


The Greek and Roman Trophy

“In this volume Kinnee offers a comprehensive account of the development of the
trophy in Greek and Roman culture. Combining study of the literary and
archaeological evidence with insights from anthropology and the history of
religions, she offers a provocative new interpretation of the Greek trophy, radically
different from the icon of power it later became.”

Zahra Newby, University of Warwick, UK

In TheGreek and Roman Trophy: FromBattlefieldMarker to Icon of Power, Kinnee
presents the first monographic treatment of ancient trophies in sixty years. The study
spans Archaic Greece through the Augustan Principate. Kinnee aims to create a
holistic view of this complex monument-type by breaking down boundaries
between the study of art history, philology, the history of warfare, and the anthro-
pology of religion and magic. Ultimately, the kaleidoscopic picture that emerges is
of an ad hoc anthropomorphic Greek talisman that gradually developed into a
sophisticated, Augustan sculptural or architectural statement of power. The former,
a product of the hoplite phalanx, disappeared from battlefields as the Macedonian
cavalry grew in importance, shifting instead onto coins and into rhetoric, where it
became a statement of military might. For their part, the Romans seem to have
encountered the trophy as an icon on Syracusan coinage. Recognizing its value as a
statement of territorial ownership, the Romans spent two centuries honing the
trophy-concept into an empire-building tool, planted at key locations around the
Mediterranean to assert Roman presence and dominance.

This volume covers a ubiquitous but poorly understood phenomenon and will
therefore be instructive to upper-level undergraduates, graduate students, and
scholars in all fields of Classical Studies.

LaurenKinnee is the Director of Art History andVisiting Assistant Professor at the
University of Colorado at Colorado Springs, USA.



Routledge Monographs in Classical Studies

https://www.routledge.com/classicalstudies/series/RMCS

Titles include:

The Etruscans and the History of Dentistry
Marshall J. Becker and Jean MacIntosh Turfa

Masculinity and Dress in Roman Antiquity
Kelly Olson

Juvenal’s Global Awareness
Osman Umurhan

The Greek and Roman Trophy
Lauren Kinnee

Forthcoming:

Thinking the Greeks
Edited by Lillian Doherty and Bruce King

The Getae
Edited by Ioana Oltean, Ligia Ruscu and Dan Ruscu

Un-Roman Sex
Edited by Rob Collins and Tatiana Ivleva

Divinations and Systems of Knowledge in Greco-Roman Antiquity
Edited by Crystal Addey and Victoria Leonard

Villas and Values
Hannah Platts

The Doctor in Roman Law and Society
Molly Jones-Lewis

https://www.routledge.com/classicalstudies/series/RMCS


The Greek and Roman
Trophy
From Battlefield Marker to Icon
of Power

Lauren Kinnee



First published 2018
by Routledge
2 Park Square, Milton Park, Abingdon, Oxon OX14 4RN

and by Routledge
711 Third Avenue, New York, NY 10017

Routledge is an imprint of the Taylor & Francis Group, an informa business

© 2018 Lauren Kinnee

The right of Lauren Kinnee to be identified as author of this work has been
asserted by her in accordance with sections 77 and 78 of the Copyright,
Designs and Patents Act 1988.

All rights reserved. No part of this book may be reprinted or reproduced or
utilised in any form or by any electronic, mechanical, or other means, now
known or hereafter invented, including photocopying and recording, or in any
information storage or retrieval system, without permission in writing from
the publishers.

Trademark notice: Product or corporate names may be trademarks or
registered trademarks, and are used only for identification and explanation
without intent to infringe.

British Library Cataloguing-in-Publication Data
A catalogue record for this book is available from the British Library

Library of Congress Cataloging-in-Publication Data
Title: The Greek and Roman trophy / Lauren Kinnee.
Description: Abingdon, Oxon; New York, NY: Routledge, 2018. |
Series: Routledge monographs in classical studies | Outgrowth of the author’s
thesis (doctoral–New York University, 2011) under the title: Roman trophy
from battlefield marker to emblem of power. | Includes bibliographical
references and index.
Identifiers: LCCN 2017048398 (print) | LCCN 2017052777 (ebook) |
ISBN 9781315225333 (ebook) | ISBN 9781351846585 (web pdf) |
ISBN 9781351846578 (epub) | ISBN 9781351846561 (mobi/kindle) |
ISBN 9780415788380 (hardback: alk. paper) | ISBN 9781315225333
(ebook: alk. paper)
Subjects: LCSH: Military trophies in art. | Art, Greek–Themes, motives. |
Art, Roman–Themes, motives. | Military trophies–Greece–History–To 1500. |
Military trophies–Rome.
Classification: LCC N8224.M49 (ebook) | LCC N8224.M49 K56 2018
(print) | DDC 709.495–dc23
LC record available at https://lccn.loc.gov/2017048398

ISBN: 978-0-415-78838-0 (hbk)
ISBN: 978-1-315-22533-3 (ebk)

Typeset in Times New Roman
by Sunrise Setting Ltd., Brixham, UK

https://lccn.loc.gov/


I dedicate this book to Zeus Tropaios



http://taylorandfrancis.com


Contents

List of figures viii
Acknowledgements x
Abbreviations for standard resources and journals xi

1 Introduction 1

2 Grappling with definitions 11

3 Repairing fractured perspectives 18

4 The Greek trophy: written sources 34

5 Visual evidence and the history of the Greek trophy 46

6 Roman adoption and adaptation of the Greek trophy 61

7 Development and dissemination of the ‘trophy tableau’ 74

8 Development of the landscape trophy in the Republic
and under Augustus 105

9 Conclusion 130

Bibliography 138
Index 157



Figures

1.1 Name vase of the Trophy Painter, 450–440 B.C.E.,
Boston, MFA 20.187 2

1.2 The Tomb of Caecilia Metella, 30–20 B.C.E. 4
1.3 Trophy tableau from the frieze of the Temple of Apollo ‘Sosianus’

(in Circo), ca 25 B.C.E. inv. MC S 2777 4
1.4 Sant’Omobono Reliefs, ca 60 B.C.E. invv. MC 2749/S –

MC 2750/S – MC 2752/S 5
1.5 Reconstruction drawing of Octavian’s campsite trophy at

Nikopolis (29 B.C.E.). After Zachos (2003) 5
1.6 Syracusan Tetradrachm of ca 310–308 B.C.E. 8
1.7 Victoriatus of 211–210 B.C.E., Rome mint 8
1.8 Augustus’ Tower-Trophy at La Turbie, 7 B.C.E. 9
3.1 Lenaia vase: stamnos depicting women congregated about

an idol of Dionysos. The Villa Giulia Painter, ca 450 B.C.E.
Boston MFA 90.155a 29

6.1 Marble mannequin-trophy found at Orchomenos in 1860 69
6.2 Marble mannequin-trophy found at Orchomenos in 1860 70
6.3 Trajan’s trophy monument at Adamklissi, Romania

(reconstructed). 106–109 C.E. 71
7.1 Frieze and trophy relief from the Tomb of Caecilia Metella 76
7.2 Inscription from the Tomb of Caecilia Metella 77
7.3 Quinarius of C. Fundanius, 101 B.C.E. Crawford 326/2 80
7.4 Denarius of Caesar, 46–45 B.C.E. Crawford 468/2 83
7.5 Location of Saint-Bertrand-de-Comminges in map of

Europe and detail of Aquitania. From Barrington’s Atlas
of the Greek and Roman World (2000) 84

7.6 Reconstruction drawing of the Augustan trophy monument
from Saint-Bertrand-de-Comminges 85

7.7 Portonaccio Sarcophagus. Museo Nazionale delle
Terme #112327 88

7.8 Hispania figure from trophy monument at Saint-Bertrand-
de-Comminges 91



7.9 Gallia figure from trophy monument at Saint-Bertrand-
de-Comminges 92

7.10 Male captive (Gaul) from Saint-Bertrand-de-Comminges 93
7.11 Nike of Paionios, Olympia, ca 425 B.C.E. 94
8.1 Location of Actium and Nikopolis in map of Europe and

detail of the Ionian Coast 106
8.2 Location of La Turbie in map of Europe and detail of the

Mediterranean coast 107
8.3 Reconstruction drawing of Octavian’s campsite trophy

at Nikopolis (29 B.C.E.) as viewed from the southwest,
by Murray and Petsas (1989) 112

8.4 Asklepieion at Kos, from Pollitt 1986 113
8.5 Reconstruction drawing of Augustus’ trophy at La Turbie.

After Formig�e 1949 116
8.6 Augustus’ trophy at La Turbie. Detail of reconstructed

inscription 117
8.7 Reconstruction of the Pharos at Alexandria by August

Thiersch 125
8.8 Watchtower at Aigosthena, a fortress near the Attic frontier,

ca 350–325 B.C.E. 126
9.1 Venus Victoria inscribing a shield and flanked by mannequin

trophies on the Column of Trajan, Rome, ca 113 C.E. 134
9.2 Triumphs of Caesar: The Bearers of Trophies (Triumphal

Chariots with Trophies), woodcut by Andrea Andreani after
an original by Andrea Mantegna, ca 1500. Library of
Congress Prints and Photographs Division 135

9.3 Jean-Auguste-Dominique Ingres, Romulus Conqueror of
Akron, 1812. Louvre, Paris 136

9.4 Hugo Jaeger, LIFE Magazine photo of massive temporary
stage decorated with a trophy-relief and erected by Benito
Mussolini for Adolf Hitler’s visit to Rome in May of 1938 136

Figures ix



Acknowledgements

I would like to thank my dissertation advisor, Katherine E. Welch, for her encour-
agement and guidance throughout my graduate career. She consistently challenged
me, broadened my intellectual purview, and sharpened my skills as a scholar. I also
owe a great debt of gratitude to James R. McCredie, who served as a mentor and
provided countless hours of instruction and assistance that went above and beyond
requirements or expectations. I am especially grateful to T. Corey Brennan, who
helped hone the book in its final hours and who provided invaluable insight into the
historical and philological aspects of my project, as well as unflagging encour-
agement. In addition, I am indebted to Günter Kopcke and Thelma Thomas for
reading early drafts of my manuscript.
I would like to acknowledge the advice, assistance and input of a bevy of other

scholars as well: Clemente Marconi for crucial input regarding the Greek visual
culture of warfare; Peter Schultz and Andrew Stewart for hours of conversation and
drives throughBoeotia;WilliamMurray for allowingme to join him for several days
in his examination of the Nikopolis monument; Gregory Bucher for constant sup-
port and for his philological input; and of course Kathryn BlairMoore for acting as a
coach, a brainstorming partner and a lifeline. I would be remiss in my duties if I did
not also thank Judith M. Barringer for stimulating my interest in antiquity and for
being the first to teach me how to think about the Classical world.
The completion of this book would not have been possible without the financial

backing of the Institute of FineArts at NewYorkUniversity, theAmerican School of
Classical Studies in Athens, and the American Academy in Rome. All three of these
institutions not only funded my research, but also greatly contributed to my aca-
demic formation. I am also grateful to Routledge Press, the anonymous reviewers,
and especially to my editor Elizabeth Risch for her patience and assistance with
problems large and small.
I owe a more personal debt of gratitude to my parents, Gale Murray and Sandy

Kinnee, and to my husband, JeffreyWilbur, for standing by me through this process
and making it possible for me to finish. For that, I also must thank Cynthia Rose.



Abbreviations for standard
resources and journals

AA Archäologischer Anzeiger
AdI Annali dell’Istituto di corrispondenza archeologica
AJA American Journal of Archaeology
AJAH American Journal of Ancient History
AJP American Journal of Philology
AM Mitteilungen des Deutschen Archäologischen Instituts, Athe-

nische Abteilung
AntCl L’Antiquit�e classique
AntJ Antiquaires Journal
AnzAW Anzeiger für die Altertumswissenschaft
Aquitania Aquitania: revue inter-r�egionale d’arch�eologie: Aquitaine,

Limousin, Midi-Pyr�en�ees, Poitou-Charentes. Talence: Éd. de
la F�ed�eration Aquitania

Archaeology Archaeology Magazine
ArchCl Archeologia classica
ArcheologiaWar Archeologia: Rocznik Instytutu historii kultury materialnej

Polskiej akademii nauk (Warsaw)
ArtHist Art History
ARV2 J.D. Beazley, Attic Red-Figure Vase-Painters. 2nd edition.

Oxford, 1963
ASCL Archivio storicoper laCalabria e laLucania.Roma:Associazione

Nazionale per gli Interessi del Mezzogiorno d’Italia
Athenaeum Athenaeum: Studi periodici di letteratura e storia dell’anti-

chità, Università di Pavia
AttiPontAcc Atti della Pontificia Accademia romana di archeologia
BAM Bulletin d’arch�eologie marocaine. Rabat:Ministère des affaires

culturelles, Institut national des sciences de l’arch�eologie et du
patrimoine

BCH Bulletin de correspondance hell�enique
BCSSA Bollettino del Centro di studi per la storia dell’architettura
Berytus Berytus: Archaeological Studies
BullCom Bullettino della Commissione archeologica Comunale di

Roma



Byzantion Byzantion: Revue internationale des �etudes byzantines
CAH Cambridge Ancient History
CB L.D. Caskey and J.D. Beazley, Attic Vase Paintings in the

Museum of Fine Arts, Boston. Oxford, 1931–1963
CÉFR Collection de l’École française de Rome
Chiron Chiron: Mitteilungen der Kommission für alte Geschichte und

Epigraphik des Deutschen Archäologischen Instituts
CP Classical Philology
CR Classical Review
CRAI Comptes rendus / Acad�emie des inscriptions et belles-lettres.

Paris: de Boccard
DialArch Dialoghi di archeologia
DossPar Histoire et arch�eologie: Les dossiers (Paris)
EcAntNîmes Ecole antique de Nîmes. Bulletin annuel
Ephesos Forschungen in Ephesos veröffentlicht vom Österreichischen

Archäologischen Institut in Wien
Gallia Gallia: Fouilles et monuments arch�eologiques en France

m�etropolitaine
Gallia Suppl. Gallia Supplement
GRBS Greek, Roman and Byzantine Studies
Gymnasium Gymnasium: Zeitschrift für Kultur der Antike und humanisti-

sche Bildung
Habis Habis: filología clásica, historia antigua, arqueología clásica.

Sevilla: Universidad de Sevilla, Secretariado de Publicaciones.
Hesperia Hesperia: The Journal of the American School of Classical

Studies at Athens
Historia Historia: Zeitschrift für alte Geschichte
HSCP Harvard Studies in Classical Philology
IG M. Fraenkel, Inscriptiones graecae (Berlin 1895– )
JAH Journal of Ancient History
JMA Journal of Mediterranean Archaeology
JRA Journal of Roman Archaeology
JRGZM Jahrbuch des Römisch-germanischen Zentralmuseums, Mainz
JRS Journal of Roman Studies
Klio Klio: Beiträge zur Alten Geschichte. Berlin: Akademie Verl
Latomus Latomus: revue d’�etudes latines. Bruxelles: Latomus
LSJ9 H.G. Liddell et al., Greek-English Lexicon. 9th edition.

Oxford, 1940
LTUR E.M. Steinby, editor. Lexicon topographicum urbis romae.

Rome, 1993
LTURS A. La Regina, editor. Lexicon topographicum urbis Romae:

Suburbium. Rome, 2001–2008
MAAR Memoirs of the American Academy in Rome
MÉFRA M�elanges de l’École française de Rome, Antiquit�e
Mnemosyne Suppl. Mnemosyne: Bibliotheca classica batava. Supplement

xii Abbreviations for standard resources and journals



NHeidJB Neue Heidelberger Jahrbücher
NNUM Nordisk numismatisk unions medlemsblad
NTDAR L. Richardson. A New Topographical Dictionary of Ancient

Rome. Baltimore, 1992
OCD The Oxford Classical Dictionary
ÖJh Jahreshefte des Österreichischen archäologischen Instituts in

Wien
PAPS Proceedings of the American Philosophical Society
PastPres Past and Present
PBSR Papers of the British School at Rome
Phoenix Phoenix: The Classical Association of Canada
Pontica Pontica: Studii si materiale de istorie, arheologie si muzeog-

rafie, Constanta
Popul Stud Population Studies
Prakt Praktika tes en Athenais Archaiologikes Etaireias
ProcPhilAs Proceedings of the American Philological Association
Prospettiva Prospettiva: Rivista d’arte antica e moderna
RA Revue arch�eologique
RE A. Pauly andG.Wissowa.Real-Encyclopädie der Classischen

Altertumswissenschaft, 1893–1978
RÉG Revue des �etudes grecques
RLouvre La revue du Louvre et des mus�ees de France
RStLig Rivista di studi liguri
SciMon The Scientific Monthly
ScAnt Scienze dell’Antichita: Storia, archeologia, antropologia

(Rome)
StRom Studi romani
StudRomagn Studi romagnoli. Cesena: Società di Studi Romagnoli
TAPS Transactions of the American Philosophical Society
WorldArch World Archaeology
WürzJbb Würzburger Jahrbücher für die Altertumswissenschaft
Xenia Xenia: Semestrale di antichità

Abbreviations for standard resources and journals xiii



http://taylorandfrancis.com


Previous studies have focused on the trophy through either a philological or an art
historical lens. Here I attempt to combine both approaches and to augment these
with, for example, an anthropological viewof ancient religion andmagic, newviews
on the sociology of ancient warfare, and a semiotic examination of the term and its
relation to contemporary history and culture. This book will therefore be interdis-
ciplinary in nature, revealing the complexity of its subjectmatter. The ancient trophy
was not only a statement of victory: it was also a magical talisman, a metaphor for
power, and a tool for empire-building. To suit these different roles, it developed
myriad forms. The trophy was truly a complex and fascinating aspect of the Greco-
Roman visual landscape.

Questions and methodology

The trophy phenomenon, an ancient Mediterranean mode of victory commemora-
tion that encompassed a variety of visual forms, was first a Greek and then a Roman
convention. Its use in these two cultures is often misunderstood. In its simplest form –

the so-called ‘mannequin trophy’ – it consisted of a tree stump dressed in arms and
armour stripped from the battlefield dead (see Figure 1.1). The image of the
mannequin is ubiquitous in both Greek and Roman art and even literature. This
shared iconography has resulted in three problematic interpretations: 1) the Greeks
and Romans used the trophy to identical ends; 2) the Roman trophy is completely
derivative of its Greek antecedent; or 3) the trophy was a rare object in Greece and is
primarily a Roman phenomenon. This last interpretation is the result of a higher
survival rate for Roman trophies, which tended to be carved in stone, while the
Greek trophy was usually a perishable object left to rot on the battlefield.

I argue that none of these interpretations captures the true nature of either the Greek
or the Roman trophy, and that the interpretations leave unanswered several crucial
questions. Namely, what is the difference between these cultures’ trophies and why
did the Greek and Roman monuments ultimately diverge? In order to fully address
these questions, an in-depth examination of the trophy phenomenon is necessary: that
is the purpose of this book. We will here glimpse some of the basic answers.

The Greek trophy originated simultaneously with the hoplite phalanx. The victors
placed a mannequin at the location where the tide of battle turned in their favour. The

1 Introduction



trophywas, however, farmore than this. It was also a necromantic talisman thatmight
have removed the bloodstain from the battlefield, an apotropaic territorial marker, and
a bold statement of political power. Following the decline of phalanx tactics, theGreek
trophy became primarily an icon of power on coinage and in literature.
While other scholars have touched upon some of these ideas, their research often

has fallen into a single genre of Classical Studies, be it philology, art history, history
or anthropology. This has produced a fractured perspective on the trophy, which has
prevented a true understanding of the object’s complexity. I fuse these perspectives
and draw on recent, as yet unaddressed material crucial to any re-evaluation of the
trophy. Kagan and Viggiano’s (2013) landmark study of hoplite warfare, and
Ogden’s (2009) long-overdue examination of necromancy have particularly influ-
enced my effort to reveal the complexities of the underappreciated Greek trophy.
Meanwhile, I seek to answer the question of what is truly Roman about the

Roman trophy. In so doing, this work engages again with burgeoning trends in

Figure 1.1 Name vase of the Trophy Painter, 450–440 B.C.E., Boston, MFA 20.187.
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scholarship: Hölscher’s (1987) semantisches System in general; and, regarding
warfare in Roman visual culture, Polito (1998) and Dillon and Welch (2006). My
study reveals that, though the Roman trophy lacked many of the religious aspects of
itsGreek counterpart, its use as a tool for personal advancement and empire-building
were no less fascinating. Soon after they adopted the trophy from the Greeks, the
Romans began to make striking innovations by introducing a diverse repertoire of
new forms, meanings and uses that are without Greek precedent. The Roman trophy
is stark testimony to originality in the Roman visual arts, particularly with respect to
expressions of military might.

In order to illuminate the Roman changes to the trophy I present two in-depth
case studies of Roman innovations that date to the republican period and reach
maturity under the Augustan Principate. The first subject of discussion is the
tableau monument, a sculptural ensemble depicting a mannequin accompanied by
bound captives in a scene ‘frozen in time’, hence the term tableau. This genre of
trophy is apparently entirely absent from the Greek repertoire. It most likely
derives from the real Roman practice of parading actual captives beneath trophies
in triumphal processions. I argue that it was the great and prescient general
C. Marius who, in the later 2nd century B.C.E., monumentalized this practice in
art. Marius’ tableau led to a proliferation of the type, which soon became a con-
vention across media, including coins minted under Marius, Sulla, Brutus and
Julius Caesar; the sculptural trophy-relief on the Tomb of Caecilia Metella
(see Figure 1.2) on the Via Appia outside of Rome; and on the sculpted friezes
from the Temple of Apollo in Circo (Figure 1.3) and the Sant’Omobono victory
reliefs (Figure 1.4).

The second major innovation discussed here is a reinvention of the Greek tra-
dition of placing a trophy at the turning point of a battle. The Romans also con-
structed extramural trophies, but placed them at other geographically significant
locations in order to declare Roman imperial presence. Monuments of this type
include Octavian’s campsite memorial at Nikopolis, his new ‘Victory City’ located
near the battle site of Actium, in Epiros in western Greece (see Figure 1.5). This
monument includes stunning reliefs depicting the Actium triumphal procession,
which have yet to be formally published.1

The question of why the trophy’s nature shifted so dramatically remains. I believe
that the trophy was never limited to a single meaning in Greece or in Rome. The
Greek version could be a temporary, religious object, or– on rare occasions – it could
take the form of a permanent stone marker atop a column. Moreover, its association
with the hoplite phalanx, an ultimately outdated approach to battle, forced it to
evolve in the Hellenistic period from a battlefield marker to a symbol of military
prowess. It was as this icon of power that the Romans first encountered the trophy,
and itwas an easy shift from small, symbolic coinage to large, symbolicmonuments.
The highly competitive Republic fuelled the development of increasingly osten-
tatious trophymonuments that appeared and functioned less and less like theirGreek
antecedents. Ultimately, what had been a small-scale practice in Greece became a
large-scale approach to communicating with peoples across the Roman Empire,
from ‘civilized’ Greeks to ‘barbaric’ Alpine tribes.
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