


Studien und Texte zu Antike und Christentum 
Studies and Texts in Antiqui ty and Christianity 

H e r a u s g e b e r / E d i t o r : C H R I S T O P H M A R K S C H I E S (Berlin) 

Be i r a t / Advisory Board 
HUBERT CANCIK ( B e r l i n ) • GIOVANNI CASADIO ( S a l e r n o ) 

S U S A N N A E L M (Berkeley) • J O H A N N E S H A H N (Münster) 
JÖRG R Ü P K E ( E r f u r t ) 

33 





Johan C. Thorn 

Cleanthes' Hymn to Zeus 
Text, Translation, and Commentary 

Mohr Siebeck 



JOHAN C.THOM, born 1954; studied Classics at the Universities of Stellenbosch (BA 
1974) and Pretoria (MA 1980); New Testament and Early Christian Literature at the 
University of Chicago (PhD 1990); teaches Greek Language and Literature at the 
University of Stellenbosch, Professor of Classics since 1997; recipient of an Alexan-
der von Humboldt Fellowship (Tübingen, 1995) and a Visiting Membership of the 
Institute for Advanced Study (Princeton, 2001-2002). 

ISBN 3-16-149174-2 
ISBN-13 978-3-16-149174-0 
ISSN 1436-3003 (Studien und Texte zu Antike und Christentum) 

Die Deutsche Nationalbibliothek lists this publication in the Deutsche Nationalbiblio-
graphie; detailed bibliographic data is available on the Internet at http://iinb.d-nb.dc. 

Unrevised Paperback Edition 2006. 

© 2005 by Mohr Siebeck, Tübingen, Germany. 

This book may not be reproduced, in whole or in part, in any form (beyond that 
permitted by copyright law) without the publisher's written permission. This applies 
particularly to reproductions, translations, microfilms and storage and processing in 
electronic systems. 

The book was typeset by Martin Fischer in Tübingen using Bembo typeface, printed 
by Guide-Druck in Tübingen on non-aging paper and bound by Buchbinderei Held 
in Rottenburg. 

Printed in Germany. 

Vanessa.Ibis
Typewritten Text
978-3-16-158676-7 Unveränderte eBook-Ausgabe 2019

Vanessa.Ibis
Typewritten Text

Vanessa.Ibis
Typewritten Text



For Sjarlene 





Preface 

Although the Hymn to Zeus is often cited as one of the most important docu -
ments of early Stoic philosophy — indeed the only text to survive more or less 
intact - it has not yet received a detailed t reatment in a monograph by itself. 
Besides its indubitable philosophical interest, the poem also provides crucial 
evidence for the way philosophy came to func t ion as a f o r m of religion f rom 
the Hellenistic per iod onwards. T h e present study strives to pay due attention 
to the most relevant factors which make this p o e m exceptional: the phi lo-
sophical and moral ideas conveyed in poetic fo rm, the religious underp inn ing 
given to Stoicism, and the intricate interaction wi th the preceding literary 
tradition. Cleanthes offers his own philosophical answer to the h u m a n moral 
di lemma in terms of the Greek cultural heritage; the Hymn to Zeus should 
therefore not simply be interpreted against the background of Stoicism in 
general. 

In the relatively long gestation per iod of this book I built up a debt of 
gratitude to numerous friends, colleagues, and institutions w h o cont r ibuted 
to its making by variously providing logistical assistance, intellectual stimulus, 
and moral support . Along wi th other projects, the research was completed 
dur ing an Alexander von Humbo ld t Research Fellowship at the University of 
Tübingen in 1995, where Thomas Szlezäk was my host; a Summer Scholar-
ship at the Center for Hellenic Studies in 1999, then directed by Kurt Raaf -
laub and Deborah Boedeker; and a Membersh ip in the School of Historical 
Studies at the Institute for Advanced Study in 2001 and 2002, wi th Glen 
Bowersock as director and Heinr ich von Staden as my discussion partner. I 
also benefi ted from conversations with Hans Dieter Betz, Abraham Malherbe, 
Elizabeth Asmis, Hans-Josef Klauck, Margaret Mitchell, David Kons tan ,John 
Fitzgerald, and Chris Faraone. To them all my sincere gratitude. 

I wish to thank Chr is toph Markschies, editor of the Studien und Texte zu 
Antike und Christentum, for accepting the b o o k for publication, as well as 
Henn ing Ziebritzki and Matthias Spitzner of M o h r Siebeck for their friendly 
assistance. I am also grateful to the Biblioteca Nazionale of Naples for provid-
ing me with photographs of the manuscript of the Hymn to Zeus. They are 
reproduced in this volume with permission f rom the Italian Ministero per i Beni 



Vili Preface 

c le Attività Culturali. The University of Stellenbosch granted me study leave 
to further my research for this book, and the National Research Foundation 
of South Africa provided financial assistance. 

Finally, this book, as so many other things, would not have been pos-
sible without the encouragement, support, and companionship of my wife 
Sjarlene. I dedicate it to her with gratitude and appreciation. 

Stellenbosch, May 2005 Johan Thom 
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Part I 

Introduction 

T h e Hymn to Zeus by the Stoic phi losopher Cleanthes is one of the most 
intr iguing texts to survive f rom the Hellenistic per iod . ' It is the only c o m -
plete wr i t ing we have of any early Stoic author and therefore of immense 
significance for the history of Hellenistic philosophy; it is one of the most 
important witnesses to the process of interaction be tween philosophy and re-
ligion which gained m o m e n t u m in the Hellenistic per iod, and consequently 
also of interest for the history of Hellenistic and G r e c o - R o m a n religions; 
and it is an excellent example of the way the f o r m and conventions of Greek 
hymns were applied in the post-classical per iod, which also makes the Hymn 
to Zeus an impor tant text for the history of Greek literature. T h e p o e m is 
therefore of ten described in superlative terms, variously praising its religious, 
philosophical, or poetic qualities.2 A detailed study of all three aspects 
(philosophical, religious, and literary) is essential for understanding the poem; 
a crucial issue in the interpretat ion of the Hymn to Zeus is indeed the way 
these aspects interact. H o w one understands the relationship between them 
determines one's view of the funct ion of the Hymn and its ultimate meaning. 
T h e latter are in turn closely related to questions of genre and composi t ion. 
All these questions have to be addressed before we can turn to a commenta ry 

1 It is preserved in Stobaeus, Anth. 1.1.12; see the discussion of the text in § 5 below. 
2 Cf. Adam (1908, 27): "perhaps the noblest tribute of religious adoration in the whole 

range of ancient literature"; Wilamowitz (1912, 203): "ein viel zu wenig gewürdigtes 
Kleinod wahrhaft religiöser Dichtung"; Kern (1926-1938, 3:98): "wohl der schönste 
Hymnos in griechischer Sprache"; Pohlenz (1940, 117, 122; reprint 1965, 1:87, 92): 
"dieses einzigartige Zeugnis stoischer Frömmigkeit, das von dichterischer Phantasie ebenso 
wie von religiösem Gefühl getragen ist und dabei in j edem Worte auf die rationale Theor ie 
der Stoa Bezug nimmt"; "das individuellste Zeugnis altstoischer Frömmigkeit"; Festugière 
(1949-1954, 2:311): "une des reliques les plus touchantes de la piété antique"; Des Places 
(1957, 118): "[le] sommet de la prière antique"; Renehan (1964, 382): "the most famous 
philosophical hymn in Greek literature"; Glei (1990, 583): "Mann sieht, daß Kleanthes die 
ganze Spannweite der literarischen Tradition von den Anfängen bis in seine eigene Zeit 
unifaßt, und daß sein Hymnus nicht die ekstatische Äußerung eines blinden religiösen 
Impulses ist, sondern ein hochartifizielles literarischen Gebilde"; W. D. Furley (1993, 39): 
"Cleanthes ' hymn to Zeus . . . represents an elevated combination of the tradition of 
hexameter hymns with the highest Stoic conception of Zeus' cosmic power"; Bremer 
(1998, 135): "one of the most venerable hymnic texts from antiquity." 



2 Introduction 

on the Hymn. But let us first consider the author of the poem and when it 
was written. 

i. Author and Date 

Cleanthes of Assos, son of Phaenias, succeeded Zeno of Citium as second 
head of the Stoa when the latter died in 262/1 BCE. 3 Modern reconstruc-
tion of the chronology of Cleanthes is based principally on the evidence 
of Philodemus, together with the testimonia of pseudo-Lucian, Valerius 
Maximus, Censorinus and Diogenes Laertius.4 According to Philodemus, 
Cleanthes was born during the archonship of Aristophanes (331/0 BCE),3 

and died during that of Jason (231/0 or 230/29)/' These dates are confirmed 
by pseudo-Lucian, Valerius Maximus, and Censorinus, according to whom 
Cleanthes reached the ripe age of ninety-nine years.7 The evidence of Dio-
genes Laertius (7.176 = SVF 1.474) is somewhat ambiguous, due to a textual 
variation: 

xa? XoiTtac, a7T0a)(0[X£V0v TEXeuTvjaat. xauxa Z^vuvl, xa&a cpaai t ivsq, [oySoYjxovTa] 
£TY] Piwaavxa x a l axouaavxa Ztjvcovoi; ety] ¿vveaxaiSexa ( [ . . . ] FDP 4 : om. BP 1 ) . 

. . . h e went on fasting the rest o f his days until his death at the same age as Zeno 
according to some authorities," having spent nineteen years as Zeno's pupil, (trans. 
Hicks in LCL) 

If we accept the reading of FDP4, the translation would read: " . . . until he 
died in the same way as Zeno [i.e., by suicide] . . . , having lived eighty years 

I.e., during the archonship of Arrhenides; cf. Philodemus, Dc Stoic. V.9—14 Dorandi. 
For the date, see Dorandi (1981; 1991, 24-26) . 

4 See von Arnim ( 1 9 2 1 , 5 5 8 - 5 5 9 ) , Pohlenz (1948-1949 , 1 :26-27 , 2:16), Verbeke 
(1949, 52-57) , Dorandi (1991, 23-28) , and Steinrnetz (1994, 566-567) . 

* Philodemus, Index Stoic. Here. X X I X . 1 - 5 Traversa: yeyo\/i\ia.i. KAe||avtb]v en' 
ap^ov[xo?] | 'Apiaxocpavou? xai | xy)v <t)(oAy]v 8ia[xaxa]|<r)(eiv in' xpiax[ov]|xa xal [8u]o 
(yeyovevai KXe- suppl. Comparetti) ("[They say] that Cleanthes was born while Aris-
tophanes was archon and that he directed the school for thirty-two years"). For the date, 
see Mentt (1961, 88 -91 ; 1977, 169). 

6 Index Stoic. Here. X X V I I I . 9 - 1 1 : xou [3iou | a.nr[Kk<iyr] [en'ap^ovxoi; 'I]|aaovo<; ("His 
departure from life was in the archonship o f Jason"). For the date, see Meritt (1977, 177; 
1981, 96). 

7 [Lucian] Macrob. 19 (SKF 1.475); Valerius Maximus 8.7 ext. 11; Censorinus, DN 15.3; 
Diogenes Laertius 7.176 (SVF 1.474). 

8 According to some witnesses, Zeno reached the age of ninety-eight; others, again, 
have him die at seventy-two (Diogenes Laertius 7.28); cf. Verbeke (1949, 53-54) . Dorandi 
however refers to a passage in Philodemus, Dc Stoic. V.9 according to which Zeno was 101 
when he died (1991, 26). This age agrees with Dorandi's reconstruction of Cleanthes' 
chronology (with which I agree); see below. 
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and having spent nineteen years as Zeno's pupil." Among modern scholars, 
Pohlenz and particularly Steinmetz defend this reading, arguing that an age 
o f ninety-nine is in itself suspect, and that a birth date o f 3 3 1 / 0 would mean 
that Cleanthes was about fifty when he started his studies with Zeno (i.e., 
if the nineteen years Cleanthes studied with Z e n o were those immediately 
preceding the latter's death).9 This, in their view, appears unlikely. I f we 
accept a total age o f eighty years, Cleanthes was born around 310 , started 
his philosophical training at twenty-nine years o f age, and would have been 
forty-eight when he took over from Zeno . 1 0 As von Arnim has pointed out, 
however, it is not necessary to assume that Cleanthes spent the last nineteen 
years o f Zeno's life as his student; he could have completed his studies earlier 
and subsequently acted as Zeno's assistant.11 T h e evidence, on balance, there-
fore supports the following chronology: 

3 3 1 / 3 0 Cleanthes is born. 
2 6 2 / 6 1 Zeno dies; Cleanthes becomes scholarch. 
2 3 0 / 2 9 Cleanthes dies. 

This in fact means that Cleanthes was 101 when he died, and not ninety-nine, 
and that he was sixty-nine when he took over from Zeno. 1 2 T h e evidence 
does not allow us to determine how old he was when he attached himself 
to Zeno. 

Most o f what we know o f Cleanthes' life is anecdotal.1 3 He was a boxer 
before coming to Athens, and maintained an athletic physique throughout 
his life. As a student in Athens he had to support himself by doing manual 
labor, watering gardens by night (Diogenes Laertius 7 .168) . His hard work, 
austerity, and dedication gave him, perhaps unfairly, a reputation as a slow 
learner.14 Because o f this, and perhaps because o f his relatively mature age, he 
was often the target o f fun, which he good-naturedly succeeded in turning 
in his favor. His fellow-students, for example, called him a donkey, to which 
he replied that he alone was able to carry the burden o f Zeno's teachings 

'' I f Cleanthes was born in 3 3 1 , it means that he was sixty-nine when he became Zeno's 
successor in 2 6 2 . Subtracting the nineteen years as Zeno's pupil (Diogenes Laertius 7 . 1 7 6 ) 
gives us fifty. 

111 See Pohlenz ( 1 9 4 8 - 1 9 4 9 , 1 :26 , 2 : 1 6 ) and Ste inmetz ( 1 9 9 4 , 5 6 5 - 5 6 7 ) . 
11 Von Arnim ( 1 9 2 1 , 559) , followed by Isnardi Parente ( 1 9 8 9 , 1 :213) . 
12 See Dorandi ( 1 9 9 1 , 2 6 - 2 7 ) . W e may share Steinmetz's incredulity that Z e n o handed 

over the school to a septuagenarian ( 1 9 9 4 , 5 6 6 ) , but that does not disprove it. 
1 1 C f . esp. Diogenes Laertius 7 . 1 6 8 - 7 4 (SVF 1 .463) , 176 ( S K F 1 .474) . For a br ie f discus-

sion o f this material see Guerard (Guerard, Goulet , and Queyrel 1994 , 408—410) and Ste in-
metz ( 1 9 9 4 , 5 6 6 - 5 6 7 ) ; more extensively, but also more fanciful: Verbeke ( 1 9 4 9 , 5 8 - 6 5 ) . 

1 4 C f . Glei's protest that s o m e o n e w h o lead o n e o f the most important Hellenistic 
philosophical schools could not have been slow o f understanding ( 1 9 9 0 , 578) . 
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(170). Z e n o himself reportedly compared Cleanthes to hard tablets, difficult 
to inscribe, but retaining what has been written on them.1 5 W h e n he became 
ill at an advanced age, his doctors prescribed fasting, but even when his health 
improved, he decided to continue fasting until he eventually died (176). 

Karl Schefold tentatively identified a bronze statuette from Brindisi ac-
quired by the British Museum in 1865 as a representation of Cleanthes." ' Al-
though this identification is by no means certain, it is nevertheless an attractive 
hypothesis, providing us with some further insight into the character of our 
author. There are at least four replicas of this figure, either headless, or with 
alien heads.17 T h e figure is that of a bearded man, seated, with his chin on his 
right hand; it gives the impression of a forceful and observant person. l i f 

We have the titles of fifty-seven writings attributed to Cleanthes, about 
half of them on ethics, the others on physics and logic. Most of these wri t -
ings are listed by Diogenes Laertius (7.174—75 = SVF 1.481).19 Besides these 
prose writings, there are a number of poetic fragments, including the Hymn 
to Zeus, which are not listed by name.2 0 Several characteristics of Cleanthes' 
contribution are relevant for understanding the Hymn to Zeus. T h e first is that 
he tried to find historical support for Stoicism in the work of the Presocratic 
philosopher Heraclitus, to w h o m he devoted a four-volume commentary, as 
well as in various poets.21 In this he may well have followed the example of 

15 D iogenes Laert ius 7 .37 (SVF 1.301); cf. Plutarch, Reel. rat. and. 47e (SVF 1.464). 
16 British Museum Catalogue of Bronzes, no. 848; see Schefold (1943, 1 4 6 - 1 4 7 , 213, 

no. 2). C f . f u r t h e r the ev idence ci ted by Q u e y r e l (Guera rd , G o u l e t , and Q u e y r e l 
1994, 4 1 4 - 4 1 5 ) . 

17 See R i c h t e r (1965, 2 : 1 8 9 - 1 9 0 ) . 
T h e statuet te is descr ibed in detail by Esdaile, a l though she suggests that it represents 

Aris t ippus (1914, 4 7 - 5 9 , esp. 47). 
19 In addi t ion to the fifty in D i o g e n e s ' list, S te inmetz m e n t i o n s seven o t h e r titles that 

are k n o w n f r o m quo ta t ions (1994, 567—569), whi le Gue ra rd has six (Guerard , Gou le t , and 
Q u e y r e l 1994, 4 1 0 - 4 1 2 ) . 

2 0 See esp. S te inmetz (1994, 569) . T h e poe t ic f ragments inc lude SVF 1 .527, 537, 557, 
5 5 9 - 6 2 , 570, 573, 583, 586. C f . f u r t h e r the mater ia l col lected by Festa ( 1 9 3 2 - 1 9 3 5 , 2 : 7 5 -
94) and the ten f r agmen t s publ ished by Powell (1925, 2 2 7 - 2 3 1 ) . 

21 For C lean thes ' c o m m e n t a r y o n Heracl i tus , see D iogenes Laert ius 7 .174 (SVF 1.481). 
We d o n o t have any extant f ragments that may wi th cer ta in ty be ascribed to this w o r k , 
bu t in Arius D i d y m u s ap. Eusebius, Praep. ev. 15.20.2 (SVF 1.519) C lean thes uses his 
exegesis of Heracl i tus to unde rg i rd Z e n o ' s physical doc t r ines , w h i c h may be character is t ic 
of the general approach in his Interpretations of Heraclitus. See also L o n g ( 1 9 7 5 - 1 9 7 6 , 137, 
1 5 0 - 1 5 1 ; r epr in t 1996, 39, 54) and S te inmetz (1994, 568, 569). For the in f luence o f 
Heracl i tus o n early Stoics, C lean thes in part icular, see L o n g ( 1 9 7 5 - 1 9 7 6 , 1 3 3 - 1 5 6 ; repr in t 
1996, 3 5 - 5 7 ) and H a h m (1977, 8 0 - 8 1 ) . For his use of poets , cf. Ph i lodemus , Piet. 13, p. 8 0 
G o m p e r z (Diels, Dox. Graec., 5 4 7 . 1 6 - 2 6 ; SVF 1.539): ev 8e t u SeuxEfpu) [sc. ncpi Oewv 
XpuautTtot;] rot t ( e ) e l ; 'Opipea ( x a i M)ouaaTov ava<pe(po(j.)e(v)a x a i (x )a it a p ' ('O)jXTqpw 
x a l 'Hctl6S((<)) Kai Eupi(7x)L8T) x a i 7totr)xaX? aXAoi<;, (IO)<; x a ( l ) KXeavibji;, (Tc)ELpaTa(i. 
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Zeno. 2 2 T h e second is that Cleanthes was considered the most religious of the 
early Stoics.23 He also had a special interest in theology and developed argu-
ments for the existence of the gods.24 H e thirdly emphasized the impor tance 
of poetry to express the t ru th about the gods. H e is criticized for this view 
in a fragment f rom Philodemus ' On Music: 

ei ¡J.[7j x £ k 7t]apa K X e a v [ & | e i X s | y e i v [ia]a t k A V j a o u a i v , oc, cpvjaiv | [a [ } j L e i v o[va] 

x e e i v a t x a 7iot.Y]xixa | x a i [i.[oucr]ixa 7 t a p a 8 e L y p . a x a | x a i x o u [ X o y j o u x o u xrj? 

cpiXoaolipLa? L x a v u ? (xev e ^ a y l y l e X I X e t v S u v a j i i v o u x a & e l a x a i | a[y|S[p]co[Tuva], 

pLT] s / o v x o c , S e | ( J ^ ^ o u xcov &el(ov fj.£ye&(5v | Xe^eic; o i x e i a ? , x a ¡ x e x p a x a i | x a 

(jLsXy] x a i x o u ? p u & [ x o u ? | at; [ ¿ a X i a x a 7Tpo<T(.xveI<T&ai | irpot; xrjv aXir]i>et.av ttj? xcov | 

Qeibiv &[e](0pia?, o u x a x a y e X a l a x o x s p o v o u pat.8t.ov e u p E i v . | " o u x e y a p ai 8t.avot.at. 

(xev o u | x cocp£Xo[u]at.v, o x a v 8 s }/.sX(o|8r]t}£>a(.[v], cE, a|i.[<p]ox£[p]wv Y] | 7tapop[[i.r,]at.i; 

[ y i v ] e x a r x a i y a p | urco 8iavo[r]][jt.axcov a u x w v | y i v e x ' o u 8 [ e ] [iexpia, fiexa 8 e | x w v 

(xeXwv [jl[£]l^(ov." 

. . . i f t hey d o n o t wish t o m a k e s t a t e m e n t s s imilar t o tha t o f C l e a n t h e s , w h o says tha t 
p o e t i c a n d musical e x a m p l e s are be t t e r , a n d tha t even t h o u g h p h i l o s o p h i c a l d i scour se 
is able t o express d i v i n e a n d h u m a n m a t t e r s adequa te ly , it d o e s n o t as p rose have 
express ions p r o p e r t o s u b l i m e d i v i n e ob j ec t s , w h i l e m e t e r s a n d m e l o d i e s a n d r h y t h m s 
c o m e closest to t h e t r u t h o f t h e c o n t e m p l a t i o n o f t h e d iv ine — a m o r e r i d i c u l o u s s ta te -
m e n t than w h i c h is n o t easy t o f i nd . [ C l e a n t h e s says]: " I t is n o t tha t ideas [a lone] are 
n o t he lp fu l , b u t w h e n t h e y are set t o mus ic , t h e s t imu lus c o m e s f r o m b o t h sides; f o r 
w h i l e t h e r e c o m e s a m o r e than j u s t m o d e r a t e s t imu lus f r o m t h e t h o u g h t s themse lves , 
a c c o m p a n i e d by m e l o d i e s it is even g r e a t e r . " ( P h i l o d e m u s , Mus. 4, X X V I I I . 1— 2 2 
N e u b e c k e r ; in par t in ,SK/ ; 1 .4S6) 2 5 

<ruv)oix£ioö(v) x a i ; So^ai.? aüxü(v) ("In the second b o o k [sc. of On the gods, Chrys ippus | , 
jus t like Cleanthes , a t tempts to relate the works a t t r ibuted to O r p h e u s and Musaeus and 
those of H o m e r , Hesiod, Euripides, and o t h e r poets, to their o w n ideas"). 

22 Z e n o in terpre ted an oracle he received as a y o u n g man , namely, " t o be in contac t 
wi th the dead" (ei auy^pioxii^oixo xol? vexpoi?), to mean that he should study ancient 
authors (Diogenes Laertius 7.2). For Z e n o s use o f earlier phi losophers and poets, see Long 
(1975-1976 , 133; repr int 1996, 35) and S te inmetz (1994, 520). T h e titles of his works in -
clude Pythagorean Matters, Homeric Problems, Ott Listening to Poetry, and On Hesiod's Theogotiy 
(ibid., 5 2 1 - 2 4 ) . For his interest in Heracli tus, cf. t he suggestions by Long (1975-1976 ; 
repr int 1996, 3 5 - 5 7 , passim) and Schofield (1999, 81). 

11 C.f., e.g., Festugiere (1954, 111), Nilsson ( 1 9 6 7 - 1 9 7 4 , 2 : 2 6 1 ) , Long and Sedley 
(1987, 1:332), Annas (1996), and Sedley (1998). 

24 "Clean thes explicitly set off theology f rom the rest of physics, o r f rom physics in the 
nar row sense" (Algra 2(103, 151). For Clean thes ' a rguments for the existence o f the gods, 
see D r a g o n a - M o n a c h o u (1976, 7 1 - 1 0 8 ) . 

25 Cf . the translation by N e u b e c k e r (1986, 112-113) : " . . . w e n n sie nicht Ansichten 
äußern wol len, die mit der B e h a u p t u n g des Kleanthes übe re ins t immen: besser seien die 
Lehrbeispiele, wenn sie d ichter ische u n d musikalische F o r m hät ten , u n d obschon die 
Sprache der Phi losophie hinlänglich imstande sei, Göt t l iches u n d Menschl iches darzustel-
len, so en tbehre sie doch als Prosarede der Ausdrücke, die göt t l icher G r ö ß e angemessen 
seien, Versmaße u n d M e l o d i e n u n d R h y t h m e n aber k ä m e n der wahren Be t r ach tung des 
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Poetry is in fact a more effective medium o f communication in general, 
because o f the discipline imposed by it: 

nam, ut dicebat Cleanthes, quemadmodum spiritus noster clariorem solium reddit, cum ilium 

tuba per longi canalis angustias tractum patentiore novissimc exitu effudit, sic sensus nostras 

clariores carmitiis arta necessitas cfficit. 

C l e a n t h e s used to say: " A s o u r breath produces a l o u d e r s o u n d w h e n it passes through 

the l o n g and n a r r o w o p e n i n g o f t h e t r u m p e t and escapes by a h o l e w h i c h widens 

at t h e end , even so the f e t t e r ing rules o f p o e t r y clarify o u r m e a n i n g . " ( S e n e c a , 

Ep. 1 0 8 . 1 0 = S K F 1 . 4 8 7 ; trans. G u m m e r e in L C L ) 2 6 

A fourth characteristic o f Cleanthes' work is the cosmological basis given to 
ethics by limiting Zeno's telos formula o f "living in accordance with nature" 
to refer to the nature o f the universe only (Diogenes Laertius 7 .89) . 2 7 Finally, 
he taught a more austere ethics than either Z e n o or Chrysippus.2 8 

At which stage o f Cleanthes' career the Hymn to Zeus was written remains 
an open question.2 4 Earlier attempts to date the Hymn on the basis o f the 
possible literary relationship between the Hymn to Zeus v. 4a (ex aou yap 
yevo^ eafiev, "For we have our origin in you") and Aratus, Phaen. 5a (xou 
yap x a l yevoc, ei[ j iv, "For we are his offspring") have proven unsuccessful. 
Wilamowitz, for example, considers the Phacnomena to be influenced by the 
Hymn,M' and further holds the view that Aratus' poem was written at the 
request o f Antigonus Gonatas, which means that it should be dated shortly 

Gött l ichen am nächsten — eine lächerlichere Behauptung als diese is nicht leicht zu finden. 
(Er sagt nämlich): ' N i c h t , daß die Gedanken | allein uns keinen Nutzen brächten; wenn 
sie aber in musikalische F o r m gebracht sind, geht der Ansporn von beiden Elementen 
aus; er ist auch durch die Gedanken selbst nicht gering, m Verbindung mit Melodien aber 
stärker. ' " 

2i ' Seneca's quotat ion contains a wordplay on the double meaning o f clarior ( " louder , " 
"c learer" ) . It is difficult to determine whether this was already the case in Cleanthes ' state-
ment , but a word like aacpecttepoi; could have been used in the same way. 

2 7 See further p. 115 in the Commentary . 
2t< Cf . S te inmetz ( 1 9 9 4 , 575) and the C o m m e n t a r y on vv. 2 7 - 2 9 . 
2'' Tha t Cleanthes was the author cannot be doubted. H e is clearly identified as such 

in the margin o f codex Farnesinus next to the text o f the p o e m . T h e only attempt to call 
the authorship o f the Hymn into question was by M o h m k e ( 1 8 1 4 ) . His publication was 
unavailable to me, but see the crit icism by Petersen ( 1 8 2 9 , 1—6). 

According to Wilamowitz , Aratus is dependent on Cleanthes, for " n u r die Stoa macht 
den M e n s c h e n zum Geslechtsgenossen G o t t e s . " This idea could not have originated with 
Aratus, since he was no philosopher; the x a i in Aratus' verse already indicates that he is 
the o n e reciting ( 1 8 9 5 , 1 9 6 - 1 9 7 with n1) . (For a different interpretation o f the x a i see D. 
Kidd 1997 , 166) . See also Pasquali ( 1 9 1 1 , 115) , Festugiere ( 1 9 4 9 - 1 9 5 4 , 2 : 3 1 7 ) (although 
he admits the possibility that the opposite relationship may obtain in 3 1 7 n 5 ) , Nilsson 
( 1 9 6 7 - 1 9 7 4 , 2 : 2 6 2 ) , Stark ( 1 9 6 3 , 3 6 4 n 6 , 3 6 5 ) , and more recently D. Kidd ( 1 9 9 7 , 166) . 
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after 276 BCE. 3 1 If Cleanthes ' Hymn is indeed earlier, he had to have wri t ten 
it within his first few years as a student of Zeno, assuming that he studied 
with Z e n o in the last nineteen years of the latter's life.32 Festa however argues 
that the Hymn is a product of Cleanthes ' philosophical maturi ty and wri t ten 
only after he took over as head of the Stoa; consequently he contends that 
Cleanthes was influenced by Aratus.33 As we shall see, the constitution of the 
text of v. 4 of the Hymn to Zeus is much too uncertain to draw any definite 
conclusions about its literary relationship wi th Phaen. 5; it is not inconceivable 
that the copyist of codex Farnesinus (the only extant M S containing the Hymn 
to Zeus) allowed himself to be influenced by Aratus' text w h e n copying v. 4.34 

A fur ther complicating factor is the uncertainty of the date of the Phaenomena 
itself. Al though the idea that the Phaenomena was requested by Antigonus G o -
natas is nowadays considered an ancient fiction,3 5 the most recent editor of the 
work, Douglas Kidd, thinks this story "at least . . . suggests that the Phaenomena 
was wri t ten at Pella in the years following 276." 3 6 If this is the case, and if 
Aratus was indeed influenced by Cleanthes, the Hymn to Zeus could have been 
wri t ten ca. 280, when Cleanthes was about fifty, but before he became head 
of the school. This remains, however, no th ing but speculation. 

T h e fact that Cleanthes wrote a p o e m about Zeus is not surprising, con -
sidering the impor tance he attached to poetry as the appropriate m o d e for 
expressing the t ruth concern ing the divine. It remains to be seen, however, 
why Cleanthes wrote a hymn in particular. 

2. Genre, Style, Function, and Setting 

T h e title Hymn to Zeus has a m o d e r n provenance; Stobaeus only indicates 
the author of the p o e m in his Anthology. Cleanthes nevertheless indicates the 
genre of the p o e m implicitly by using the root ii[iv- several times, bo th in the 
beg inn ing (xaihi[jiv7iaw, v. 6) and at the end, indeed in the very last word of 

11 See also Knaack ( 1 8 % , 392). 
12 W i l a m o w i t z (1889, 3; 1895, 197-198 ; 1912, 203). 
" Festa (1935, 173-174) ; cf. also Pohlenz (1948-1949 , 2:62) and Des Places (1964, 138). 

D e p e n d e n c e by Clean thes on Aratus is accepted by Webster (1964, 36, 37, 216), Glei 
(1990, 581 -582) , and Ste inmetz (1994, 578). O t h e r s are agnostic: according to Ludwig the 
chronologica l relat ionship be tween the two p o e m s cannot be d e t e r m i n e d wi th certainty 
(1965, 27), whi le for James " t h e quest ion of chronological pr ior i ty be tween Clean thes ' 
h y m n and Aratus ' p o e m . . . seems . . . to be unresolvable" (1972, 28). In Hose's view, the 
t w o poems were wr i t t en at m o r e or less the same t ime (1997, 62). 

14 See the C o m m e n t a r y on v. 4 on p. 62 below. 
See Ludwig (1965, 27, 32) and Fantuzzi (1996, 958). 

w' D. Kidd (1997, 5). 
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the poem (u[i.vouvTE<;, v. 37; ufi.v£tv, V. 39) . 3 7 What is more, the poem clearly 
manifests the form and motifs o f a traditional cult hymn, most important 
o f which is the fact that the Hymn to Zeus, like the traditional hymn, has a 
threefold structure o f Invocation (vv. 1—6), Argument (or Praise) (vv. 7—31), 
and Prayer (vv. 3 2 - 3 9 ) . 3 8 In the traditional cult hymn the Invocation typically 
contains an indication o f whom the author intends to address. T h e precise 
identification o f the god was considered o f utmost importance in order to 
establish the channel o f communication. 3 9 This was accomplished by using 
the correct name or names, and listing all the relevant attributes o f the god. 
T h e Argument section o f a hymn serves to evoke the presence o f the god 
and provides an argument on the basis o f which the prayer can be made. 
T h e means used to accomplish this include repeated addresses to the god, 
references to his or her powers, reminders o f earlier benefits, accounts o f the 
god's actions, and narratives concerning the god. 4 0 T h e Prayer section is the 
climax o f the hymn as a whole; both the two previous sections serve to lay 
the groundwork for an appeal to the god's goodwill and assistance.41 As will 
become clear in the discussion o f the composition, this description o f the 
different parts o f a hymn is directly applicable to the Hymn to Zeus as well. 

We also find other elements characteristic o f traditional hymns throughout 
the poem. 4 2 These include (a) the repetition o f the second person singular 
pronoun (vv. 3, 4, 6, 7, 8, 12, 15, 18, 19, [33], 34 , 35, 36, 37) ; 4 3 (b) references 
to Zeus as origin o f all things (v. 2) and as father (v. 34) ;4 4 (c) the hyperbolic 
style expressed by derivatives and synonyms o f words such as rcoti;, TTOXU?, 
¡xovoi and ¿EL (vv. 1 , 2 , 3, 5, 6, 7, 10, 11, 12, 14, 2«, 21, 23, 32, 35, 37, 39) , 4 5 

as well as by the antithetical formula "from you, without you" (vv. 4, 15)4( ' 

" S e e D i f a b i o de R a i m o n d o ( 2 0 0 0 , 2 2 ) . 
1 8 F o r the tradit ional f o r m o f a h y m n , see W ü n s c h ( 1 9 1 4 ) , K e y ß n e r ( 1 9 3 2 ) , B r e m e r 

( 1 9 8 1 ) , B e r g e r ( 1 9 8 4 , 1 1 4 9 - 1 1 7 1 ) , T h r a e d e ( 1 9 9 3 ) , B u r k e r t ( 1 9 9 4 ) , W. D. Furley ( 1 9 9 3 ; 
1 9 9 8 ) , and Furley and B r e m e r ( 2 0 0 1 , 1:1—64). S e e also the valuable b ib l iography o n h y m n s 
c o l l e c t e d by Lattke ( 1 9 9 1 ) . F o r the t e r m i n o l o g y used for the tr ipart i te structure, see esp. 
B r e m e r ( 1 9 8 1 ) and Furley and B r e m e r ( 2 0 0 1 , 1 :51 ) . In the latter publ ica t ion the authors 
also propose the G r e e k te rms cpiklcsis, culogia, and euchc. N o r d e n already adopted the t e r m 
eulogia for the middle sec t ion ( 1 9 2 3 , 1 4 9 ) . 

Furley and B r e m e r ( 2 0 0 1 , 1 : 5 2 ) . 
411 S e e Furley and B r e m e r ( 2 0 0 1 , 1 : 5 8 - 5 9 ) ; also W ü n s c h ( 1 9 1 4 , 145 ) . 
41 S e e Furley and B r e m e r ( 2 0 0 1 , 1 : 6 0 ) and W ü n s c h ( 1 9 1 4 , 145) . 
4 2 F o r these c o n v e n t i o n a l e l e m e n t s see the detai led study by K e y ß n e r ( 1 9 3 2 ) . 
4 ' T h e so-ca l led " D u - S n l " ; see N o r d e n ( 1 9 2 3 , 1 4 3 - 1 6 3 ) . 
4 4 K e y ß n e r ( 1 9 3 2 , 1 4 - 2 8 , esp. 1 6 - 1 7 , 2 2 - 2 3 ) . 
4 5 K e y ß n e r ( 1 9 3 2 , 2 8 - 4 8 ) . 
4<' K e y ß n e r ( 1 9 3 2 , 2 9 ) . T h i s formula is first discussed by N o r d e n ( 1 9 2 3 , 1 5 7 n 3 , 1 5 9 n l , 

3 4 9 - 3 5 0 ) . 
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and by the repetition of the causal conjunc t ion yap (vv. 3, 4, 11, 20);47 (d) 
the explicit ment ion of the power of the god (vv. 6, 8), the h o n o r associated 
with it (v. 36), the symbol of his power (v. 9 -10 ) , and expressions indicating 
his might, such as XUSICTTO? (V. 1) and PotmAeu? (v. 14);4X (e) references to the 
god's assistance, deliverance and benef icence (vv. 32—35), and to the "good 
life" made possible by him (v. 25) ;49 and finally, (J) the emphasis on the re-
ciprocal relationship between the god and the one praying (vv. 36-37).311 

As may be expected in a hexameter hymn, typical epic forms occur 
th roughout the poem, but Cleanthes did not hesitate to use and adapt expres-
sions f rom non-epic sources as well.51 His meter has been described by one 
commenta to r as "rather r ough -hewn verse," especially because of several 
awkward hiatuses (e.g., vv. 10, 18, and perhaps 33),32 but on the whole the 
poem reflects the work of a compe ten t craftsman. Especially impressive are 
the well-balanced composi t ion and the way Cleanthes succeeded in c o m b i n -
ing traditional literary and religious material with philosophical ideas.33 Some 
of the more obvious sources he used in the Hymn are H o m e r , Hesiod, Solon, 
Heraclitus, and Orphic -Pythagorean material.3 4 

T h e Hymn to Zens is, of course, not simply a traditional cult hymn. It was 
after all the philosopher Cleanthes w h o wrote it, and the Zeus to w h o m the 
Hymn is addressed, is for a Stoic not merely the chief Olympian deity, but 
the active principle in the Stoic system. We may therefore expect this hymn 
to belong to the genre of philosophical hymns, which are addressed to per -
sonifications of impersonal principles, or to traditional deities allegorized as 
principles of nature.35 Examples of philosophical hymns are the hymn to Eros 
in the early Academy, Aristotle's hymn to Virtue, Ariphron's hymn to Health 

4 7 K e y B n e r ( 1 9 3 2 , 2 9 ) . 
4" K e y B n e r ( 1 9 3 2 , 4 8 - 8 4 , esp. 5 3 - 6 0 , 7 9 - 8 4 ) . 
4 ' ' K e y B n e r ( 1 9 3 2 , 1 0 4 - 1 0 7 , 1 2 4 - 1 2 5 , 1 5 8 - 1 5 9 ) . 
5 0 K e y B n e r ( 1 9 3 2 , 134) . 
31 S e e J a m e s ( 1 9 7 2 , 2 8 - 3 3 ) a n d D i f a b i o d e R a i m o n d o ( 2 0 0 0 ) . T h e s e f o r m s wi l l b e 

d i s cus sed in m o r e de ta i l w h e r e a p p r o p r i a t e in t h e C o m m e n t a r y . 
3 2 H o p k i n s o n ( 1 9 8 8 , 132) . H i s m e t e r a lso d i sp lays o t h e r i r r e g u l a r i t i e s t h a t A l e x a n d r i a n 

p o e t s t r i e d t o avo id ; see C u n n i n g h a m ( 1 9 7 7 ) . 
3 1 C f . W e b s t e r ( 1 9 6 4 , 2 1 7 ) : " I t is g o o d h y m n - w r i t i n g b y a c o m p e t e n t p o e t w i t h real 

r e l i g i o u s f e e l i n g . " 
3 4 S e e t h e d i s c u s s i o n in § 4 b e l o w a n d t h e C o m m e n t a r y , p a s s i m . 
3 3 F o r t h e p h i l o s o p h i c a l h y m n in g e n e r a l , s ee M e u n i e r ( 1 9 3 5 ) , G i o r d a n o ( 1 9 5 7 ) , D e s 

P laces ( 1 9 5 7 ) , T h r a e d e ( 1 9 9 3 , 9 3 3 - 9 3 5 ) , W. D. F u r l e y ( 1 9 9 3 , 3 8 - 4 1 ; 1 9 9 8 , 7 9 0 - 7 9 1 ) , a n d 
F u r l e y a n d B r e m e r ( 2 0 0 1 , 1 :47) . F o r t h e Hymn to Zeus as p h i l o s o p h i c a l h y m n see, e .g . , 
G i o r d a n o ( 1 9 5 7 , 4 5 - 5 5 ) , R e n e h a n ( 1 9 6 4 , 3 8 2 ) , U n t e r s t e i n e r ( 1 9 8 0 , 5 4 - 5 7 ) , W . D . F u r l e y 
( 1 9 9 3 , 3 9 - 4 0 ; 1 9 9 8 , 7 9 0 - 7 9 1 ) , a n d B u r k e r t ( 1 9 9 4 , 12) . 
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(Hygieia),56 and Proclus' hymns in late antiquity. Such hymns represent a 
movement that started in the four th century B C E , that is, a trend in which 
worship of traditional Olympian gods is replaced by the "cultic deification 
of abstract forces."57 Even though the deities invoked in philosophical hymns 
are non-tradit ional , these hymns usually still c o n f o r m to the formal require-
ments of cult hymns. A notable except ion is that the Prayer section is of ten 
omit ted (cf., e.g., Aristotle and Ariphron's hymns), as Menande r R h e t o r 
also observes concern ing "scientific hymns" (Ü(jlvol cpuaioAoyixoi): " In these 
hymns there is no need of a prayer at all" (eu^Y)? Se ouSev t i ttocvu jpy] I n l 
toutwv, 1.337.25—26; trans. Russell and Wilson). It is therefore not insignifi-
cant that the Prayer forms a substantial part of Cleanthes ' Hymn (eight ou t 
of th i r ty-nine verses). 

T h e Prayer section in the Hymn to Zeus indeed creates problems for v iew-
ing the work as merely a philosophical hymn. Some scholars have argued, 
however, that the prayer at the end of the Hymn is inconsistent with Stoic 
philosophy, and that it should not be taken at face value. They point out that 
within Stoicism Zeus represents the active principle of order and rationality 
that permeates the whole of the cosmos. H e is in fact of ten identified with 
aspects of the physical world, such as nature, reason, providence, fate, or the 
law of nature, or even with the world itself. Because human beings participate 
in this universal reason which permeates the world, it is not meaningful for 
them to petit ion Zeus as if he were a separate, transcendent deity. T h e insight 
requested of Zeus in the Prayer may indeed be found within ourselves; it is 
not necessary to look for it elsewhere. Fur thermore , because Zeus himself 
is identified with fate, and because we are part of this causal sequence of 
events, whe ther we want to or not , it is useless to try to change fate by pray-
ing.SK Whi le earlier classicists such as Wilamowitz still viewed the Hymn as 
an expression of the human need for religiosity, despite the fact that it is in 
conflict with the philosophical doctr ines of the Stoic s c h o o l , o t h e r more 

^ F o r r e c e n t d i scuss ions o f A r i s t o t l e a n d A r i p h r o n ' s h y m n s , see Fur l ey a n d B r e m e r 
( 2 0 0 1 , 1 : 2 2 4 - 2 2 7 , 2 6 2 - 2 6 6 ) . 

57 Pa rke r (1996a , 235 ) ; see also F u r l e y a n d B r e m e r ( 2 0 0 1 , 1:47) . 
5* See Alg ra ( 2 0 0 3 , 1 7 4 - 1 7 5 ) , w h o ci tes S e n e c a , Nat. 2 . 3 5 . C f . also H a d a s ( 1 9 5 9 , 2 0 3 ) : 

" T h e log ic o f t h e H e l l e n i s t i c p h i l o s o p h i e s v i r tua l ly p r e c l u d e d t h e poss ib i l i ty o f p rayer . 
T h e Sto ics b e l i e v e d in a d i v i n e p r o v i d e n c e w h i c h r e g u l a t e d all t h ings , a n d n o t h i n g c o u l d 
t h e r e f o r e b e c h a n g e d by p raye r M e n m u s t f o l l o w p r o v i d e n c e in any case, a n d all t h a t is 
lef t t o pray f o r is tha t h e f o l l o w wi l l i ng ly . " 

5 ' ' See W i l a m o w i t z ( 1 9 2 5 - 1 9 2 6 , 1 :323 , 3 2 5 ) : " E s b e d a r f g e r i n g e r Ü b e r l e g u n g , e i n -
z u s e h e n , d a ß d e m F e u e r , das z u g l e i c h V e r n u n f t , N o t w e n d i g k e i t u n d V o r s e h u n g war , das 
P r ä d i k a t d e r G ö t t l i c h k e i t z u k a m , a b e r a u c h , d a ß d iese r G o t t z u g l e i c h m a t e r i e l l u n d g a n z 
u n p e r s ö n l i c h war , so d a ß e in G e b e t an i h n n u r in d e r E r g e b u n g in d i e N o t w e n d i g k e i t u n d 
in d e r s c h r a n k e n l o s e n B e w u n d e r u n g d e r e w i g e n a l lweisen W e l t o r d n u n g b e s t e h e n k o n n t e . 


