
THE LANGUAGE OF EVALUATION 



PURDUE UNIVERSITY MONOGRAPHS 
IN ROMANCE LANGUAGES 

William M. Whitby, General Editor 
Allan H. Pasco, Editor for French 

Enrique Caracciolo-Trejo, Editor for Spanish 

Associate Editors 
I. French 

Max Aprile, Purdue University 
Paul Benhamou, Purdue University 

Willard Bohn, Illinois State University 
Gerard J. Brault, Pennsylvania State University 

Germaine Brée, Wake Forest University 
Jules Brody, Harvard University 

Victor Brombert, Princeton University 
Ursula Franklin, Grand Valley State College 

Floyd F. Gray, University of Michigan 
Gerald Herman, University of California, Davis 

Michael Issacharoff, University of Western Ontario 
Thomas E. Kelly, Purdue University 

Milorad R. Margitic, Wake Forest University 
Bruce A. Morrissette, University of Chicago 

Roy Jay Nelson, University of Michigan 
Glyn P. Norton, Pennsylvania State University 

David Lee Rubin, University of Virginia 
Murray Sachs, Brandeis University 

English Showalter, Rutgers University, Camden 
Donald Stone, Jr., Harvard University 

II. Spanish 
J.B. Avalle-Arce, University of California, Santa Barbara 

Rica Brown, M. A., Oxon 
Frank P. Casa, University of Michigan 

James O. Crosby, Florida International University 
Alan D. Deyermond, Westfield College (University of London) 

David T. Gies, University of Virginia 
Roberto González Echevarría, Yale University 

Thomas R. Hart, University of Oregon 
David K. Herzberger, University of Connecticut 

Djelal Kadir II, Purdue University 
John W. Kronik, Cornell University 
Floyd F. Merrell, Purdue University 
Geoffrey Ribbans, Brown University 
Elias L. Rivers, SUNY, Stony Brook 

Francisco Ruiz Ramón, University of Chicago 
J.M. Sobré, Indiana University 

Bruce W. Wardropper, Duke University 

Volume 20 

Louise Mirrer-Singer 

The Language of Evaluation: 
A Sociolinguistic Approach to the Story of 

Pedro el Cruel in Ballad and Chronicle 



LOUISE MIRRER-SINGER 

THE LANGUAGE OF EVALUATION 
A Sociolinguistic Approach to the Story of 

Pedro el Cruel in Ballad and Chronicle 

JOHN BENJAMINS PUBLISHING COMPANY 
Amsterdam/Philadelphia 

1986 



Library of Congress Cataloging in Publication Data 

Mirrer-Singer, Louise 
The language of evaluation. 

(Purdue University monographs in Romance languages, ISSN 0165-8743; v. 20) 
Bibliography: p. 
1. Pedro I., King of Castile and Leon, 1334-1369, in fiction, drama, poetry, etc. 2. Spanish 
literature ~ To 1500 - History and criticism. 3. Romancero del rey don Pedro. 4. López 
de Ayala, Pedro, 1332-1407. Coronica del rey don Pedro. I. Title. II. Series. 
PQ6049.P33M57 1986 860'.9'351 86-9620 
ISBN 90 272 1730 0 (European) / ISBN 0-915027-69-0 (US) (alk. paper) 

® Copyright 1986 - John Benjamins B.V. 
No part of this book may be reproduced in any form, by print, photoprint, microfilm, or 
any other means, without written permission from the publisher. 



To Philip 





Contents 

List of Tables ix 
Acknowledgments xi 
Abbreviations xii 

1. Introduction 1 

2. The Language of the Romancero 
A. Romancero Grammar 7 
B. Une beauté grammaticale: The Stylistic Approach to Language 

in the Romancero 10 
C. "Altos son y relucían" 12 
D. The Assonance Argument 14 
E. Architecture temporelle 15 
F. "Romancero" 16 
G. The Performance Factor 20 

3. A Sociolinguistic Approach to Narrative Structure in the Romancero 
A. Introduction 25 
B. Narrative Structure 26 
C. Evaluation 29 
D. Limitations of Labovian Analysis with Respect to the Romancero 32 

4. A Sociolinguistic Approach to the Romancero del rey don Pedro 
A. Introduction 37 
B. Historical Background 39 
C. Legitimizing Trastámaran Rule 40 
D. A Sociolinguistic Approach to the Romancero del rey don Pedro . 42 

1. The Romance de doña Blanca 43 
2. The Romance de doña Blanca (Text 67) 53 
3. The Romance del rey don Pedro 62 
4. The Romance de la muerte de la reina Blanca 72 

vii 



viii The Language of Evaluation 

5. A Sociolinguistic Approach to the Crónica del rey don Pedro 
A. Introduction 83 
B. The Crónica and Its Author 84 
C. Narrative Structure in the Crónica 85 
D. The Romancero in the Crónica del rey don Pedro 87 
E. Evaluation in the Crónica 90 
F. Historical and Traditional Discourse in the Crónica 95 

6. Conclusion 99 

Notes 103 
Works Consulted 119 



List of Tables 

1. Basic Narrative Syntax in an Unevaluated Narrative 27 

2. Evaluative Clauses in the Romance de la reina doña Blanca 
(Text 67a) 44 

3. Evaluative Clauses in the Romance que dice: "Entre la gente se 
dice" (Text 67) 55 

4. Evaluative Clauses in the Romance del rey don Pedro el Cruel 
(Text 66a) 64 

5. Evaluative Clauses in the Romance del rey don Pedro (Text 66) 70 

6. Evaluative Clauses in the Romance de doña Blanca de Borbón 
(Text 68) 74 

7. Evaluative Clauses in the Romance de la muerte de la reina Blanca 
(Text 68a) 76 

ix 





Acknowledgments 

I should like to thank the following teachers and friends who gave me 
invaluable criticism and encouragement during the various stages of this study: 
Rina Benmayor, to whom I owe a particular debt of gratitude; Jean Franco, 
David Halle, Helen Nader, Kathleen Newman, and Mary Pratt; and Louis 
Singer, who read the manuscript in its earliest period of development and 
offered many thoughtful comments. I should also like to thank Samuel G. 
Armistead, who, from the time I was an undergraduate student of his at the 
University of Pennsylvania to the present, has served as a mentor and an 
inspiration in the field of medieval Spanish literature. Stanford University and 
the Whiting Foundation afforded me generous grants which gave me the 
opportunity to explore the various issues touched on in this work. 

xi 



Abbreviations 

AEM Anuario de Estudios Medievales 
BAE Biblioteca de Autores Españoles 
BH Bulletin Hispanique 
BHS Bulletin of Hispanic Studies 
ExTL Explicación de Textos Literarios 
HR Hispanic Review 
JA F Journal of Am erican Folklore 
JMRS Journal of Medieval and R enaissance Studies 
MLN Modem Language Notes 
MLR Modern Language Review 
NBAE Nueva Biblioteca de Autores Españoles 
NLH New Literary History 
NRF Nouvelle Revue Française 
NRFH Nueva Revista de Filología Hispánica 
R CEH R evista Canadiense de Estudios Hispánicos 
RFE Revista de Filología Española 
RN Romance Notes 
RPh Romance Philology 
RH: Historia El romancero hoy: Historia, comparatismo, biblio­

grafía crítica. Ed. Samuel G. Armistead et al. 
Madrid: C.S.M.P., 1979. 

RH: Poética El romancero hoy: Poética. Ed. Diego Catalán et al. 
Madrid: C.S.M.P., 1979. 

SP Studies in Philology 
WF Western Folklore 

xii 



1 

Introduction 

¿Qué pide María de Padilla, qué pide por aguinaldo? 
La cabeza del Maestro, del rey don Pedro su hermano.1 

These verses, sung today as part of a canto aguinaldero in the Spanish 
provinces of Segovia and Zamora, belong to an oral tradition that dates back 
to the Middle Ages. The lines refer to the years of political turmoil and blood­
shed that marked the reign of Pedro I, King of Castile. The question and 
answer they present recollect the bitter hatred between the Castilian monarch 
and his illegitimate half brothers, the Trastámaras. Invoking the name of the 
King's mistress, María de Padilla, they also recall the strained relations between 
Pedro and his wife, doña Blanca de Borbón. 

Clearly, the context within which the present-day canto aguinaldero is 
sung differs radically from that of the fourteenth-century romance it brings 
to mind.2 Yet the fact that the verses continue to detail the mistress's savage 
demand for the head of the King's half brother indicates that the Spanish 
Romancero is a vital tradition capable of at once supporting the poetic and 
ideological legacy of the Middle Ages and the preoccupations of contemporary 
life.3 

The Spanish Romancero is described by Diego Catalán as 

poesía oral de creación colectiva, capaz de retener, durante siglos y siglos, memoria 
fiel de toda una serie de pormenores tocantes a un suceso pretérito, real o imagi­
nario, pero, a la vez, abierta a continua renovación, a continua re-creación. 

It has at its base an oral literary form which is maximally accessible to a general 
public. The Romancero language is virtually free of the figurative speech com­
mon to lyric poetry. Its preponderance of verbs and nouns lends it "a certain 
forthrightness,"5 and its direct manner, seen in the extensive use of the voca­
tive,6 affords a wide appeal. But the properties of the Romancero that have 
allowed infinite recasting of the romances go beyond this formal base. On the 
one hand, it is the tradition of anonymity in the collective re-creation of the 
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2 The Language of Evaluation 

texts which invests the Romancero with its distinctive apertura.7 On the other, 
it is the stories contained in the romances and the way in which they are 
narrated that have advanced the Romancero as an open-ended genre. 

The story content of a particular romance is often a key element in its 
longevity, for the open-ended nature of narrative is its capacity to be reinter­
preted so that one story spawns another. Some stories, which feature historical 
or political situations, seem to have a natural capability for inspiring public 
interest beyond the actual events they relate. These stories convert specific 
historical events into philosophical abstractions which are of general "human 
interest" and, therefore, are forever relevant. 

The timeless qualities of these types of stories have not gone unnoticed in 
Romancero studies. Menéndez Pidal, for example, addresses this topic in his 
examination of the romances noticieros, concluding that many of these "news-
bearing" ballads have perished because "los romances noticieros sólo perduran 
cuando les sostiene su propio valor intrínseco o el interés general de una época 
memorable."8 

The verses cited at the beginning of this chapter exemplify the life-prolonging 
traits Menéndez Pidal points to. They undoubtedly were prompted by the 
noticiero Romance de don Fadrique, yet because they conserve nothing of 
the historical context within which they originated, their survival must be 
attributed to more than lasting historical interest alone. Figuring significantly 
in the timelessness of these lines is the quality of tellability, or reportability. 
The shocking demand for a human head made through the two verses of 
the canto aguinaldero would occupy under any circumstances a high place 
on the "unspoken permanent agenda" of reportable matters.9 The story of 
María de Padilla's bloodthirstiness concerns a flagrant violation of customary 
rules of behavior, worthy of introduction into any number of narrative or 
dramatic situations.1 ° The same is true of many other long-enduring romances 
and romance fragments, including additional, related romances noticieros 
from the Romancero del rey don Pedro that have found themselves incor­
porated into dissociated plays and histories.11 An additional reason for 
survival has to do with the form in which the content is cast. The canto 
aguinaldero, for example, is a traditional Christmas song which is performed 
each winter as part of the season's festivities. 

There is, however, another important factor in the tellability of even the 
most extraordinary stories. It is possible to tell the same story in different 
ways, making different points, or sometimes, no point at all. Because a point­
less story obscures the reportability of the events it describes, a skilled narrator 
makes use of grammatical devices to aid in directing audience attention to 
the story's raison d'être. For example, the two verses from the canto aguinal­
dero cited above use a question-and-answer format rather than an "objective" 
third person narration to present María de Padilla's Christmas wish. The 
consequence of this syntactic maneuver is to foreground Maria's outrageous 


