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“In this volume Kinnee offers a comprehensive account of the development of the
trophy in Greek and Roman culture. Combining study of the literary and
archaeological evidence with insights from anthropology and the history of
religions, she offers a provocative new interpretation of the Greek trophy, radically
different from the icon of power it later became.”

Zahra Newby, University of Warwick, UK

In The Greek and Roman Trophy: From Battlefield Marker to Icon of Power, Kinnee
presents the first monographic treatment of ancient trophies in sixty years. The study
spans Archaic Greece through the Augustan Principate. Kinnee aims to create a
holistic view of this complex monument-type by breaking down boundaries
between the study of art history, philology, the history of warfare, and the anthro-
pology of religion and magic. Ultimately, the kaleidoscopic picture that emerges is
of an ad hoc anthropomorphic Greek talisman that gradually developed into a
sophisticated, Augustan sculptural or architectural statement of power. The former,
a product of the hoplite phalanx, disappeared from battlefields as the Macedonian
cavalry grew in importance, shifting instead onto coins and into rhetoric, where it
became a statement of military might. For their part, the Romans seem to have
encountered the trophy as an icon on Syracusan coinage. Recognizing its value as a
statement of territorial ownership, the Romans spent two centuries honing the
trophy-concept into an empire-building tool, planted at key locations around the
Mediterranean to assert Roman presence and dominance.

This volume covers a ubiquitous but poorly understood phenomenon and will
therefore be instructive to upper-level undergraduates, graduate students, and
scholars in all fields of Classical Studies.

Lauren Kinnee is the Director of Art History and Visiting Assistant Professor at the
University of Colorado at Colorado Springs, USA.
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1 Introduction

Previous studies have focused on the trophy through either a philological or an art
historical lens. Here I attempt to combine both approaches and to augment these
with, for example, an anthropological view of ancient religion and magic, new views
on the sociology of ancient warfare, and a semiotic examination of the term and its
relation to contemporary history and culture. This book will therefore be interdis-
ciplinary in nature, revealing the complexity of its subject matter. The ancient trophy
was not only a statement of victory: it was also a magical talisman, a metaphor for
power, and a tool for empire-building. To suit these different roles, it developed
myriad forms. The trophy was truly a complex and fascinating aspect of the Greco-
Roman visual landscape.

Questions and methodology

The trophy phenomenon, an ancient Mediterranean mode of victory commemora-
tion that encompassed a variety of visual forms, was first a Greek and then a Roman
convention. Its use in these two cultures is often misunderstood. In its simplest form —
the so-called ‘mannequin trophy’ — it consisted of a tree stump dressed in arms and
armour stripped from the battlefield dead (see Figure 1.1). The image of the
mannequin is ubiquitous in both Greek and Roman art and even literature. This
shared iconography has resulted in three problematic interpretations: 1) the Greeks
and Romans used the trophy to identical ends; 2) the Roman trophy is completely
derivative of its Greek antecedent; or 3) the trophy was a rare object in Greece and is
primarily a Roman phenomenon. This last interpretation is the result of a higher
survival rate for Roman trophies, which tended to be carved in stone, while the
Greek trophy was usually a perishable object left to rot on the battlefield.

I argue that none of these interpretations captures the true nature of either the Greek
or the Roman trophy, and that the interpretations leave unanswered several crucial
questions. Namely, what is the difference between these cultures’ trophies and why
did the Greek and Roman monuments ultimately diverge? In order to fully address
these questions, an in-depth examination of the trophy phenomenon is necessary: that
is the purpose of this book. We will here glimpse some of the basic answers.

The Greek trophy originated simultaneously with the hoplite phalanx. The victors
placed a mannequin at the location where the tide of battle turned in their favour. The



2 Introduction

Figure 1.1 Name vase of the Trophy Painter, 450-440 B.C.E., Boston, MFA 20.187.

trophy was, however, far more than this. It was also a necromantic talisman that might
have removed the bloodstain from the battlefield, an apotropaic territorial marker, and
abold statement of political power. Following the decline of phalanx tactics, the Greek
trophy became primarily an icon of power on coinage and in literature.

While other scholars have touched upon some of these ideas, their research often
has fallen into a single genre of Classical Studies, be it philology, art history, history
or anthropology. This has produced a fractured perspective on the trophy, which has
prevented a true understanding of the object’s complexity. I fuse these perspectives
and draw on recent, as yet unaddressed material crucial to any re-evaluation of the
trophy. Kagan and Viggiano’s (2013) landmark study of hoplite warfare, and
Ogden’s (2009) long-overdue examination of necromancy have particularly influ-
enced my effort to reveal the complexities of the underappreciated Greek trophy.

Meanwhile, I seek to answer the question of what is truly Roman about the
Roman trophy. In so doing, this work engages again with burgeoning trends in
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scholarship: Holscher’s (1987) semantisches System in general; and, regarding
warfare in Roman visual culture, Polito (1998) and Dillon and Welch (2006). My
study reveals that, though the Roman trophy lacked many of the religious aspects of
its Greek counterpart, its use as a tool for personal advancement and empire-building
were no less fascinating. Soon after they adopted the trophy from the Greeks, the
Romans began to make striking innovations by introducing a diverse repertoire of
new forms, meanings and uses that are without Greek precedent. The Roman trophy
is stark testimony to originality in the Roman visual arts, particularly with respect to
expressions of military might.

In order to illuminate the Roman changes to the trophy I present two in-depth
case studies of Roman innovations that date to the republican period and reach
maturity under the Augustan Principate. The first subject of discussion is the
tableau monument, a sculptural ensemble depicting a mannequin accompanied by
bound captives in a scene ‘frozen in time’, hence the term tableau. This genre of
trophy is apparently entirely absent from the Greek repertoire. It most likely
derives from the real Roman practice of parading actual captives beneath trophies
in triumphal processions. I argue that it was the great and prescient general
C. Marius who, in the later 2nd century B.C.E., monumentalized this practice in
art. Marius’ tableau led to a proliferation of the type, which soon became a con-
vention across media, including coins minted under Marius, Sulla, Brutus and
Julius Caesar; the sculptural trophy-relief on the Tomb of Caecilia Metella
(see Figure 1.2) on the Via Appia outside of Rome; and on the sculpted friezes
from the Temple of Apollo in Circo (Figure 1.3) and the Sant’Omobono victory
reliefs (Figure 1.4).

The second major innovation discussed here is a reinvention of the Greek tra-
dition of placing a trophy at the turning point of a battle. The Romans also con-
structed extramural trophies, but placed them at other geographically significant
locations in order to declare Roman imperial presence. Monuments of this type
include Octavian’s campsite memorial at Nikopolis, his new “Victory City’ located
near the battle site of Actium, in Epiros in western Greece (see Figure 1.5). This
monument includes stunning reliefs depicting the Actium triumphal procession,
which have yet to be formally published.’

The question of why the trophy’s nature shifted so dramatically remains. I believe
that the trophy was never limited to a single meaning in Greece or in Rome. The
Greek version could be a temporary, religious object, or—on rare occasions — it could
take the form of a permanent stone marker atop a column. Moreover, its association
with the hoplite phalanx, an ultimately outdated approach to battle, forced it to
evolve in the Hellenistic period from a battlefield marker to a symbol of military
prowess. It was as this icon of power that the Romans first encountered the trophy,
and it was an easy shift from small, symbolic coinage to large, symbolic monuments.
The highly competitive Republic fuelled the development of increasingly osten-
tatious trophy monuments that appeared and functioned less and less like their Greek
antecedents. Ultimately, what had been a small-scale practice in Greece became a
large-scale approach to communicating with peoples across the Roman Empire,
from ‘civilized’ Greeks to ‘barbaric’ Alpine tribes.



