln,l! rllL'llll' of the hook, and rclat~s tltes"
issUL's to son", 1\l"jor works of art .1Il;l)v,is rh'lt are (lIrr':l\lly illth,-
,"Hi,)1 ill hmh ,Irt hisrory ,lIld lirerary srudiL's,

elul'l",- 2 b,'gillS to o;plore till' herllll'lleuri( exchange b"IWl:1:1l
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litL'r,lry ,l11d \'isllal studies b\' dl'l11\lnstr,\til1~ the' possible gain of
this U,Ch,lllgl' ill terms of social issues, The dUpllT ;Hldrl'sses the
qucstioll of till' rdatiollShip betwLTIl rC\''''Sl'IJlatioll and reality
hl';HI-oll throLJ~h the elaboration of a "rl1l'cori,' 01' \'iolencl'," It
explore's the iIlIL'T!'re(ivL' possihilitiL's for p,lintillg ()n~rL'tl by litnary
nm cql!S hke ml't:lplw I' ;lnd l1leton ym y, alld tlWIl I'mposl's to re-
\'l'rSl' thc' pnsl','ni\'e and read liter,lry tu:rs \"ilh :1 bias for \'isu,llity
as it IS Ch,'lll:llized in many a text. Thc' \l"Ilrks (!lsnlssetl in th:lt
chapter all th,'Ill:l£lze rape, and Lllneti;1 is d,,' cemral c!uractL'r,

The issue of reading ,IS a socially framnl d'f,:n of meaning will
be recurrently discussed in the followll1g ch<lprns, In Chapter 2, it
is rdatc'd to rh,' problem of me:ming and c:\I".,-,,'ll('l', In Chapter ,1,
it focus,", on th(, dusi\Tne'SS of I1ll':lI1ing, "Visll;d Storyrelling" cen-
tl'rs upon tbe story of.Joseph and l'otiphar's Wife, examining tic'-
vices I(}r ,torytdlillg in a still ml'diulll, and th,'ll questioning the
n()tion that storytdling in htL'r:ll\1l'e prllcenls sc"juemially. This
questioning Ill(\IS('S on the conn'pt of myth as ;1 token of perm a-
llenn', as the pnrit,,'d, tral1shistorictl "h;lrd cor,'" of a ,tory. In
Cha ptL'r ~, ill HT,,'I y, all iss lie trad iti 011 all y h111 itL'd (O rhe visual·
dnll\:\in is np!l,rnl. Through the story of Sus;nllla and the Elders
the meaning of looking and if-< status as rcading is examined.

After exploring th,' Jllfcrf:1Ce hL'twl'l'n \'isual ;\Ild \'('rb:l) art in
dlL'Sl' first four chapl,~rs, in Chapters -' through!) I sh,111 disCllss d1t'
specifiC gl'st\ltn by the reader rh:\t in thl' sl':lrch for meanillg bring
almllt sign l'\'L'nts, First. io [he search (or tl\l'lllL' (ic(lIlll~raphy) and
narr;lli\'e, I shall juxt .. !'llSl' iconography \\'ith narratolo~y. Ncxt, I
shall bring two othn nmflirting modes of reading to b,';lr upon
each othcr: till' search tIll' thL' "re-a" (the effect o(thl' (('preselltation
;IS ,1 whok) :md for the r,'al (;1 way (Tom the work of r,'presentation),
lkllh of [hesl' modl's of r,'ading, or codes. focus on signs tlU{ help
11, under,tand thL' work ill terms of repr,'sentation.

"H('cognition: !{eading Irons, Seeing Storie," (Chapter 5) will
contilJlu: to pursue the relationship bctween visual and narr;lti\,,;- in
inJ:lg,'s and rexts in t,'I'llIS of tI\(' l,llsion between lJJo,ks of reading.
In this dJal'ter, [ shall ,'xa11l11l, the art historical dogma of th.;-
in>nllgraphic mode of reading ;md shall argue for its possibk nitical
ust', Th"IJ, r shallexplorL' a lI;\rr;lli\·c Illode of reading, :md ,lllalyzc
rhe tCllsion betweelJ icollogr:tphy and narrarJn', My analysis will
ulrilll;H,'ly (',111 for a juxtaposition, ;\ 'J()Jlresolvcd dialectic. of thc
two, Finally, I shall n>ncludc th,' ch'lptcr with a discussion or the
rcl,\tions lwtwel:n visual and tc'xt\l;11 reprl:sL'ntations of a nU111bn of
Biblical narr,lti\'es, ending in :In ]l'llllographic reading of (he novel
{ '11(/" '1'"", '," Cabill and of tlll' pa\llting S,'Il1."'/I'; I('"ddillg,

In "Tl'xW,llity and R,'alism" (Chapter 6). a similar tellsion is at
stake, tlllS time he{ween rl'atlill~ tl.n Il'Xlnality - for ;l compkx ;lI1d
struC!urnl represelltation - :md rl'ading (or realistic ullderstanding.
in w l11ch th(' r"1'rcsen r:ltion is r;1 k"11 for gr:lll tcd ;lnd the reprl'S,'1Hn!
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diffl'relH rC'lllIs, holll ,11<' "'I,,;')h' ulid, TIle' dlc'l1l.lti,' ,'CIHL'r of thi,
dupler I' till' '\llry or' ));1\,,1 ;nILI 11,ltlhh"h,I, ;\lld rhc' "!{clll hr,ltldt"
p,I;I1I;II.>-( 'I'll .. T••ill'l ,I" H.HII.'i1<IJ.lIi,

The c<l,k, dj'rll"",1 ilJ t :ll.IplLTS " ,LI,d (, Of'L'Jl lip thc' "'nrk It)

rdll'niOIl <Ill \',lritl\I> ,I'pl'l'l' of Jll",lJlill~ "l'xlc'm,d" tn the work
ilsdf: ill ,I 1I"-.lllill.>-( Ih.11 i, ndlUr;Jih' \",tlidalc'd: ill a ,torY lhat \\'l'
kllow ;lIld IJl,ly "'.1111 10 know h'lln: ill all i,k;l of" c'ohL'retKl': in
lhc' 1<:.lht\, III \dlKh \\1' 'l,lIILI ,md ID which we wallt {() ,uturL' Ihl'
Il1c-.lllil1!!- of the \",'rk, III .lddi\lLlll, JlLll1~' \""rb of ,,1'1 al'n [ri~ger

rdic'd;on 1111 the work it-i'lL I sh,ill Ihnl'(on' complc'lIwlJt thc' our-
\\'.lrd-or;c'ntl'llll1odcs of n',ldill~ wilh ,I disclI"""'" ol'tll\' s<""reil for
tlrc' \I'<HI-: al1d 1<lr thl' 'lgl1 thl'lll'Ch-l'~, SiC:llS "for till' wmk" \,Lk"
UriOll' slu 1'l'S , :ll1d it i, rnnrdillg to di'l'Il!.lllgk [h,'sc', ,IS rhl'
Ic'lld"1JC\' rmla\' of IlJt,'rprctil1~ ,'n'n' \\'(Hk uhlllldrd\' 'cs sdi:'"
rci;Tl'Ill;,tl doe, Illl{ ,el'lII tll fo,t,'r lIJltkrs(:ll1dillg "t' specitic' "'''rk"
Th" l'X;l1l1;II,ltiOI1 of wh,1t hapl'l'l1' \\'111'11 ol1l' adopt, ,Ient,\lll r,'adillg
'\ r.tll'g \' illL'l'ilahh' k:lds «) a nitic;]1 ;m.dy,is of the tl'XIS ut' .Jrt
,nl,eism ilself. "Self:"'l\d1L'ltion" (Chapter 7) i, all itl-dqllh ;mall'''I'
o( 1ll0dnll ,In-cr;r icd di S,oll I'se, w hi,hish.d I .ngllL' 1':1 n,1kl" of till'
'l"It~rdkeli(l1l \\'hieh it daillls the work emphasize"

III Ihi" dupln, I ,lull t'''''1 arplc th;]l sL'If"-f,ortrairs .11'1' olJly cll'-
Cl"ptl\'dy sdl:"'rl'H,'xin', Thcll I slLlll conduct a !,oiYlogul' hL'l\\'l'l"1J
two ,d'~r,'H,'xin'1',lillli"t-':' - VL'l.i/<jUC/S 1..1,' ,1/1'lrill.l,' ;]l1d a modest
p.llld by "1~I'Illl>r,1Jldl"- ,1Ild :l sc'[ "f illtcrdisciplin;lI'l' r,'sl"lIlSl'S to

the' ti'rUIlT \\'ork, Th" dUl'llT c(llIcllIdl"s ",idl [hc I'ie\\' that sdt~

rdlcnion 11.1, .1 'jll.l\lrupk 'l,llllS, "lid dUt Ihc rl',i~';]lIct' [\l ,my of
it, "'(HII' fUlldalJll'lllal ('(mcc'pt"" le,ld" to CIll:lIIt-':kl1lelll ill tl;1rcis-
si'\lc 'l'l'nd,lIioll alld 'pc'cllLlril\' Lltil11,ltd\', thL' n'n' appc.ll of
the' sc'II:"'I'I)I'II'.I;1 :lS lhe t',llse locus of scH--rdkniotl ,upporrs thi,
\'1,'\\' ,

Thn>Il~llOlll thl'''' chaptc'rs I sl1.lll thus f'ropose tklt II'c' ;(cn'pt
th,lt the' 11lOlks of illll'l'pr"Llrioll Wl' lISL' whell reading \"c'l'bal or
\'j'llal,lrt ,I rc' b."il',tlly silllilar, n','1l \\'hL'1\ ;]c;]dL'lllil', han' assigtll'd
difti.T,,1It 1I,11l1l"' t<l those pLtellcl's, [ sl1.lll, lH)\\'l'\'cr, admit that the
1110d," III qlll'stion ,Otll,' frolll ~,",I\T;iI sc'mi"IIC pranices tirlJlh'
an,horl"d III Illlllkrtt \'V\"tcrn ('Ldllll'l' ;1IIt! ILln' 11() ulIi ,'ersal >taws,
Kl'l'ping thl"n htstori,',d spc'uti,ity III 11IIlld, ,I 1'",,' \""rd~ Oil ,h"
tl'l'lll, of 'll,h ,111 an'lly,i, ,In' dUl", \\'lllc], \\'ill (0110\\' shurrly

ThL' la'l rhrl'l' duplns kill \lnlll.>-(l y (Ill rh" disl'o\lrSl" of 1'sydw-
.Hull',i" .. Blllldllc'';'; or InSlc:IH;" (( :h,ll'tlT ~) \lSl"' lurcisslSlll \0

"\,ll1litlc" lTiticllh' p,yrlw,IIl,dY'IS 'IS ,I dlsnnllv' then 1I1l'T;ln, \\'ith
Il\uge" Thi, c':unlilJ:ltioll " pur,ul'd fll nhn III <. :h'lptcl' !), "Illind-
ElI'SS oh [l1s;~ht." whcre tilt' pka f"r ;I p,,'l'iHl;Ill,rlni, nitiu'lll of
\'i"I,1I ,In [IXIIS,', p,lr.l\hnic.rlly 1111 works ill \1'!1I"h blmdl1l"Ss IS 'Ill

lI"i"l"I1' ,helll,Hi, rCHtn,
"[ k.HI fksh" ( :h,lplc'r I u) «lllc!\ldl', lA rl'lating tilt' <11\':trl'llCSS

,'I'l'rohkllls of rq'H'SClll.lliol\ ro thL' qucstiOll of rhc attitudl'S toward
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~l'lHkr Th,lt ,m: rl'adahk in "lklllhr,llldT" 's \\'nrks, Throu~h IIll'
ch'llkll;l:l' p'l",'d by d.:,l(h,

THE TEHMS Or ANALYSIS

Thl' qaltls nt" n1\' nWIl iil(l'r\'ITlaTiolls i, 'trongly hound "I' \\'ith
thl' t,'nns J use t" elahmarl' \hl'lll, JVlost of the rerms nt' ,mal)',i,
used l11'r,' arc llecl'ssaril y tkrin'd from thnHics pertainillf'; 10 ,I singk
dis,iplinL': the di,riplillL's from "'hl,h tlll'se terllls are <lni"",1 ill~

elude t'ell1illist rhL'ory, rhl,t"ri" lIarratlllogy, and psycho<ln,\lysis, J
"hall disnlss their rC!c\',lll(\' ;llld thl' (tmditinlls lor hrillgillg them
tu the nthCl' dis('il'li'les in duc' cum~l'. NeithL'r rL'strieri"", di~cipli­

narity nor frce edeni( borrowing \I'ill lw takL'1l (or grallll'd. ,\ml I
shall try to Jusri'-y o;plicitly ,lilY modifications 0'- COllCepts, AI-
[hough most cOllcqH' ;Ire duin'd from \'is11al allal ysis ,llld IitlTary
[hl.'('l'y, rht: usc (l'-\,~ychoan.t1ytieand feminist c"lln'prs i, so Ulrrl'llt
ill «)tll,'1l11'OLlry critictl culrural studies rllat it St'L'lllS d1"T they nn'd
lIot lw probk'Il<ltil'. Y c'T I find that the sc\'--l'\'ideiln' 0'- r1lUSl' (tm-
""pI s SOlll"Ti l1le~ pled ndc'S Thei I' l'ftiClt'y, as im prt:risc, C,lSlI OIl \1S':
"hnll;ttes "'iTh precise, technical,kpJo\'melH,

1sh,1I1 try TO argnl' dL'lil1l'ratch- I(H my uses alld possibly mis\1ses
ofthn'll'ticil tl'l'IlIS, hut tilL' general qUL'Slioll "frill' rebtion bet\l't'ell
"i sual rl'spOIl se Clnd ps ych o 'lllaIysi s mllst \ll' IIlc'llrioned right aw;\ y,
As I ha"e ,lrgllL'd before, rhe objel'l n'- a rL',tdn-orielHnl analysis of
<In is (,"" rt'illli,'" It1 t!l,. i/Jli!,l!'" The "OLlr" in this statelllent needs
further analysis, Although this phraSl' i~ lIleant to suggl.'st how
dC'l'ph- etltrenched we are in allY aCT "f intnpn'Lltioll of jl11;\~CS

stL'llll11ing from other timcs ;tlld pl<lr(',. "w,," is l'Illph<ltically n()r
,I 11l01H1!ithic sul~jeef. Withill a psydwanalytic frallll'work. this r"l-
Ie"ti\'(' SUb.lL'l'! cm hI.' furthn differL'nti<ltl:d, 13y "us 'lllll'Jn a sllbj,'ct
tt'a vnsed alld fraughr h~' till' unrollscious, including the sup.;rq~o

and its social implicatiolls; ll,trrissisl11 and its defensiveness ,l~ainst

,I'-fc'ct. dL'sirl', and rhe fultasy r!l;lr;Ktn of r.:sponSl', The way w,'

pl'rcei\'L' and i'Hnpn't i'Il;lg,'s is based Oil fallfasv. and t;lIItasy is
s()t'ially haSl'd, Thus Thcn' is dissymmetry berwt'elll11L'n ;lIld \\'Olll\:n
beforl' I\l;lk ,md f':l1lak fiplTl's, Bm this dissymmctry is also un-
stable. \'aryillg ;trcording to which ;ISp.:cts of the llltrollsl'io\1S ate
llltlr\' or kss strongly impliclted in the aCl of !",)killg, As I will
"'i'lIe. Thc' rnpOllse to rhe f),1I1,1l' is more likdy to difflT according
tu genc!n. \\'hnL'as till' res pOll se of women alld '11,'11 W '/'/1(' Jjlilllfill,~

"ISIIIII,',"I might differ kss strongly, hI.'ClUSl' this paillting appeals
tu ,I prl'-Onlipal fantas\" The differenliation. line OC(\1rS nor so
much dln'ctly an'ording to gelldn lill';s bm primarily ,Kcording to

oth"r dlvisio!1S. lik.: narcis,istic fultil1lllc'nt and the relative solidiry
of The q;o,

Thinkil1g ,Ibout the ul1easy til hl't\H'L'l1 psychoanalysis - J basi-
rally wrh,t1 discourse - aIld \iSlI<l1 "n, and tl1l' l'qually utleasy iit
1lL't\\'l'l'1l psychoatl,t1ysis - <Ill llHT\VIll'lmingly maseulille discourse
- ami '-l'l1Iinisl11. rhe SlLlll'gi"s ;tIll! C(lIKcptS of dcconstructintl have



oftL'll hl','n q\llte hdl'f\ll. The Ullltinll,il ""p;CiOll o( hillary oppo- I NT R () J) L' C T ION

,illDlIS, which IIlt(lr11lS this study as ,I whule', is, ,,((o\lrs(', ~l nlaJor
lelll't of decullstrllctivc' critinslJI, And for a ,rud y th;Lt puts lIltlT-
I'rl'tatiotl in thc' n'IltLT ;l!Id qUC,tlOlls thc' 'fatus ,,( m C".\ III 11 g, 110

concL'pt SL'cmS more ,It tracti vc' t!J;l!I tklt of dissl'lnlll.nioll, ,., I'or

disscmillatiun also ukes place in thc span' IKt\vc'cn VLThal alld visual
rc-,,,lillg, and calls illto question tlJl' tl'lLI bility uf those "'Itegoric's
lhruugh an altc rtla tin' conc,'pt of teXfuahty,

I,arlier in this Introduction I disnls>nl Vc'rl1lclT's 11"''''''11/ f"'ldill.~

d H.dawc, a ['aiming that might be cOllsl,kred thl' "purest" of i11l-
"gL'S, As we han' scetl, it was tc'xtu,diznl lw the workings of IlU-

Llll\'ity, imported into thc \"ork by ,m ad uf reading, That
disCLl,sioll l'xcll1l'litic's thc way ill which I shall gelll'rally handle
'l,ll"brd nlllcepts: sn<'ll a mcthod is called for by this book" in-
tndiseiplillary status, bur it alTnIlIlllolbtes neither purism nor
Cckl'tl",snl ,,'ilhmll problems, For, ill an important SL'IlSl', dll image
Is IHlt ,. tnt, bill "hile irrcdu<'iblv different, the visual and the
nTb,d d"'II,1111' illltTl'ell<'lr:ac, influence, and infol'lll each other,
\Vhy, th"ll, '1'0)..; ahouI "reading" ima~es as "texts"; Withuut
trYll1g to :ISS;llliLl1l' J1Iugo 10 "nhal tc\:ts, I want to makL' a case
for all Ilka ot' \'\su:1I textLulil y \vidH1ut tlut \'isual text losing its
\'IS 1I oil splTl ti ci ty,

LllL'r on ill thi, stlldy, I sh"IIlllOfl' fully inltTprl't "Hcmbrandt"',
1),lIIrl<', but hl're I would likl' bri,'Hy 10 :lllalyzl' that work as a tcxt.
on,-,rill~ this ,11lalySls as 'I IIHHIe'I m milli:l(llrC of Just how this
method will let Ylsn:tI tC'XlS bc n',ld w'itlWl1t saniticing thcir visu-
alitY hr,t, I shall proem dll' /)1111,1(' III thc Illor,' tr:\diljol\al SCIlSC'

as a narrati\'L' But this concept oftc'xtu:dity will pro",: to bl' slightly
problematic I( the cOllcept of tn;[ i))U111111"tO thl' painting. '0 the
J1,\intin~ ,hows thc dcti:cts of the COIlCqlt of t,'"t, with its tixed
r,'!.aiol'l b,'r\\'Cl'll si~1l :lIld me,millg, its hic'rar<'llicd structurc, its
sllppr,'ssiol\ ot dctails, uf tl1l' Ill:lr~inal. of tlll' "noisl'," It is to such
,lll opprc'"i "c IHltinll nt text that J.krrida opposl'cl the conccpt of
di",'i\lill,lti,,", which l'nhallces thl' slippl'ry, lkstabili~illg llJobility
01' SigllS ill illt,'r,h'tioll with sigil usel's: hl're, viewl'rs, I krrida rl'-
1'1.\(',', th" 1lll'tal'IHlr of rhl' phallus as the ultimatc Illeaning with
rh,lt llf th" h~'Il\"ll ,IS the shcet - nr ClnV:1S - Oil which mcaning
cirntl.ltc's w'itlHlllt tixir ",

Th,' /)dlli/( (figun' o,~) is more rh all a 1l00rrarivc in the traditional
Sl'n", l,f ,I re-prod\t('[ iOll, an illustration of a prl'l'xisting, narrativc
text, Let mc' bril'Hy comparl' the verbal and the visual approach,
The prl'-t"~t ILlS 11 tlut Ihis \\'OtlLlll, torc\'l'r harred froll1 love hy
ha fnghtennl t:nhn, IS, ,n rhl' \'l'n' mOl1letlt thL' pictllre presents,
\'isitL'd by Lnls \\'ho lll,mag"lL thank, to hi, disguise as a shower
c,f ~"Id, to hrL"l)..; rill' t.llJOO Ihl' woman', fathcr had imposed on his
It\\\ghtl't, In thiS pl'l'-t<'xt's ('onlL'XI. Zl'US, the n'er-Ioving l1lastcr-
feud, is ,dso till' tirst Oediplls sby-illg his Jcalous fathcr, Blit this is
.1 \'L'rbal stOl'\', and '\'C' "'allt to p"rsul' a l'i"".I/ loa,

Luok iI\~ J t till' }'l(tme. \H' seT " (':Ill;] k bod y, nu de, dis pia yl'cl
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t"l!' thL' 11I,r ,,(rh,' \'il'II'a "'h,, i, alh'\\','d to f'C"P illto thL' il1fillU,y
o( rllL' d'Hlhh- closed hedrootll, Blit thi, is ;1 vi,ual scor\', the S{OI"\'
o( \'i,ioll in Wl'stern ntlturl', It IS the S((HI' of the malL' \'o)'l'lIr and
the fl,t1lak ohien, llf the er<ltirizatioll nl \'isioll: it is t!w stDry of
thl' rL'ntral ,\'lllaglll - slIhjl'n-functioll-objl'Cl ,- ill which the po-
sition, ate fixed :i1llllg gCt1dL'r linl's - thr()u~h which. indl'ed, ~elldcr

itself is con,trllCfL'd Ir is rhe ,<,hetlll' ,hat is illlal'iahly ill'arl)' dom-
il Iating, nearl,' L'\:(lu,il'L'. hut 11L'ITt ah,olulch- <;(1. lWClllSC' lile' dy-
namic of tlHLlti H' pl'edllde, if<; for,'clo,ure, II' Ollh- ill onkr to
hr<";,), dlL I\Hlllof1oly o( thi, ,'i,lIal c"n,.rllc.io\l of ~l'lldLT, \llldn-
lIlillil\g till' ,'nilal"'-I'islLal Opp"Silioll is I\'()nhwhik,

l-k\ 1\'(','11 I h l , I,'X( (.h l ' swry o( IIw wd('(IJ1I,'d .lIrJ\',i1 of Zeu,;) and
thl' 11l1,Lgl' (th" ,'xhib;r;"" ot' ,I ":IIl,lk body (or "oynlrlsti, rOIl-
",,"pr;oll), th l ' P;ill1t;llg prodlln', ilS 0\\'11 11;1 rr:lli n', reducible to

'1l';rhcr~thl' I\'(>rk's \,\s\I.d/l1;lrr,ltin' tl'xw;i1ity, Th,' p,c-text is Iit-
n:lil y .1 prdl',\!: Its .1I11n](lr;ty ,1110\\" the p,linr;llg's appeal to the
~l'Il,T;d ulldlT;t;ll1dillg of tile' story as ;J fr,llllc' !(1r it, rl'lTrsal. The
,ton", n'lIlralill'. ;IS th,' thl'lllc' of tile' work, allow,; ~vervthil1~

dL'CClltl'red to slip ill: it allol\'s, that is, for thl' d;sseminatiol1 of
mL"lIlll1~,

TherL' is Jl111tliL'r W;lI' to phrase this. The work's I';L'llesi, ill a
prL'exisr~'1lt l1:1rrati\'L' help,; to sever thc tic het\\'L'L'11 the two :llld to

produc,' :lIwrher l1arrative', irredlll:ihlv "liell to it. void ot' the ,k-
cL'l'tin' ll1e'al1ill~ tlie pre-text broll~ht along, With its gell,'sis, thl'
,n't'rlllg of the tie. ,j tTtltral ,'oid, and thl' disseminalioll "I wh;,t
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i, <,n"rill~ HJ hl'rc - ,md Ih:ll ,dlCrLl:lli "L' is dw lLl I'CI.
')t,lnill~ j'rollJ the prt'-lc';';1. tht" di\'illl' lon'r ,,'Iw i, '\ll'posc'dly

,,'d""IlH' i, \'"ihl.- ullly ,I' ",h,'c'll BUI dt" ,hl'''''. Ih,' honkr uf
ligln, ", n"ci;"ly '"11."lllhr,llHlt"h, -- ch""h-", lll1U fUlility, foor In

spit" of d"cqll In' "pI'OLm,'n, .l,'''' 's guld du"s Il01 dlull11ll:lte the
\\,UIIUlI. H.lrllcT, rh,' ,h,','ll d,'limit, rhc' 'I'"el' in ,,'hieh th,' "'Olll,m

is l'lldosnl: il d,'1ll,lrC.,te' hn prl\',lte 'l""T, l'lllph'I'J/lllg till' t"flll
of lhl' opcning ill \\'Illch the \\'Olll,m', tC'l't di,.'pp,'"r - hn op"'"llg,
rhl' sill"')] l"lllph,l,i/l" thc' 0pC'1l111g. b1\t il dol" nOI produ'T it: so

III this \\'ay thc' shcen duo not WII"I, .llld thc pn·-tc;,;tu:,] stur\, i,
ulltkrlJlllll'd,

Luoklllg ,It thc 1Ill:lgc' from ,I diticTl,nt .mgk. \H' must takl' our
O\\'ll l'(hlllOll IIltu ,l,Ulunt, The \"ll'\HT IS ,11,,<, suppoSl'd to cume in
alll! he wekoll1ed - ,IS \'O\"l'llr. ,1I1'l\n'd tu sce thl' fCll1ak hody on
display, Bill, ;H the same timc', this \'ie\\'C'r is depri\'ed of his iden-
! ill', ;1' his eYl's UHlll' ill UlII Lln 11' ith his III irt'o I' ill1agl' in the r\1'0

rq'resc'llll'd nlllookns, These tll'O, thc putto and the Sl'IT;m!. fOl'm,
:H'<"ordjol~ to a formal ,11lalysis, :lIt insistent tri:lIl~le lI'irh the female-
body ,I' il.' b,I"', I':lr:dlclill~ :lIld renTsillg the rri:lllgle of tlll' o;it-
nor!.l;'" Thc' pUllll n'flTs 1{"()IlDgLLl'hinlly 10 Ihe pfl'-tC'Xl- his li,'d
h.ltlLl,.l "'ymbol-- "fl(Jrbidd,'" ,,"xIJ:llity, \ViJik al", ofkrillg:l w,ly
of \'ic'willg th" ,"')]11 ,'", It i, ,lll ill11ll,1111H', dlildish w,' y, four though
he \\-,-ill~' Ill' hClllds III ,ksp;llr, hc' IS Ilut IDok mg ;Lt th,- WOITl<lIl'S

body, "nh,lps he ,ksp:ms o\'n thiS Lick, ,I tick lI11posnl by thl'
bOllds Oil IllS hallds, whKh, III f:let, prohibit both toudllllg ,lIld
!ookll1~, EX:lspn,llc'd by thl' Intndinioll. the P\ltto l' \'i,uall y sdt:"
elll'lnsed. The' Sl'r\':lllt, of wholll mml' Ill'l'ds to bl' s'lid I,ltn Oil,

does not lonK at thc' womall Clt all.
These t\\'o ,toril'S - thl' pllrdy tc'xmclL \'l'rbal prl'-tl'xt and the

SIOTI' of thc' purc'l\' \'isu:tl prl'Sl'!H - colludl' 'lIld collidc' in the \\'mk's
lexlll,t1ity, Thc'I' arc' ill tl'llsinn, bm thlr in l'Olltr:ldirtiol1. Th,':'
produc";1 11,'\1' story, IhL' text nf rhc' J),IIIc1C as all illterarti,)tJ be{\\'l'l'n
11,,' ClIl\':lS alld lhl' "\l'\\'l'r \\'hn P1'<)<"l'SSl'S it, 111 this tl'xt, 7.l'lIS,
ill\'isihk :IS lH"iil is, thlls becomL's the prl'-tl'Xt {hl' WOtll.11l uses [()
g"! rid of t1w illdiscn"'l \ie\I'l'r, ThL' \\'{lll1.lIl who :H tirsl sight
s,','lnn] ((l b,' Oil <lisp!.1 y - :1' sl"'l't.ICk, ill :l st:ll ic \'iSllal rctdillg -
tClkrs O\'tT ,llld dOl1lill,lt,'S hOlh ,'i l'\\',.,. :lIld Im'er. Hn g"llit:lk
prdigurnl by th" sljPl'l'rs :ltld IItagllitinl by thl' oprlling of thl'
(tnt,11ll ,It the other l"Ild of the sight litK, :Irc' (,'l1tr:d ill the' fr:llllnl
h'''t. Thl'v .Ire !IImc'd to\\':Ird the \'ic'\\'l'r, but thl'y cm bl' Sl'ell Lw
lleithn \'iewn nor ]o\'C'r. heClllSl' the \'ie\\'n is sent :l\\'a y while thl'
lo\'C',- Ull1ll', to hn from th,' othn silk/sight. In this \LI y her ,,'x-
L1,dil\', ill ,pit" of its l'l'lltr:dity, IS :l tl'a(e' of the' pre-text. for the
(ol1tli(tiJl~ line'S of si~ht c'llr it off: it is also the lonls of the metaphor
dl:H kepI creel'ill~ ilHO the \'oubuLu\' of my analysis: It is the na\'e1
of [he tl'xr. Bur het\\'c','l1 Se'X ;md IU \TI lies a ditfcrL'lKe - the dif-·
kn'lIcl' bel \\'\"l"1l \'oyc'l\rism and its dCulIlstnldion

Th" 1ll"t''1,Il<H of rile" 1l;)\'C'1 is llIorc' sati,t\'il\~ tlUll thal ()j' tlw
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h\'ll1L'1l I(,r Ill<" dn'oll~trunnl 1l11;l~C; dilutcd into ;1 1I\1I1tipk tl'X-
tl!alitl', it i, a (lis,' Cl'llteT 'lttr,\nin~ ,lttelltion to its \'(11d uf SL'l11l'S
- to its dis-S('lllill,llioll. Tlie' mctaphor of the JJ;,\',') pushes I krrida's
di,seminatioll to its lilllits, ;llld bn'ond. Ahh'l\l~h he ulllkrmincd
rhl' phallic l'i,'II' ot'the sip] ;lIld "f J11L',llIi"f': inscribed ill Sallssut'l''s
scmiotics, Ikrri,Lt still ,uuld not ']lIile ll't f':U: rur his ,b'L'mil1;1tion,
mea 11 t t" d is,,)1 \'C' the pL'l1e't I,,\till~ power of Ih" d \1;llisti CSi~II, Cl) me~

d;I11~"rt111slyciD'" to all ()vct'lI'hehllill~ disl'n,itlll uf semen: coming
all O\'\T lilt' tc'XI. it sprclds out so perl·asi,'dy. ~() Biblieallv. that
it becorlJe'S like' till' stars in hl'al'ell or lhl' s;1I1d at the' sl'ashore: a
prlllnis" to t:,tbnhood. I.krrida ditlf''; to li,t, (,()(lL"e'pt of the hYIllCll,
tht, \'(,il th;lt prute'l'tS ft'om pCllctratioll :IS ;111 altematil'c for ()1l'

phallic pri\'iil'~illg of ()w in\'j,ible signifit'd: bm by invoking Hy-
llJl'n, hl' also <'I11bra<'<', the nHlI11,'lIt whl'n the virgin bride is torn
Opl'lI ,lIld pnva,kd by SCmL'Il. lll\'okill~ HYllle11 invokes 1I1;Hriagl',
And nl;\ITiagc imperialistically pH'v,lils, threatcning to becollll' thl'
111 ,'t;\ phOT f<lr ,,'miosis.

J kconstrurtin!-t this JIll'l.lphor with the ht'!p of I'i,ual il1l:lgt" rLld
:IS text" I propOSl' tu replan.' it with thl' n;!vt'! - bnth a Iran' ot the
nwthn, and the wken o(alllonolllY tlfth,' subject, mall' and (t'p\alt-
"like; a ,elller withoul lllt';lll111g, it is Yl't a m,'aningtit] p011ltn thilt
"JlO\\'s pluralit\, and 11Iobility, that ;!Jlows the view~'r to propose'
nnv Te,ldill!-\S (() meet hi, or h('[ llL'l'lls, hut wi{hou[ letting thosl'
rcadings f"JI intn lh c' arbitr;lrinl'SS that kads to i'o!.1tioll,

This concqH o( 10: tlJ<l lit I' kavcs roum for the sp,'('iticitY of the
\'isuaL illd",'d, it builds tlll' rcadin~ it suggests UpOll th~' imagl'"
\'isuality. Yl't it ,'nh,mces thl' irrt'tlu,ible tcxlU;llity - its pby bl'-
tl\,<,,'n story and sta{il' iJlla~l'. it, visll<llmobili{v. alld thc indispcn-
sabk collaboration bCI Wt'l'l1 the work and its SLKiaJl y and
histmicaJl y posi[iollcd vil'\Vn~, The lI"Vt'!. thell. is a Illl,taphor for
:1I1 ekmL'llt, o(tt'n a tiny tktail. that hits {he vinn'r. is prol'l'ssl'd
by her or him, alld tn;[\I;i1il"~ the imap,c on its 0\\'11 t(,'fms, In the
Veil/ell'. it is Jlot tht, \\,olllan's "TL,;!!"llan,1 but hergcnital an';! (hgure

o"~): in Thl' T<I;kr .,(Hellh"ltcl><lh, anothcr nude Ivith 'lI111stentatiously
reprL'sclllet! 1I;1\'t'1. the' navl'i of the text is Iht, left-hand corncr of
[hL' lettcr Ill(' lIaknt \\'lllllan is holding (Figure 0,4); ill the VL'I'lllccr.
il is th,' \\ail-and-hok (h~ur,' 0.5), Later on, I sh:dl arguc th,,[ the
,1:1\'(,1 ot'the Berlin SIISelllll,' is the tis{ o( OIK' of th,' Elders (figure
0.6), III 111;my works th"t I shaJl allalY/": ill this ,mdy, {he tcxtual-
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lIutilbl.
Thi, pby \\'ith Illl'LlpIHlr, shulIld llot hc uken fot' a mC'Jllillgkss

hngui,ti, gamL', By c!w,ing a bodilY ml'taphot', 1 also wish to

dClIlon<,tLltl' buth my allq.>:i;lIlcl' and Ill\' p"lemic opl""itiull to
much of p,ydloanalyti( thc")l'y, Ilc't'l' till' 11,1 I,d is the sym b(,li~,aIHm

of;l hody parr, .i1l'1 Cl' thl' phallu, i" and il too i, lo;Hkd w';lb thc'
('OIIlH)UtiIH1, of gc'nder, Y l't 111c"l' ;u" t'adiC:llly ditYnl'llt III st:aus.
Thc plulllls rcfc'I" to gClIdc'l' in term, ot" h'l\'''s alld ILl H'-nots, or
"(0 h;\\T it" \'cr'lIS "(0 bc it," Tb" IU\'C'\' ill ('OlltLISI, is tlll1(b-

mcuLllly ~elldn ,pc'ritl'- - tllC na\"l is tb,' sClr "I dqxmkllcl' on
lh,' IIH>lher - htH il is .l}<,,, (kmO(r:llic III Ib,lt both llll'l1 ;md WOllll'll
I"'H' il. Alld lIlllik" tilt: plu))us ,llld its ]c(mic rc-prcsult,ltiolls dis-
,,'mill,llnl IhrOllgholl1 p'''I-hclIdi;1I1 uJiturc thc' n,l\cl I'; '<tarkly
mdo:ictL

Thus, the' 11IC'Llphor of the' ]],1 H-I. a, thc' dl't;,il that triggers tcxtual
ditiil,ioll, \',..-iatioll, ,1I1d mobility of rC',lding, is thL'rcforc a Iribute
Ilot "111\' tll ,111 amiphalli( Sl'lllWtlc but abo to all ami phallic gell-
dcrnllll'ss that dll"s lIot assign tu \\'OI11L']] a 'l'colld-ratc' positioll,
Iv! \' po,itioll tLl\\' ,ud ,;l'nd L'r, thell, is (0 III parable to 11\ Y an itude
to\\',lrd "high art," 111 both rascs, !Ill' hicl'archy i, !lot dl'ni(;d, which
It CIllllllt be bCLlll'l' it i, a cultural I'c,dity, but it is ,hiftl'd ,1I1d
thlTL'i,,' 1I11dermillcd,

In hel' ,clllin,I1 anirk O!l fr~'ud" Hq,,"I" 11,,' ['1",1,'111'(' !'o'i1lcil'h

(I ')2':). EIi,ahc,th Brollfl'l1 (I ')ll<;) slll-':gc"t,; that wc' I'Klls "'1 Illl' Ila vd
;l<, all illugc of prillury ,aslratim!. In slIpport u( lhat s\lg f';l'Stiol1 ,
sh~' ,aguc" "H' the p,:'c1wallal\'lic il1\pOrLlll('(' of the c'\~ll'ril'l](T of
prim,lry ,un'j"i,m, She nukL" hn Cl'" thm\lgb Cl c1os<: an;lly,is of
Fr,'ud\ 1'''1' re,,; "". ill lh"t l'SS,l\', of thc' pL!cc' of tl1l' \H)IILlIl - his
d,IUghlc-r ,m'! t Ill' mother of tilL' child U\lt ()f ",Iwsl' gallic' the theory
,'mcTge~, Frcud', i.!clllitlrat;(]lI \\'ith Ih" ('hild ,IS b('t\\'c'c'l1 bthn ;md
S()II is 11:Is\'(1 Oil dlt' ('ollll.niul1 of ll1olhl'f ;lI1d ,bughtc'r, and dc'lll-

Ollst Lll,'S the g"lldnnln"ss of th,' \'l'f!, 1'0 rIlLI ti Ull 0 I' th is tlworv 'll1d,
by ,lll,llngy, of th"ory ill gL'ner,Ii, But \\'hcll l;rc'lId, thc' da\' afrl'r
t h" ,kn h of his t:l \'ori t,' d,HI gh tL'r, shifts aftL'lltion from lJc'r dl' a rh
to his \\'(lllndnlnl"', <,dling hL'r dc'.1th all illCur;lhk assault Oil hi,
11,lr(issislll. ;lIlllthlT 1,it'lltitic,Iti"1l - rh,lt bl't\\'L'L'll (arhcr and d,mgh-
tL'rilllothn - is ,It st,lkc, \\'hc'll the' t,llhl'l'i,o!l is \\'OUl1dL'd, only
thc'll ,Irl' g"llder hLllll1d,lril" crossed,

What l'llllTgc's from rim ,tu,h-, tltlalh', i, Cl "Hc'mhra'Hlt"' jdl of
,1111 bl\'akl1l l' BLllh highl\' di,tlllbing and highly grHifyil1g, this
boeh' uf 11'01'1; gain, in dL'pth h\' re,\dings ill dlc modc of ill<' I",,'d:
the t"':lding, in c'.1<'h chapter a,knowkdgc' I'i'lulil\' ;1Ilt! d0110t shy
,1\1'.\\' from di,,'ur,i\'c' "kl1lcm,: lil"\' rc'cog"lz,' w'hnc' cultural COI11-
Ilwlll'bc,'s ,Ire' I1lohili/c'd, y,'l k,\ \'<' roO!ll t'nr 11ll' lll,'rginal "thn;
[hc'\' "l1dor,,' till' "dnl,ill'" ot" \'i'n,d Slg"S :!Ild kl th;\t ,kn<,ity spill
0\'<'1' illl(l lillT,llllH', \I'hilt' ,1\)( t~'.lrill~ tn l'"ilH nut sl'CTltil'. di,ul'tc
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signs ill \'j"Ld \\'o,-ks ;md lh" 10,'; of dl"lJsity ;11 Iitnalllr,', Lleh
chapler pursuc's ,itl1ll!t;LlKOllSly :l tlieorl'li",d qllotiou, thc' I11t,'[-
I're[alioll O(;ll le,,,t 01'" "R,',,, br;lI11h" I\'(lrk and at lCI>! UI!C vnbal
1,'''[ \\"\1 h "'hich llle' \'i'lla\ I\'(lrk ,Iltnraills .1 rdatiou, TogethcT
th"", dUl'tlTS 0(1<-,- ;1I1 ,"-crl'it'\\" of issues and cOllet'pts relevant for
tlw sllldy of lh" lllr<TH'tioll 11l'c\\"t'ell imag,' and discourse,

Th t' illl,.,.!',.,'I«l;O'" Sl't furth 111 chi, smdy 'Ifc' IlUC 1l1l';1IlC to bc'
full. l'OlllpfclKIl,i .... " des,ripciollS of ",[ur \Vc' SCl' in che paimings:
Ilor ;tfc' rhc'Y 1l.1IT:ltivl's recollscrllrrill;.\ rhc' prt'-rc'xts chat givc' chc'
"'orks tl1c"millg, Instl'ad, my lutnprecatiolls start ;11 rhL' navel. thc'
link ,kt,lilrktt dtll'su't tit thL' "oftirial" illrLTprc'tarion: rhc' view of
the \\'ork pur !()T\\'ard hv the tnms of agfl'L'l11l'nt among readers
lx-fore' me, j-or illv;triabh· tllOSL' ofticial n:adings le;I\T a fest, J lack.
They h,lvc' ()lll' rhing rhat isn'( thefe and shollld he, 01' that is (hefe
but shouldll't, and thus lrigger rhc' altenLltivl' reading, What the
classicalnarrati\'e readiltgs C\I1111)t unprohkllLltical)\' aC('lllllml,date
sets ill mocion allother narralive, \'ia rhe SllSl'l'lIWt,tl \'I1('(l\t111n ll\'-
[\\,l't'lI {he narraciyc and thL' visual. III Ihis ,,'ay, tll\' (OI1('('pt uf thl'
"[];l\'c'l of che [<,xc" is programmatic: 11 pr.,(bims ;111 \lltnanlOlI.
1I0! ,\1\ opposition, bet ,\'C.'ell discours" :lI1d ilJ\;I~"



BEY()ND THE WORD-
IMAGE OPPOSITION

ITlhi, l",at b~, rh<' pawn to d,'cOlll!)"'<' alld dissolve
tbc \'cry cohn<'rJ<T of form on which vi,uali(j' may
11l" tholl!<hr to dep"lld. (l~(),,,li,,d KrJuss, "Thl' Imf
I'")'" In S,'e," I<)g,~: SJ)

INTRO!l UCT[()N

I T is 1~1Shiotlabk today to spcak of art history as a disciphm: in
nisis. At tirst sight. the symptoms of such ;1 crisis arc ovn-
whdllling, Bonks with titles lib.' TI/(' Eml <,ftil" lliswry "f Art?

(lklting, (.)X7), R"lililll.:ill.~ Art Hi"t"IT (Pn.:ziozi, 19~<). nr TJ", N('II'
All Hi,'It',-}' (Ikes and Borzcllo, 1<)86) find eJger publishers and
buyers; sdmbrs from "dpc"Ilt fields "ntn the fidd of art history
tll prop\)sc altcrnativcs to clITrcm appro,lchl'S they consider dead
l'"ds (l',g., Bryso1l, I')X I, I<)X3. I<)X4) or to dccoJlStruct the an
historical elltcrprisl' itsdf (l',g" Mclvilk, 1<)<)0); somc of thc most
interesting .\rt historians disdaim their allegiann: to the disciplint'
(c'~" Frini l<)~TIO): wd, most significantly. ,11tcrJutivc fields
Clller!{,' Ollt ofongoing hur hithnto rJther lllar~i"al pr~()(,clIpatjom,

under v;rriou~ headings, which PfOPOSl' the study of art in rchrioll
{() <lthn disciplincs, Pro~r;lIm in cultural studit's, visual poetics,
word and ima~c studil's, and comparative arts arc testimony to
attl'lnpts to rcvitalizc art history by e-.:pallsion into anothcr field.
Without sudl all cmergency m~asurc the field is in dan~er of being
rigiditint. impovcri~hed, dying.

But these suppos,d symptoms ;Irc dcccptive; when l'xamined
III OH' c1osel\', thcy indiott· somt'thing quite diffefl'IIt from .1 crisis:
all :Istonishing vitalit y, pnhaps the all but ')VlT\\-'hclming prcdolll-
;11:111"" of art history within the hlll1lallitics tot1:ly; indeed, they
pnhaps indicatc a shili from linguistics ill the 1960s and early unos,
\i:l :lt1thropology in th<- 1<)I\os. to art history in the I <)<)OS as the
«"lIral disciplinc on which othcf fields dra w heavily for their ,lll'n

rn'italizatioIl. ()nc Ull :Irguc thJt the willingness of art hi'anti,ms
to t'halknf:c thl'ir dis<·jpline provides evidl'llce of the discipline's
strl'l1gth: it call af),)rd the risk,' If sd1ll1ars from other fields ,Ife
.lttf,ICll'd to thc study of art, sOlllething more attractive lllllst be
gom!!: OIl there than ill thl'ir home fields.' And if strong art hi~torians
tah' SOIllC distant'<' from what thl'y ('olJsltkr less interesting or

ClIAPTEl< ,
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[<'I",bll' ill their honll' ti<:ld .. they ,II'C by the ,,11l1l' wkl'n t1Wlllsch'es
cOlltl'ihlllill~ till' Ill' 11' plTSI-Kdin' t!l;\t was Licking, For in spite of
dlL'ir disdailller, rlll'Y, too, arL' art hi,tonam, and Ilnkss t1ll'y wish
In gin' ;1\\";1\' the tll'ld to thO>l' wlwsc practicl' they don't like, dl<'ir
ll\nl practicL' lllust rL'main art hi,torY, .Art history i:; L'xp;mding its
bOlllld:lTics with the l'I',';ltilll1 of nCII' til'lds, not giving Ill' the' gho,t.
Art hi,tury it>clf is [hlt in nisis; it is chalkllgillg, addrl'ssillg, alld
O\"LTCOllllllg thc thrcat otics own fOl'edo,llrc, ThL' wllrks otS\'l'tl.l1la
,A 11'LTs, T. J. Clark, ,"v\ichad hied, Limb Nochlin, C;risdda ]l,,1-
lock, and Leo Sccillherg, to Ilallll'.illst a ,i.'I\' COlltelllporary histori:ll1s
of oldn art, :lftcsc [() art history ,Is a 1i\'L']y, L'xcitillg dis<:ipline

This is no! to say that ,dl is fllll' in art history, and that thosl'
who thi"k Ih,' disriplim' is ill cri si, are out of theic minds, '1'hos('
wlw cbill! tklt ;1l'! history c:lllllot stlrl'i\'<: the <:halkn1-'e oft<:mims111.
for l';';;lIlll'k. mal" lun' a poilH. Of nlllrsL', to the questioll wlll'thrr
an history is sl("k ur ill the pink, the answcc will h;n'c to be neitlll'r,
or both, I am ,il\l;ltill~ III YO\nl l'nt,'q'risc within the cracks pro-
dlln'd by thL'S<' ul'posillf,': \"",\\·S. I :1111 speaking, that is, as olle of
those "alil'llS," \\·1", CllllIl' to \'isnal :In from a litL'rarY background,
with what ,0111" m;IY "';Illl [0 call the arro~an(e of ignorance, and
othns a fresh, or at k,l'1 difli.-rl'lll, pcrspl'ni\'L' 1 am sf'eclking as
olle Il"illl l'llthmlasricdly particip:lt<:s in l'st;lblishing :Ill illtCf,rativc
discipline \\'hcrl' {he' study of words aJ\d images is 110 longer
sl'par.lte,

Scholars frol1\ \'ariou, di"cip]illL's han' l1<'ell :lh!c to entcr thc
;HU;H'elH tield .hanks to semiotics, " llHllndisciplill,lry IlIclhodolof:Y.
\\'!Ji"h is in 110 way the propnty uf litn;lry s{lldies, ,l Th.: uscfuln.:ss

()(~L'milltirs as a n1l'rhod, ;ll'ar:ldi~I1l,;1 PL'rsp~cti\'l'. or JUSl ;Hll'Y~­

openn, t(lI" ;11'1 history ill its currcnt cx(ititlg nisis, is worth
;lSsess 111 g,

III ','r,Hlirl(1)1 .1IId} k'in' (! <)N+), NOl'JlI;1Il Bry~ol1 Llkl's up tllL' issues

raisL'd hy I Ltwld HI"""1 ill Th,' ,1llxi,'!1' t~'- [/!!illl'll([, (I <)73) to sho\....
Iww the dia!cTt;L';l! rL'latiollshil' lwtw.:el1 !Ill' wish to follow and tllL'
tic-sire to outdo ~cc;\t l1\odds l'SI,l\JJish.:s thc ullit.juL' illterac{ion [1<'-

tl\'l'l'n s:ltlleIK'SS and dini.'n·nCL' 1kit charannizL's each work of art,
Thl'S( illll'Llniolls cm propLTly bl' rallL'd :1 dialoguc, in the Bakh-
cini:lll s~'nsL' of the lll,my-S'oil"edllOS of ;1I1Y \\·ork. but illcluding rh.:
!l'llsi"t1s that Bakhril1's slightly l'mbL'11isbil1~ cOIlCt'{ll 1"l1ds to ob-
SCUT': ' Th,' tL'nsions hL't\\Tel1 tr"dition alld dL'sire ;IS Ilrysoll phr;lscs
il. g,'J\cr;ltl' /1/'11' work, rl'ne\\·,tl of work, and r<'workillg o(J\t'\\·lWSS.
"'irh tll<' S'cr)' nCWlless hell1g rd"ti .... ill'd ill till' S'ny pnKl'ss of
;1I1:tl ys is, '

Of COllrSl'. thcrL' is a <'<lIltL'xt tor thL' dialoguL' bcr\vn'll th,' (kslre
tu folio,,' :l1ld to outdo glorious predecessors th;\t J wish to actualizl'
here hrsr, it is wdl known that sdlObrs, just Iikc nnybody l'1SL',

need tu l'st"blish their OWIl difterL'IlCI' from othns by hllllplllg
tof'l'th'T all till' work dle\' wish their own to diffa from. Thus
thl'Y pr;Kticl' \\'h;1( Ilaydcll Whitc (I <J7X) calls "ostL'1H:ltious sdi:'
ddinitiotl by I1L'f';Hinll , .. Lahclil1~ thL'il' O\\'Il work CIS "l1l'W," their
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orize their OWll \Hlr" ,It the "';11<'1IS,: (It" tlll'l!' I1Hldck But diffelTnee I M ACE 0 1'1' () SIT J () t"

hl'!IH'l'LI "old" ,llld "Ul'\\'" is I",,'LT ullf'robkmatir. \l;.,'ith /<'.' (mtim.'

('[ hi IIIc 1d('n!('." ;11 SC'\'cI1CL'enth-celllury rrann" tor L':-.:alllpk, /f'.' 11I,,11-

/Till'." 1'''"ld il kss l'aS" to dd;Il" dll'ir IK,,'ness dJ:lIJ thl' oldness of
II's ,II/(;m.'. Toda\' thl' Nl'\\' llis!o!'icism in literary scudie'i is, f1'lllll
illl' pln!'l'l·t;\,<' of llonhistllri:llls, jU'it ,I little Wo r1o,c to the old
hi"orit'islll to gain a distillCl protik, And in fert:till quarters tllL'
Nn\' An llistorv is toll husy disqualif\'ing ics ~re"t predecl'ssnrs
CD l'llll"'~l' itsl'lf as detached t'rmll thl'm,

1)011 't IllI'iUlllkrsr:lIld 11\(' lll'rl'. I tind this tension largl'ly pru-
dU('11\'(', as It Ilwti\'HL's dlt' "ne\\'" pl'()pk tll r.ldic;lhzl' tlll'ir I'llsi-
lious, \,'hik it challengL's rc's ,,,, .. inl.' co n:ne\\'aI ,IS \\'l'II, Hut ill dh~

Cl'" of art histon' ir is partly rc,;ponsihle t,ll' cl,,' ddi:nsivl' C01J-

sLT\'arisl1l of large eonlill~l'll" of an historialls \\'ho rightly ret"use
to re((>gnilc their work ill the caricaturcs sel lip by In IIIl'r/C!'ll,',',

/\ sl'colld contO:1 fi,l' thl' tCllsioll het\\'eell !L,dirioll and desire is

rhl' di,llogue her\\'n'll \\'ord and im;lgL' Nhrro!'ing thl' pr,'c,~dillg

struggil', Word-;llld-llll;lgt' works tend [() SUg~l'st that "straight"
'ITr historialls nq:ll'''! th" \'l'T'b,t1 aspens of VISual art, But this ('an
hardly he the ,'"", il) ,I tidd whose Slrtlugot traditiol) is today
ICOII(),~rdIJII!'<'. Iht' IIll'thod that (,ollsisl, of 1'(',Uiill,lC images as \\'har,
\'islIall\', d1\'Y ,Ire ,,<'/, ,llld \\'hi('h has, TllOfl'over. always bn'l1
stroJlgh' allchored in H'rbal sources, Tr<ldirionaL iconographic "n
his{()t'\, 1lI;ly Slit',;:,. from Ul1dCl'estimatillg th\' realkrlv quality ofirs

oWI1 \\'ork. Ilut. at rhe salll\' tilllt" o"'Tl'lIlphasis on the Hovl'lry of
\\'llrd-;llld-illl,lgl' qudies Clleoura~l'S thl' tl'prl'ssion of rhl' vl'l'bal

,ISPl'('[S ot"tr;ltlitiolul ,in hisWtl', hence llIaking din;culr the inscrtioJl
<>(traditiol1;1) \\'ork within rhl' ill'\\' paradigm, And word-and-image
stud,,'s ilia\' lllldLTllIinl' thcir own proJe<'l ;1) tl:l' way {hey aC(USt'
rheir prcde('l'ssor, of f1ilil1~: Thl' very phr;ls<' ",vord ;JI)d il1Llg,"
sug~ests rhat rwo dit'krl'l1t, p\'rhaps incolllp;nibk rhings are to b('
shackled cngnhn: c1>l' phr;lse el1lphasiz,'s tl1\' dil'f\,rence, 110t dJ,'
ClllJ) mOll '\Sl'eClS of thl' r\\'o, This dirhnlOTlllstic blbev cOIl\ill\I\':,
(0 \\'C,IKell ill,' n'n('\\,al word-.llId-illlage studio promise

IIa\'ing kamnl Sl) much (rom arr history, I am 110W caught in
th\' I'l'ry rellsion Hrysol1 dCIlHJnstrated ;1) T .."dilit.// alld /),',in' (11):\4),
hoth in reLit ion {(l {h\' \\'orks I sha)) disnlss hl'l'C and ill relation co
thc dis('llSSHlll its<'if 1 wish co lllakl' my elldc;lvor ekat from rllL'
oUb"l: Thi, is nor .1 \vork o( Ut hiswry, "lleW" or 1l00, although

it i, d",'ph' inddlted to SOlllC Olll't,ll1din~ work in art hisrory,
Thcl'don', 1 sh,dl hq~in wirh a hrid pr\'s\'l1Cation of" work by duel'
;Huh"r" S""tLlIl,1 ,i\lpers, ,m an hi,wn;m; tvlichaL'! Fri<:d, \'vho is
ILlilll'd ,IS ,Ill ,In hlsrori.lJl and a lil<...:lry critic: :llld NOrJll<lll Bryson,
\\'ho ,';lllK Cll ,In histol'\' ,1S a !ic\'Llry schDlar." [ also W,Ill! to ac-

klll1\\'kd~l' that disciplin;ll'l' inpul is illdispl'ns;lbk it" Olll' IS W J void
iJlll'l1rtill~ old pnlblcllls intll lit'\\' ,l{{CIll I'fS , And all incn':ls(' ill s\1ch
,"'Cl'!'{.lJH'l' mi;!:ht J1lake ;( e:lSicr I,)]' 1J)l' to show to both ollrsidcrs
,U,,! illstdl'rs <l( :1 re histol'\' dnc ''IT/,.dill' or "\\'ordl\ess" IS illdispCll-
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s,lbk ill ,-i'\l,il art. just as l'i_;II,'Ii/J' tlr "i1l1a~ellcss" is intrinsic to

vl'rbal an, A, I s!lallusc rhc rcrlllS, vnbality (or "wordlless") rl'fers
to a kind of di,n,rsivity th,1t is not lo~ucL'l1tnc ,i,".dity (or "illl-
a~ent'ss") chat is Ilot illlagocelltric; llL'ithn is tinl (0 <I partinllar
III L,diu Ill.

l'ol1owillf( lily disnossioll ll( rhe works of Alpns. fried. and
Brysoll, I sh,111 rcpLit'L' lb,it awkward conjunction "and" wilb Sllllle
more spL'ciEc lillks, A, Shllshalla Fe!nun (1')77) h,\s de1l111ll'trated
(<lr the equally llllsati,fyillg phrase "]jrel'ature .1I1d psydwaualysis"
(<If which morc ill Ch"ptn iI). such an apparenrlv lleurral con-
jUllcriou or linking word oft<:1l hides all lI11W'lrr;lIltt'd hierarchy thilt
t1lldcrmim's rhe couIlL,cti01l', <:Ilrirhill~ potential. J shall thcrdon:
propose differellt possibilities to rdlaptize. ht'ncc' to rC'orient, tl1\:
t'lllt:rprise, For my ~oal is mlt co claim more "Ilcwness" than is
then:, but to systematize nllTt'l]{s. or t"Tll )'al\.1ps t1ndernuTents
- "n'opisIlls" in Nathalie Sarraut,"s (1<):'7) ,ense - in e'(tam work,
Jnd thus COlltrihute to the ackllowkdgIlll:llI ;1Jld furrha deve!op-
I1lt'llt of more thorllugh and explicit rclations lwt WCl'll tic lds, and
more se!f-contllkllcc for each, which is a prlTollllilioll uf'\(Ceptallce
() f otherness.

STATE Of THE AHT

111 I()XS. Svetlana Alpn' publishcd TI,,· .41'1 ,,(D/'S(ril'illg: D"t.-h Al"l
ill l/i,' SCI"'II1"l'llIh Cml"ry. a book th;H received Illuch attt'lltion both
lIlside and oucside art history, 11\ dJis b'lok shc undertook to rn,jse
tht: concepts wirh which \Vl' appn><ldJ the art of the past. SIlt' ar~ut:d
,lgainst tht' art historical bias that privik~cd narr,1tivc art in the
Italian mode. Ihm ublitcrHing thc spet'iticiry of Dutch art, Earlier
she had dL'11lonstrated the heuristic productivity of this hyppthesis
as a reading ,crate!':y in ;1 piece 011 Vdizqut'z's La,- ,\-/['IIill'1.", whcre
shc had shown tllilt the sense of paradox this painting secllls to
produce (c.g .• 1'0UC<lult, 1<)73; Se,uk. I<)~O: Snydcr anl! Cuhell,
J <)~o) srems from JIl i11tcgratioll of llarrative and description,'

[u Till' .-11'1 "r J.)(',;(I'II'ill.~, AlptTS draws upon contcmporary l!oc-
UIlKl1lS. both vcrbal and visual. COIlCtTnillg dlC "visual culture" ill
the Netherlands: idcas about visioll, ;lbour sciel1tific reliability,
about the inventioll and the implIlsl' to invent illslrumetlts for the
pt'rli:criou of visilHJ, abollt rhc impulst' to doclImetH structures vi-
s\ullv ;IS in l1l<lpS, On the basis of this rc;lding of the visual culture
of tht' timc, sh<: .1l\aII'les a Ltrgl' llumber of wprKs of art of various
genres 111 ordn 1t) dl'llJOllstratc the desnipti vc impulsc ill rhat an,"
What is Jt srakc \11 1)(,_'·iTil,ilf.~. ill my intnprcratioll of Alpcrs 's thesis,
lhell. is the mHUl'llCC of a verbal cmltt'xt, a diffuse cultural text
about \'ision. 011 tht' visual arc of the time. This visual culture is all
,'1';,,11'111<' :1 la Fourault. which pcrvadni the clIlturv' as a dO:<;I'" a la
BarthL's. Ir is thi:; aspn-t uf Alpers's study - with its roots ill widely
(irclILltillg di,courses of th t' time. ill diffuse rathn than poilltl'd
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The hook l'\lllcllld,'s t\'ith tWL) Glse stlldi,'s, of Yam,','r ami of
l~l'llIhLI<"h, \\'J"T" the' !(lrmrr is shown to he descriptive to the
poill! ot' rq1J'L''''llting its rxtrl'lll,' whik the turl'r escape's it. or take's
it Itl its li,"its," AJprrs's !arl'r book, J{CIJlJor,IItdt',< hlrnpri,q' (I')~l\),

hL'~ills hy ch:llkngillg this l'(lllclusioll, llere, the awhor take'> RL'Ill-
bralldl llor to ha\'e hL'L'n all ,'xceprioll to his lill\(" but to have bL'cll
borh its product ,md all illstrumellt of t'h;m~L', It is ;\ creativc rc-
SpOil'" to till' nlrn'nt dehatc Oil (dis);\llrihllliOll, <Iuthcnticity, and
thl' sClls,' oi loss emailed by the IlOILlUtographic Sl;ltllS of mallY of
H,t'm hI' ,mdt ',; mastrrpieces, And i, is all ,'scdlt-nt P1l'('l' of evidence
thar rhe disciplillc is lI'ell ahle [() I<lk\, nn' (,firs (.\\,n problems and
dead L'nds,

lbrhel' than del'loriIl~ lilt' 1o" of gr,'<Ir "Rclllbralldts" or se[tling
1,,1' th,~ rc'so 111 l in" of tht' ;H1 rh l'llti ci {y L] uestion, AIpers pro poses all
t',Spbll;\lioll for \dlY the mlsattnbllrrd pailltillgs have r'JOkd liS tOr
'" IOIJ~," This srud y ]'; "materiallsr," in an 1I1Hlrthodos scns,' of
t1l;\[ wmd, 111 th,lt It Clll:dyzc,; both the lllateriality ot p;lillting and
Ih" L'\'OllOJllit' :lCti\'irit's of tht' artist: thl' economic organization of
Ill,' art bll';IIlCSS .1Ild Rembrandt's eccentric and, ell tlH.' samc rime,
t'llllldill~ pbcl' in it." TIll' hook's 1')lIr c1Lll'tlTS <'<ldl tkal wirh J

different ,1\Pcet of Rt'mhrandt's active ilHervcJl!i\lll in the' status of
:m: his rdation ro thc mareriality of paint, his us\' of thcatricaliry,
the dirt'Ction of his studio, ;lnd his ,,'ay of crcaring valm' on rhe
market, As interesting as all (our iss\l\'s ,Ire [ shall return only to

rhL' fn'sr two, and shall discuss lhem only insoflr <IS dwy touch upon
th\' rd<lrinll lxt\\'l'cll discoursc and image,

Michacl hint's hook, .-1b"pl'fJ'itm ,md Th,'{/{ric,l/ify: f'aillli!l,~ mill
lkhtl/dlT ill rill' :l,~t' "(Dicier,,, (1 <;Ko), decLm,'s its obJcct to b(.· painting
I'lus commentary, III this book Diderot's writing on painring in
rhe Saltllls is nor takt'lI ;Is a secolldary lll.:taTp;t, bur as <In inhnent
patt of rhe art production of the timc; thc intcr:lCrion between critic
and artisr is dialcrrir rathl'r tlLln hi.:rarchic;lI. As hil'd's rirle illdi-
cHcs, the eeneral thelll" n(tlw swdy is th.: rl'!:llion bcp.,veen painting
and b~Ill)\tkr which, ill {he period fori,'d discusses, bccomes more
and 1I1<1rL' I'rnbknullc <Int! paradoxic<I!. Frit'd bL'!~ins al the moment
ill rn'llt'b an \\'hen Intl'fest focused on characrers so absorbed ill
IIl L'ir OWll llJC111al oCl'llp:nion, thar the vimal rL'presentation of their
S{;1l rs of 11\ ill d \\' 'IS the nl rimate clulkn gl' pa inreTS had to facc Thc
twellty (Ir so Yl'<lrs of production he studies show a shift away from
II1Is dl.llkllge to OIlC sL'elllingh' opposed, but in r'ICl .1 response tll

it: the' Tcpre,elllatioll of dramatic IllO\'t'melll. Fried shows thar thi,
pTL'fel'l'llce for the theatrical is the diegetic" e<mseQUCllC,' of a rep-
rL'selltatinllal preoccllparioll wirh unity, This (OllCl'rn for ulliry can
he' Sl'L'1l as a rcspollsr to the ahsnrplioll I r<l\lition , whnl' uniry rl'-
m,lilled themaeic (i,r" all tl~urCS \\'t'n~ ,lb~(lrbnj) bllt could not be
di,'gL,tir (ie" figures did ,]01 ;llC,'ran), fnt'd :lrgucs, hO\\TVl'r, that
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thc' ((ll1cnl\ 1(11' ullity is ill turn grolllllkd ill ,1 ~pc'cit,(' \'i~\y of till'
p.\intlng', n:latiomhip to the bdlOldcr. \\'hid\ is p.lTadoxicl! twm
the start .UHi. ,b \\"l' "'ill SCl:, bound to disrnpt till' ullitv itself.

Thcatricl!iry ,Hldresses ,\ hL'holdn \\illillg t<.> idelltit"y' with 1'0-
sit;<)Jls (llft'n'd, ,111<1 lllOSt of thL'sc' paintit1[;> illclllde ;1 figure rc'p-
rl'sL'ming thH id"lltil,c:ltion diegl,tically, Yet till' thc.ltr;cal mOlk
also imphl's ;\11 ;1\\'ln'IIc.'" al1d acceptance uf, C'\'",) ,1 ,klllant1 for,

thL' \·il'\\'l'r" .\bsl'Il(',' (rOlll the SCC'nl' llf (the) p,limill~.

In lm book !?NlIi."III. rrJ'i/;I1,!,', Di"tigIlJ',UI,H/ (1<;:\7), Fried focuses
only IIldirenly 011 t1h'SC iSSlIl'S, his main thl'tll(' bl,jllg a kind of
decol1struniolllsr sdf-rq'Tesentatioll'll quality 111 a l1l;~jor painting
hy Thomas bkills, n". (;/"." Clilll' (Figure 1, I). and ill the: wrilings
of StqJI1l'11 Cram', Till' ,,~lf-rq)reSl'lltatioJlsill both C,I~l"S ,ITe para-
dnxically intertwine'cL Silllplifyillg Fried's COlllP1l'X thesi" om"l'lll\ld
say that Eakms's preoccup,nioll is with \\'ritill~, (:r;1I1l", with dra \\"-
II)~. A similar "\\'()rd-and-ima~l'-l\ess"is ;1t stake in my remarks
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\\'",k, whidl is the pan of tll" bOllk I shall limit my,,'lf to l1<'rL', IM!\(;E OPPOSITION

\\"lITks it- \\'.IY f(l that the,is Ihrollf':h an allah-sis of thl' rL'l;ltioll-

,hi)' to IhL' beholdL'r ;h '"~~L'Stcd by two nl:ljor ti~lIn's in th,'

l"lill,ill~, the 1ll.1'ler sur~eoll C;ro" .1t1d a sL'el1\ill~ly sl'Colldary ti~-

lire, \\'ho, ac<"(,rdill~ 10 I'nL'd ,lIld his prl'dL'cL'ssors, IS the patient's
IlwtllL'r, ", Thl' pandox ot",hl'.ltrlctlity ill LlkillS" p.lilJ[ill~ uh's

Oil cl t\n·l1tieth-c'ellt\lr~' :IIYe'ni\'t' Ljuality thal is reLltL'd to tClll1i1ial
roll', and hL,,,,)J\WS tlw :!('lIte dikmma ut buth lllten,,, sL'eillg and
llltl'nSl' IlOt-lookill"', I sh,dl r,'\'tT( to this :IIYl'c'ti\'t, ,ISpl'(( in tlw
c'ondlldin~ chaplet of tillS 'l\I,h', \I'herl' I sh.tlll.lke llli,-sn'il1~, un-
seeing, and not-I()llkill~ ,IS thL' Il\\llldillg thellws of "i,ual represen-
tation, Alth,HI~h ill ,hi, hook hiL'd pre'ellls 1111llsdf thellutic:1I1~'

", a \I'<)rd-alld-illl.l~l' "'hol.lr since he f'lClIW' Oil thl' 1'l'pr"Selll;llioll
uf writing in j"ll1ll in~ .lIld Oil l'isuaJ rcpreWllt.ltioll in \\'Titil1~, it is
within the l(ltIl1n tlt,ll I ",ish to take' \If' his work.

[\urlllall Bryson h,l' published thrn' hook, lI'ithin a fel\' ye;lI-s'
time: 1I',>1'r1 ,,/If! 11II'IX<' (I ')S I), I 'i"j,lu ,md 1'.,il1liIlX (I ')S1), alld TI',,,liri,>1I
dud Ik.iJ(' (t ,)S,l), .drealh' Illl'lJtiollnl.' Thl' tir,t clIld tlmd buoks
deal "'ith ,I ltistl1l'1l.d hod\' of p,liuli"g, frol11 Ll'l)]'ulJ [Olkbn,ll:-:,
The ,,'('onc! io; ,I shonn l'ssa\', brgl'h' ,I pol,'l1Iil agaillsl dl(' rOL'I11-

bl.llIn'II1<'OT\' ofl'eprC'l'IHHiull ptL'doJl1ilJallt ill art hi..lOry, ot\\'hich
(;'Il"bridl's s{'bema!.1 ;11',' tak"u 10 bL' thl' last rl'lll IJ alii , III thl' tirst
111' Ihis writ', of bOLlks, Br\"oll "ddr",Sl'S l\,(lI'd-and-illugL' issues in
1llOn' tb;1I1 (11le \\,;n', Th,'''' discussion, arL' rl'pro.:"'llt,lti\'l' of tbL'

",r"1\IS stlTs Il'hich will h" outlined ill this <'IuPILT ,lIld will h,'
indil'.lted \\'Itb thL' ,0111,'\\,11,11 pnl\'isiollaJ l';l(ch phr.lsc's "word and

illl,l~l'," "\'ISll,tl ponies," ""d "nllllpararin' ans," III this book the
,Iuthur .lllah'Zl'S hoth p:lilltillgs ;lIld t,':-:ts: t\\'o c11.1l't'Ts ;Ire Oil Di-

dnol. Thus the hook Iw)oll!4s 1<> "sll'.light" \""rd-alld-illl;lgL' .11'-
I'ro:1,h,'s, I le «HllrOllls to;lo; ,,'j,h thL'ir prC-Il'.'<lu;tl b.\Ckgrol\nd

([,d'rull) ,'r lI'ilh Iheir f'0Sltl'Xtu.11 reSpOIlSl'S (W"IIL',l\1), clIld ,hows
the IIIlL'f.ICtioll hel"',",'" thl'll\.

'I'll rhl' L':-:lCIJl Ihal h" is ,I \11<- 10 d"II1IlIlSII';U,' ho\\' tl1,' tc,a, ilHcrlcrl'

hllth with the p,lilll ill~ .l1Id "'ith ItS I'erc'cplion by the \'innrs, alld
hll\I' IL':-:tualil\' dl'll'r1l1illt', thl' rhL,tori,';I] d'1"'n o( pClillling" Brysol1
'llll1"S dme to wJut I sh,dl l.lil "I'islIal !,llL'ti,'s," ,'V\",t ,l1clI'aCl,'r-

i,(;eall<', lltr""ght\\lt till' bouk ht' work.. "'ith a ,h,tinctiotl \"'Ihill
tlk' )',lilll i"g' h"t\\'l'L'I1 tll'U mode, 01' r<'l'rl'snltatiotl, bOlh \'islI,l!
,llld hod I pn"l'lll in ,',It'll ut' the \l'orks dis(l",,'d: "di,nlrsi\'it y" ;1I1d

"h~~l1r.tlil y," The dlSljllCtill1l b,'t\I'l"'U IItL' t \"" draws l\plll1 rn'llcll
sc'l1Illlll(' ,\1ld is rL'l.ltl'd, 11tH al\\':\\'s ill cnun'ly ,k.lr \\',11", to p:lirs
Iik" 1',lr,,,liglll .llld ;\'lllaglll, ,k'H",1\ioll ,md CUl1lWLltiot\, sigllitil'd
,Iltd "gm/in, rL"tli'1l1 cIlld narr;)(i\'ity,

II ",ighl bL' \\'llrth\I'hik to e\)ll1!'.lr,' Bryson\ distinctioll b,'I\\'L'l'l1
di"'llrsi"it\, ;tnd ti~llr.llil'ill (1) P,';rec', sYltlholilit\, ,Illd i(oniciry,

t" which Ill, f,lrlllllLHions ""ll,'lilllL" ""me d,)Se, But such a COI1-
1I,1\lon \\'ulJld bt' JIlisk,ldill~, !coniL'ilY - in the \'l,]~,lr SC'1\S,' of

I',et(m.d rcsc'I1Jbl.ltK" - i, prccis,')y ,,'h.1l all the b""k, disnlsst'd
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hcrc are tiL'tcrl11illnl to challCllge, In thL' spccitiully l'eirct'an SCllse,
icollicity rt'pn.:sents ,I subsct ollly of tigurality, Jconicity is a ground
of I11canill~productioll. ,1 mdc, if'yonlike, that t'stablisl~t's;1n:JatiOll
betwccn si~n alld nll'aning on thc basis of analogy - of a COIllIl101]
propcrty. Thus, a map is iCOlJic. Ilot bccausc ir rcst'mbks the land,
hut beCJusc it sharo with it a p;lnicular property: the shapt' of its
boulldary. Symbolieity is also ;1 codc. bm onc that establishl:S a
rclation betwcen sigil and mC;lIlillg 011 the ba,is of convcllliollal
agn:c:l1leIlL A good c.'\'lInpk is pnspenivc, long considcrt'd thc
dn:ice of realism par cxcdknn', It Il\,ly be iconic in the spcci6c
s,'llse, bm i( is l11oresigni6cmtly symbolic " \'I,/c ;l(cept p<:rspective
as "natllraL" as realistic, bL'cJUSC Wt' an' acclIstonH:d to ir, eVt'n
though wc know that thae are 111;1111' ;lrt lortnS, within and outside
our own culturc. that arc not perspcctival.

Pl'ircc,lll icon;city is emphatically not the S;\Illl' thing as v;suality.
It is worthwhik to straighten out this possibk misunderstanding
from the start, ["'OUSC [ shall use "eirn'" vocabulary lllcidl'lltally
HaL' is an l'X:lIllple of;\I1 iconic Il\eaning production tklt i~ 1lOt
visual. yct that h:\s rc'pc,TClIssions ''(lr art historic"l writing, Jun'lthan
Culler (I <)~l(: 100) dl'l1l(l1lstLltes that Bacht'1ard's philosophICal ,hs-
(oursc is i((>I1icJll y tllntaluin,lted by the earlil'r philosophers he
writes on. Tht' text's styk is in somc specific w,I'Y~ :1IlJlogous to

the styk or its objcct, Although (he relationship betwccn sign -
B,1(:helard's text - and Ille;millg - the di,course he is commelltin~

Oll - is iconic. tht're is nothing ,pl'citil',lll y visLlal aboLlt (his pro-
dUClioJl or (additional) lllL'anlJlg, III lilt, following c,'X,1 IIIpie, the
visuality is [hnc, but not in thl' ironic rcbtion j(scll. In the wake

of llavdcn Whit"" <:lllphasis on the rhetoric of history, Mich,ld
I lolly (I ')ll~, I yl(cJ) slw""s how (he great early cu!tur,d historians
such as Burckhardt :Illd AtLUlIs are icollicallv prefigured by the
p.liJltin~s and stained windows they respectively discuss. They
write their historical aCC01l11(S ill a styk whose poetics is iconically
rdc.'rrillg to, if not shaped by, thl' works or art they se( out to

(!t'snibe. llere the sign is discursive, the Jllc".lIlin~ ;s visual, and the
iconic rda(ion is shaped by tilt' vist1:d object, A sYlllllletrical C<l\Ill-

tnp,lrt or this iconicity is implicd in Michad B,lxandall's (;i/lrh> allll
rh,' 01'11((11'.' (1<.171), according to which tilt' paintings ,HC shaped in
the 'i.'rm ot'thc LHill scntcnces written by COllfelllporary IHlnLl1l;,ts.
I lert' the "igll, ,il\ aspcet - composition - of tht' paintings, is visual
wht're;!, tht' Tl1c."mill~ is IlOt. Again, the rl'latiol1Ship bt,twecll sign
Jnd lllt"\l1ing is Icollic. becausc analogous, hgtll',llity, ill Ilrvson's
vis\1al St'nSl'. thUl, 1I1uSl by all means be kept distinct from IConKity,

Brvson \\ses "!lgnralilY" in the L'lymo!ogical sense uf formlless,
matcriality, defming disCHrsivity as propo~iti()n,tl content. Tht,
most extrcllle t'lgura!i(y is ,,'hat Bryson calls the painrcrly trace,
lhc "dei"is" or a work of ,Irt. Thc trace i, the clearest e"ample of
another Pl'ircean typL' of gcolllld of meaning production - indl'xi-
Cllity. The indt'x is the sign tkn signitles on the basis of <in e"is-
t"ntial relationship of contiguity "ith its mC;llling. Alpe..,;'s claim


