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Camping units  
by Le Corbusier

The site at Roquebrune-Cap- 
Martin, photo 2021.
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Le Corbusier’s drawings and paintings have received renewed atten-
tion in recent years, not least because of the close links they have to 
his architectural work. Their connection with the architecture ex-
plores in particular new and implicit spatial combinations; a role 
that they have played on many occasions for an architect whose 
sensibilities as a plastic artist is widely acknowledged.

From the end of the 1930s onwards, Le Corbusier also tested the 
possibilities of mural painting to enliven architectural space. Follow-
ing a first project in Vézelay in 1936, the walls of the Villa E1027 de-
signed by Eileen Gray provided him with the opportunity to experi-
ment with an artistic practice that was still new to him. The Cap- 
Martin site would later host many other murals by the architect. It 
is this collection that is presented by this publication. Tim Benton 
provides clues to this œuvre in an analytical text that captures the 
complexity of Le Corbusier’s approach.

Le Corbusier did not immediately adopt the principle of mural paint-
ing, far from it. It contradicted his famous definition of architecture 
as a pure play of light and volume. A whole series of factors combine 
to explain this conversion: The architect’s pictorial evolution was 
struck by Picasso’s vigorous compositions; the desire to explode 
space in some way while pursuing, paradoxically, a desire for a syn-
thesis of the arts inspired by the great examples of the Renaissance. 
But the impact of personal circumstances should not be underesti-
mated either. As Tim Benton shows, in the 1930s Le Corbusier was 
going through a deep crisis that influenced his ideas and his practice. 
The new relationship between wall and painting to which the fres-
coes of E1027 bear witness cannot be reduced to the mere ‘rape’ of 
Eileen Gray’s work, as several Anglo-Saxon critics have insisted, even 
if there can be no question of minimising the symbolic violence of Le 
Corbusier’s intrusion into a space he did not design.

By also presenting the other paintings produced at Roquebrune-Cap- 
Martin, from the restaurant Étoile de mer to Le Corbusier’s cabin, 
the book also places this episode in the context of a much longer evo-
lution. The Fondation Le Corbusier is delighted with the publication 
of a book that provides the reader with valuable information to bet-
ter appreciate the Cap-Martin paintings, these major testimonies 
of  Le Corbusier’s indissociable plastic and architectural approach.

Paris, April 2023

Detail of Le Corbusier’s 
mural in the bar of E1027, 
1939.
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Eileen Gray and Jean Badovici, E1027, the 
‘Villa by the sea’, 1926–1929, with Le Corbu- 
sier’s camping units in the background.





Side elevation of E1027 with balcony.





Upper level of E1027, with 
the view towards Monaco.


