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Abkürzungsverzeichnis 

bpm  beats per minute 
 
M.M.  Metronom Mältel 
 
mƒ  mezzoforte 
 
p  piano 
 
pp  pianissimo 
 
ppp  pianopianissimo 
 
UpM  Umdrehung pro Minute 
 
ƒ  forte 
 
ƒƒ  fortissimo 
 
ƒƒƒ  fortefortissimo 
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