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INTRODUCTION

Along with the Restoration of the monarchy in 1660 came the return of the
theatres. Although some drama had been performed clandestinely in London in
the last years of the republic, soon after his return to London, Chatles IT issued a
royal warrant giving Sir William Davenant and Thomas Killigrew exclusive and
hereditary right to stage plays, restricting the trade to only two theatres. With
their audiences and profits protected by the duopoly, the theatre managers were
able to stage lavish productions and to rebuild the theatres. Killigrew’s King’s
Company established itself, after some years, in the Theatre Royal in Bridges
Street, later rebuilt by Wren in 1672 in Drury Lane (Covent Garden); while
Davenant’s Duke of York’s Company adopted the theatre in Lincoln’s Inn Fields,
a converted tennis court. The new theatres were constructed in brick on a larger
and more splendid scale, roofed and enclosed. The audience was accommodated
with more varied seating, with the pit as the main seating area, and boxes and
thereafter galleries as more expensive and desirable locations. The theatres made
use of new scenic technologies imported from Europe, such as ‘wing-and-shut-
ter’ scenery that made use of painted canvas backgrounds run on tracks from
both sides of the stage. The visual splendour of the theatrical illusion afforded
by these devices was only augmented by the new practice of allowing women on
the stage.!

The reopening of the theatres was broadly coincident with the establishment
of coffee-house sociability in London. Furthermore, the locations of the theatres
placed them in close proximity to important concentrations of coffee-houses
(both in Covent Garden and Temple Bar). The social space of the theatres and
the coffee-houses overlapped to a significant degree, especially around the intel-
lectual culture of theatrical production and consumption that was conducted
by managers, writers, actors, wits and critics. But compared to the coffee-houses,
the social space of the theatres was both more inclusive, mixing women as well
as men drawn from a wide range of social classes, and at the same time more

1. Emmet Avery and Arthur Scouten, ‘Introduction: The London Stage, 1660-1700’
in London Stage, part 1, pp. xxi—clxxv; Harold Love, ‘Restoration and early eighteenth century
drama’, in The Cambridge History of English Literature 1660-1780, ed. by John Richetti (Cambridge,
Cambridge University Press, 2005).

vii
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elite, dominated by the royal court and wealthy city merchants. In the theatres
themselves, the sociability of the audience competed directly with the theatri-
cal event, encouraged by the architectural arrangement of the pit and the boxes
(spectators did not maintain a respectful silence, nor were they in the dark). The
audience, in short, were the centre of a fervid and heterodox social scene: ‘a thea-
tre in themselves, as Susan Owen has it.? The theatre historian Allardyce Nicoll,
writing in 1923, argued that ‘the courtiers made of the theatre a meeting-place
of their own), describing an audience comprised of ‘the noblemen in the pit and
boxes, the fops and beaux and wits or would-be-wits who hung on their society,
the women of the court, depraved and licentious as the men, and the courtesans
with whom these women of quality moved and conversed as on equal terms’?
As male-only spaces, the coffee-houses, by contrast, were cast in a different
light: discursive, critical, sober (even when they were anything but). Coffee-
houses near the theatres soon established a reputation for a theatrical clientele,
both for consumers and producers of theatrical entertainments. Samuel Pepys,
an inveterate theatre-goer, records in his diary in February 1664 his encounter
with the critics in ‘the great Coffee-house there” in Covent Garden, where he

found

Draydon the poet (I knew at Cambridge) and all the wits of the town, and Harris
the player and Mr. Hoole of our college; and had I time then, or could at other times,
it will be good coming thither, for there I perceive is very witty and pleasant dis-
course.*

Pepys’s encounter with the dramatist John Dryden, William Howell (the his-
toriographer royal), and the actor Henry Harris was typical of Will's Coffee-
house at the corner of Russell Street and Bow Street, which had become the
nightly home of a group of self-styled wits (a word that combined the imagina-
tive creativity of the writer with the ingeniousness of the critic). The meetings at
Will’s gained renown, helping to establish the reputation of the celebrated poets
and playwrights of the age, including William Congreve, William Wycherly,
Thomas Southerne, the Earl of Rochester, the Earl of Roscommon, Nicholas
Rowe, George Etherege, William Walsh, John Vanburgh, Samuel Garth and
Joseph Addison. The regular attendance of these writers, William Wycherly
claimed, made Will’s into ‘the Wits Coffee-house’ in the vacation, when they
were absent, its society was given over to nothing but ‘Puns, Couplets’ and

‘Quibbles’ The critic John Dennis (1657-1734) concurred: ‘the Coffee-house

2. Susan Owen, Perspectives on Restoration Drama (Manchester, Manchester University Press,
2002), p. 4.

3. Allardyce Nicoll, 4 History of Restoration Drama 1660-1700 (Cambridge, Cambridge
University Press, 1923), pp. 7-8.

4. Pepys, Diary, vol. V, p. 37; vol. IX, p. 175.
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is generally the Exchange for Wit’> A minor poet, ‘Captain’ Robert Julian, who
was known as the ‘Secretary to the Muses) took it upon himself to keep the cof-
fee-house supplied with all the most recent literary works.®

Assembled in the coffee-house, then, critics and wits cast their judgement
on all the new plays and poems produced or published in London. The “Wits
Coffee-house), one anonymous satirist complained, encouraged negative criti-
cism and the empty display of pedantry:

Then for your Coffee-houses, to begin with those of the Wits, the two Brothers;
thither the Jury of Wit retire from the Play, over a Dish of Politick and Poetick Tea
or Coflee, Painters, Fidlers, Poets, Minor Authors, Beaux, and the rest of the illiterate
Blockheads, promiscuously dissect the poor Play, to be sure to the Author’s disadvan-
tage; how good soever, or whatever Success it met with. This, indeed, is the Scene of
the Wits, where a pert young Fop, fresh from the University, with his Head fuller of
Notions and Authors Names, than Sense, from seven years poring over his Books,
shall pass for a profound Scholar: The height of his Reading has been the Indexes of
those Authors he talks of; a good Assurance and Pedantry establishes his Reputation;
and he must be a Wit, if he can but prattle a little of Aristarchus and Homer €. in
general Terms praising their Style, Descriptions, and Designs, to those that under-
stand not one Word of them.”

Coffee-house wits, and the satires they attracted, are the model for and the evi-
dence of the professionalisation of literary criticism in the eighteenth century.
For wits and pocts, dramatists and critics, the coffee-houses of Russell Street
and Covent Garden, located close to the theatres, remained central to their the-
atrical practice throughout the Restoration and eighteenth century. Although
Will's Coffee-house declined in importance after the death of Dryden in 1700,
Tom’s Coffee-house (from 1700), Button’s Coffee-house (from 1712), and the
Bedford Coffee-house (from 1750) rose to replace it (see Volume 2, pp. 263~
327).

That the theatres were as much social as theatrical institutions had important
repercussions for the dramatic repertoire of the period. The neoclassical princi-
ples of contemporary theoretical writing on drama, derived from Aristotle, sug-
gested to playwrights that they should observe the unities of time, place and
action, setting their works in a single location, occupied by events that take place
within the period of the play itself, and with one central plot line. The moral
imperative of neoclassical theory also suggested that the drama should reinforce
moral principles. Yet everything about the theatres themselves — their glamor-
ous audiences, their delusive scenic effects, their plays’ extraordinary plots — sug-

S. John Dennis, Letters Upon several Occasions (London, Sam. Briscoe, 1696), unpaginated
insertion between pp. 128-9.

6. Brice Harris, ‘Captain Robert Julian, Secretary to the Muses’, ELH, 10:4 (1943), pp. 294—
309.

7. The Humours and Conversations of the Town, exposd in Two Dialogues, The First, of the Men. The
Second, of the Women (London, R. Bentley and J. Tonson, 1693), p. 106.
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gested the opposite. As John O’Brien argues, the theatre ‘did not only portray
the workings of desire in the form of love stories and narratives of political ambi-
tion, it was a form of desire in its own right’®

That the dramatic writings collected in this volume are all comedies and
farces is no accident. In generic terms, comedies are set in the everyday world,
populated by characters recognisable from everyday life (although foreign and
exotic locations are tolerated), and spoken in normal speech. In a comedy, the
audience expects to sce aspects of their moral behaviour exaggerated and made
ridiculous, so that their own follies can be recognised and reformed. Given the
generic interest of the comedy in the quotidian locations and events of everyday
life, it is not surprising that coffee-house scenes feature largely in British theatre
of the Restoration and eighteenth century. There is no coffee-house tragedy.

The first examples of coffee-house comedies - that is, comedies which use the
coffee-house as a location for and model of the new sociability of Restoration
and eighteenth-century London - are included in this volume: the anonymous
Knavery in all Trades: o, The Coffee-House (1664), and Thomas Sydserf’s Tarugo’s
Wiles: or, the Coffee-House (1668).> Of these comedies, the first claims to have
been written for, and perhaps performed, outside the state-licensed theatre sys-
tem by City apprentice boys as a holiday entertainment, such as were traditional
at Christmas. Stage directions in the third act detail a coffec-house interior scene
including ‘wax-Lights, Pipes, and Diurnalls [newspapers]’ and ‘Fire-pots and
China Cups’ - the typical accoutrements of the coffee-room. The behaviour of
the customers in this scene further elaborates a coffee-house location: reading
aloud from newspapers, debating and gossiping on a ridiculous series of top-
ics, including actors, wrestlers and puritan politics. The discussion ends badly,
as they come to blows. Syderf’s Tarugo’s Wiles is located, the Dramatis Personae
notes, in ‘A Coffee-House, where is presented a mixture of all kinds of people’.
The third scene (conventionally used within the structure of a comedy as a plot
interlude allowing heterodox burlesque and farce) directs its satire against the
pretensions of coffee-house conversation, as a ridiculous diversity of intellec-
tual men - philosophers, vertuosi, bailiffs, connoisseurs, astrologers, mechanic
tradesmen, gazette-readers and an excise-man — discuss a farrago of fashionable
topics, including coffee, syllogisms, medical experiments, Harringtonian poli-
tics, painting, politics, sexuality and warfare. Again, it ends badly as violence
breaks out.

8. John O’Brien, ‘Drama: Genre, Gender, Theatre’, in A Concise Companion to the Restoration
and Eighteenth Century, ed. by Cynthia Wall (Oxford, Blackwell, 2005), pp. 183-201, p. 187.

9. Important examples of the coffee-house comedy not included in this volume, as readily
available in modern editions, are: Henry Fielding, The Coffee-House Politician; or, The Justice Caught
in His Own Trap. A Comedy (London, J. Watts, 1730); Frangois Marie Arouet de Voltaire, Le Café ou
PEcossaise (1760), trans. as The Coffee-House; or, The Fugitive, a comedy in five acts, written by My. Voltaire
(London, J. Wilkie, 1760); and Carlo Goldoni, La Bottega del Caffé (1750); trans. by Jeremy Parzen
as The Coffee House (New York, Marsilio Publishers, 1998).
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As a theatrical device of Restoration and eighteenth-century comedy, the
coffee-house is a space where disparate people can be observed, and satirised,
together. Scenes such as these, where the location is a coffee-house, are plen-
tiful in the texts represented in this volume. A further example is afforded by
Tom D’Urfey’s The Royalist (1682), in which the coffee-house — perhaps the
Amsterdam, a notorious Whig house — is satirised as a nest of seditionaries, the
‘mart of the mobile] scheming over newspapers and plot-narratives, but is used
theatrically as a space where disparate plot events coterminate.'” Even in comedies
that do not have scenes set in coffee-houses make use of the socio-spatial capac-
ity of the coffee-house to bring diverse elements together — and as such, present
an emblem of the discontented energies of modernity. Newsmongers and critics
are often the particular focus. In Thomas Shadwell’s The Sullen Lovers: or, The
Impertinents (1668), the melancholic hero Stanford reports that he ‘venture'd
into a Coffee-house’ where

I found a Company of formal Starch'd-Fellows
Talking Gravely, Wisely, and nothing to the purpose;
And with undaunted Impudence discoursing of the
Right of Empires; the Management of Peace and War;
And the great Intrigues of Councils; when o’'my
Conscience you wou'd have sooner took ¢’'m for
Tooth-Drawers then Privy Councillors."!

Wycherley too talks of an impudent “Table of Coffee-House Sages’ in Love in a
Waood (1672).2 The coffee-house is often short-hand for the critics or the critical
reception: appealing to the coffee-house is a commonplace referring to public
opinion and its vagaries. Aphra Behn, for example, in the Preface to her comedy
The Luckey Chance (1687) complains of the hostile treatment given to her play
by the wits of the town at Wills Coffec-house, one of whom, she says, praised it
to her face, yet cried it down in public. The coffee-house, she later laments, ‘still
swarms with Fool’’* As with Restoration prose satires of Volume 1, the represen-
tation of the coffee-house in the comedies is hostile: a Tory rendition of a Whig
space.

In the eighteenth century, the focus for this satiric energy is transmuted, and
ameliorated, into the politically more ambivalent figure of the coffee-house poli-
tician: a man consumed by the public debate of the coffee-room, neutered by the

10. Thomas D’Utfey, The Royalist. A Comedy; as it is acted at the Duke’s Theatre (London, Jos
Hindmarsh, 1682), p. 47. See also Arthur Murphy’s The Spouter (1756)

11. Thomas Shadwell, The Sullen Lovers: or, The Impertinents a comedy acted by His Highness the
Duke of Yorkes Company (London, Henry Herringman, 1668), p. 4.

12. William Wycherley, Love in a Wood: or St James’s Park. A Comedy as it is acted at the Theatre
Royal, by His Majesties Servants (London, J.M for H. Herringman, 1672), p. 6

13. Aphra Behn, The Luckey Chance, or, An Alderman’s Bargain. A Comedy. As it is acted by their
Majesty’s Servants (London, R. H. for W. Canning, 1687), pp. [viii], [x].
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media spectacle of which he is both symptom and cause. The first description of
this celebrated but ‘impertinent’ figure was Judith Drake’s ‘character” in 1696:

He is one whose Brains having been once over-heated, retain something of the Fire in
‘em ever after. He mistakes his Passion for Zeal, and Noise and Bustling, for Services.
He is always full of Doubts, Fears and Jealousies, and is never without some notable
Discovery of a deep laid Design, or a dangerous Plot found in a Meal Tub, or Petticoat.
He is a mighty listner after Prodigies, and never hears of a Whale, or a Comet, but he
apprehends some sudden Revolution in the State, and looks upon a Groaning-board,
or a speaking-head, as forerunners of the Day of Judgement. He is a great Lover of the
King, but a bitter Enemy to all about him, and thinks it impossible for him to have
any but Evil Counsellors, and though he be very zealous for the Government, yet he
never finds any thing in it but Grievances and Miscarriages to declaim upon. He is a
Well-wisher to the Church, but is never to be reconciled to the Bishops and Clergy, and
rails most inveterately against the Acz of Uniformity. He hates Persecution implacably,
and contends furiously for Moderation, and can scarce think well of the Toleration,
because it is an Act of the State ... He lodges at home, but lives at the Coffee-house. He
converses more with News Papers, Gazettes and Votes, than with his Shop Books, and
his constant Application to the Publick takes him off all Care for his Privare Concern.
He is always settling the Nation, yet coud never manage his own Family ... Thus by
mending the State, He marrs his own Fortune; and never leaves talking of the Laws of
the Land, till the Execution of ’em silence him.'"*

The coffee-house politician is so absorbed in news and politics that he has lost
touch with the quotidian events that surround him. Henry Fielding made use of
this character in his Politic, a central figure in his well-known play Zhe Coffee-
House Politician (1730), an anti-Walpole satire responding to the trial and par-
don of the notorious rapist Colonel Charteris.” First performed on 23 June
1730 at the Little Theatre as Rape upon Rape, this five-act comedy was revived,
and subsequently printed, under its new title at Lincoln’s Inn Fields in autumn
of the same year. Politic, a retired merchant, is a quixotic character: he reads
so much in newspapers of plots, conspiracies and threats to the body politic,
that he cannot perceive dangers close at hand to his body corporal (his daughter
conspires to elope, is mistaken for a whore on the street, and kidnapped by a
rake). In Fielding’s comedy, both the space of the theatre and the space of the
coffee-house are absorbed by spectacle: essentially empty news in one, comedy
in the other.

14. Judith Drake, ‘Character of a Coffee-house Politician’, in An Essay in Defence of the Female
Character (London, A. Roper and E. Wilkinson, and R. Clavel, 1696), pp. 87-9. See also Matthew
Concanen ‘Of Coffee House Politicians’, in The Speculatist (London, 1730), pp. 126-31; and an untitled
essay in The Weekly Register (3 April 1731).

15. Henry Fielding, “The Coffee-House Politician’ in Plays, ed. by. Thomas Lockwood,
Wesleyan Edition of the Works of Henry Fielding, 3 vols (Oxford, Clarendon Press, 2004), vol. I,
pp. 405-98. See Bertrand A. Goldgar, “The Politics of Fielding’s Coffee-House Politician’, Philological
Quarterly, 49:3 (1970), pp. 424-9.



[John Tatham], Knavery in all Trades: or, The Coffee-
House. A Comedy. As it was acted in the Christmas
Holidays by several Apprentices With great Applause.
With License (London, J. B. for W. Gilberton and H.
Marsh, 1664), 38pp.; 4°. BL: 644.a.13. ESTCR3000.

This anonymous five-act comedy is the first dramatic piece to be set in a coffee-
house. In this play the coffee-house is an arena in which important conflicts over
the nature of modern trade and its effects on society are negotiated and resolved.
The play focuses on four young tradesmen’s apprentices: Rasey, Samphire,
Froth and Smoake. They are bound respectively to: Compound, a vintner or
wine-seller; Pickle, an oilman; Pepper, a grocer; and Subtler, a victualler. The
apprentices’ ‘Society of Brothers’ habitually take advantage of their employers
by entertaining each other with the pilfered wares of their masters. The play
ends farcically when Hunt-Cliffe, a fallen courtier, persuades Sweet-Lips, wife
of Compound, to lend him money to pay his creditors. The money she gives
him is old underweight coin, perhaps counterfeit, which he uses to pay off his
debt to Compound (paid with a pig from his own sow, as Compound laments).
Douglas Canfield, in Tricksters & Estates: on the ideology of Restoration comedy
(Lexington, KY, University of Kentucky Press, 1997), pp. 210-11), argues that
the tragic ending was probably added to the published version, perhaps to evade
censorship by turning it from a comedy to a satire.

The decline in the fortunes of the traditional victualling trades is emblem-
atised by the success of the nearby coffee-house owned by the Turkish coffee-
man, Mahoone. He too complains that his servants have destroyed his profic
by wasting his stock. When the victualler, Subtler, notes that trade is bad, all
agree that an exception is the coffee-house, for ‘they are never empty’ (p. 22).
Mahoone’s coffee and chocolate are shown to be bogus fakes. In this volatile
economic climate, the coffee-house, and its foreign keeper, act as a scapegoat,
accused of being the cause of all kinds of social disturbance. The comic opacity of
Mahoone’s foreign accent depicts him stumbling over his English, and lament-
ing that his coffee-house is most popular at night amongst plotters, thieves and



2 Eighteenth-Century Coffee-House Culture: Volume 3

beggars. The stage directions of the third act contain an important description
of the interior of an early coffee-house, noting ‘wax-Lights, Pipes, and Diurnalls,
‘Fire-pots and China Cups’ and the servants of the house. The scene also testifies
to the typical sociability of the room: when customers arrive, one of them reads
aloud from the newspapers, while the other customers listen, debate and make
witty remarks about the news. The discussion, interleaved with a series of ridicu-
lous debates about actors, wrestlers and puritan politics, ends with shouting and
blows. In this play, coffee is emblematic of the destabilising effects of economic
change, in which its foreignness and newness reinforce the way it weakens and
subverts all the supposed values of the city.

The title is borrowed from a ballad, Knauery in all Trades (London, n.p., c.
1624) (Pepys, Diary, vol. 1, 1666-7), the second part of which concerns corrup-
tion among the victualling trades. The play was published by J.B’ for the book-
sellers William Gilbertson (fl. 1647-65), of the Bible in Giltspur Street, and
Henry Marsh (fl. 1635), of the Princes Arms in Chancery Lane. According to
London Stage, part 1 (p.73), the play was staged in 1664, but there is no evidence
further than the title-page for this edition, which states that it was acted by a
group of apprentices over the Christmas holidays of 1663 ‘with great Applause)
and published in 1664. The comedy is sometimes attributed to John Tatham (fl.
1632-64), a Royalist playwright whose plays were first acted and published from
the 1640s to the early years of the Restoration. His most popular works were the
Lord Mayor’s pageants he wrote and staged annually between 1657 and 1664
(ODNB). The attribution is very doubtful. The play was listed as anonymous in
William Mears’s True and Exact Catalogue of all the Plays that were ever Printed
(London, W. Mears, 1714); William Chetwood’s The British Theatre (London,
R. Baldwin, 1752), p. 133; and the 1787 British Library catalogue. The play
was first attributed to Tatham in Bibliothetica Dramatica: A Catalogue of the ...
Dramatic Library of William Barnes Rbodes ... which will be sold by auction, by
M. Sotheby ... on Monday April 18 1825 (London, Sotheby, 1825), and subse-
quently followed in William Thomas Lowndes’s The Bibliographer’s Manual of
English Literature (London, Henry G. Bohn, 1864) and every other authority
including Wing. The editors of The Dramatic Works of John Tatham (Edinburgh,
William Paterson, 1879), James Maidment and W. H. Logan, argue that the

attribution is ‘exceedingly questionable’.
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KNAVERY

TRADES:
Coffee-Houfe.

As it was Actep inthe Caristmas
Holidays by feveral Apprentices
With great Applaufe.

With LICENSE.

LONDON,

Printed by ¥. B. for W, Gilbertfon, and H, Merflr; and are
to be Sold at ¢he Royal Exchange, Fleet-Streer

and Wekminfter-Hall, 1664,
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PERSONS NAMES.

Ompound, a Vintner,
Rafey, his Drawer.

Pickle an Oyleman.
Sampb,m bis Man,
Pepper, a Grocer.
Smoak his Man,
Subtler a Victualler.
Froth, his Tapfter.
Maboone, the Coffee-Man.
Hunt-Cliffe, a Caft-Courtier.

Swm-Lrps wife to Compound,

Olive, wifeto Pickle.

Frazle wife to Pepper,

Complmnn wife to Subtler,

Rampant, sze to Mahoone,
A Man fervanr, g bl

& elonging to the Coffee-Houfe,

A Maidfervane, B ¢

Several Gentlemen, and other Perfons,

PEIPLHEESTLIFOLSLELLE
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Knavery in all Trades.

Or, the

Coffee-Houfe.

Act Il Scexze L

Enter Froth, Rafy, and Smoake.

2 &7 Have made an efcapeashard as oneof
D Fupiters to fee thee,Rafy;The heat of
our morning bufinefs is over; and
now myStomack’s more raw and cold
then the weather; therefore prithee
one Lalf Pint of the beft, if thou lov’R
me,
’ Raf3,1 know thy meaning,thou fhale
haveit Ladin a pint Pot, Exit,
Smoake. An hone Rogue I warrant him,
Froth. Here can1 drink atany time 2 Pint of Sack would make
a Cat{peak Greek or Hebrew £1 3 Groat.
B Smﬂkg.
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Knavery in all Trades

Smoake, *Ton ft be thy Grandams groat, them.

Froth, A good plain Harry, or a Beffes do’ft, or aay Coyne will
tantamount to four-pence.

Smoaké, How,man?

Froth, True man; there’s an Are in’c will puzel all che Poets
and Legerdemane--menliving: Afriendina cornerisasgoodasa
penny inaman’s Purfe, I need fay no more,

Smoske. *Tis good,tobe acquainted with fischa friend.

Froth. Creepc’reyougo; deferve himfirft, every manisnot
Froth, 1 nick youchere; onecourtefie reqirires another, (o mach
for thac,ka me, ka thee, Enter Rafy.

Rafy. Scorea pint of White-Winein the Rofethere.

Smoake. White-Wine! we call’d for Sack.

lg;otb. Pafsby hisIgnorance; friend haft thoua Pallat? here’s
to thee,

Smoake. By all the Wares in my Mafter’sthop,and my Miftrefles
Comptertoo, excellent Sack,

Rafy. Hold your peace, cannot you fare well, but you muftery
Roaft-meat ?

Frath, This Smoak is fuch a vapour.

Smoake, Areyou fora Pipe? Thave right ipeciall inmy Box,

Froth, Would choak a Dog [ warrant it.

Smoake. Thebeft Spainaffords | promife you.

Froth, 1 carenotif 1take a whiffe,---what (ay’it thon Rafy?

Rafy. 1 darenot,’tis too foon, come, mind your drinking, one
Quart more, that’s pint a piece, and we have done.

Froth, Gramercy, honeft Raly ; and o have at thee.

Smoake. BringaLighe, and Pipes too. .

Rafy, Well, 1 hall, Exit Rafy.

Froth, Now ficrah, fay I've brou‘ght you acquaiuted with a
ecufty Trojan, one that does prize hisfriend, that’sfuch asiam,
that fcornes to bebehind hand in requical.  1fehou wilt be of our
Society, then ftudy chat. ]

Smoake. By this hand thou know’ft 1am as prodigall of my
Mafter’s Goodsas another canbe of his; If I canferve Rafy in
any thing relates co our Trade he {hall commaud me.

Froth, why, that’s well(aid; Ple tell himfo. Smseh,

moal
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Smoak, Praydo, I warrant him a witcy fellow: I like his way
of fcoring White-Wine for Sack,’tis ingenious, 8 undifcoverable,

Froth. Unlefs the Mafter come into theRoom, and{melliato
the Pot.

Smoak. ‘That’s but a hazard, and care muft mannageit.

Froth. Thou doftinfpe& well.

Smoak, 1amnot ignorant of good fellowihip Froth; and have
been at thelike fporcinthe City, when the vifible Pint of Sack
has paft the Barr, and the merry quart Bottle by cleanely convey-
ance brought in the Breeches,& dedicated to good fellows;& now
& then (as che houle fills,and Company refolv’d toflay,) a Quart
feor’d in the Crown and brought to us incheMyter, for which
the clevated Gentlemen pay, and we pafs upon Paroll, that is, to

return again, and bemerry upon thelike accompt; and thefeare
kindnefles 1-meet wichall.

Froth, And how doft thon requite’em,

Smuak, Know Froth, | hateco be ingrate, Iwill not boaft my
doing:, but while my mafter has Rafons, Currans, Figs, Sugar,
Nutmeg, Cloves, all fores of Spices and Tobacco, they fhall
march in Pounds and Ounces comy friends, Lads.  Emser Rafey.

Froth. Thou wile deferve us then; come fprightly Rafey, we
thirft for chee, .

Rafey. As ’'ma Chriftian the beflt Gentiemen comes to the
houfe tafts noe better 5 and fomy love to you,

Freth, Thoudoft well, here's one that would be one of us, and
though 1 fay it anintelligible puppy, one will come to hand upon
agood occafion; Mr. P fer’s man the Grocer.

Rafey. How do you call him Gynney ?

Froth, No Smoak,, or what you will, but certainly his proper
name is Smoaker, for that the Pipeis ne’re out of his mouth; how-
ever he’s good natur’d, and true hearted.

Rafey. Thefitter for our Company,

Froth, Hef{wearsheis{ota’ne with thine, thou fhalt not waac
any thing his Mafters Shop affords,

Rafey. 1thank ye, Froth knows me well enongh.

Froth. Andthon know’ft me wellenough Rafey:

Rsfey. 1Rogue, wearebrochers.

B2 Smsk,
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Smoak, 1hope you will intitle me too,and if yon want afourth
man, I'le bring onethat is trueblew, anQyle-man’s Apprentice,
whothallfurnith youbetter, and with more variety then hethat
cryes your Olives, your Capers, your Samphire, your Barbaries,
your Cowcumbers, your Anchoves, and your new-Picki’d Oy-
fters, and coft younothing.

Froth, By all means let’s know him.

Smoak, A kind foul,and will fpend his Money freely too.

Rafey. Or elfe he does nothing,—will he Game.

Smoak, Inevertry’d him.

Froth, Now thou talk’ft of Gaming, what’s becomeof the lic~
tle Dapper Clark, how does he hold out ?

Rafey, Pox take him, hewon four pound of me but t’other
day, Yhopeto retreiveit,

Smoak, Thon haft only drawn him in,

Rafey. No, hanghim, werehe as good at Clerkfhip asheisat
Gaming, he'd get more Money ther his Hide could carry.

Smoak, 1shefogood at it.

Rafey, 1t is his prayers and his daily bread; and yet1 know
fometimes he wants a dinner, but that is when his Mint is broke
and he wants recruting; for the beft of Gamfters does not al-
wayes winne, and then the Rogue will (pend high when hehas it
Whores alittle, and keepes himfelf neat and crim, fic for gooci
Company.

Smoak, By this hand Rafey, now we are Brothers (for I will be
fo whether thou wilc or no) if thou beeft excellent at that fpore, I
will bring thee acquainted withfiiccha young fry of Apprentices
thou fhalt want for nn Commodities.

Froth, By thishand 'lego (nip, and fofhale thou.

Rafey. Agreed,agreed,

Smoak, Why fhould not we four that is our brother Oyleman,
(as yet unknown to you,) our brother Viatner here, our brother
Taptter, and Ego myownfelf , brother toall, love oneano-
ther? the Drapery, and the Mercery Pedees comply to cheat their
Maftersin grofs, to pleafe their Concubines, ("twere Porter liketo
fay Whors, )3 we never cheat our Mafters but in parcels to pleafe

our felvesand keep up merry Society, and for oughtIknow ouy
Mafters
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Maftersare greater Cheats then weare, what fay yon Brothers.

Rafey. Alearned {peech, you have hitright,~.” * within, why
1 come, I come ; thecruthon’tis counld afey.
fay fomething as to onr own calling, 25 to Balmeand Shamlee, the
merry mixtures, flumings,and fophiftications, butitisan ill Bird
defilés its own Neftthey fay; anderuly chink it not neceffary
for aman to difcover the adulterations and deceits in his own
Calling,

Fratgb. Though we can fay {omethingas to our Callings too,
*tis wifdome to hold our peace,the ¢ruth on’t is,Cheating like the
Wandring Jew is every where; but of all cheats1 hate your
Coffee-Houife cheat.

Rafey. Why a Turkls as bad asa Few, if not worfe,

Smoak, For my part I think they are principl’dalike.

Rafey. But the vanity of our Nationis fuch, that rather then
we fhall cheat ’em they’l bring in the divel to do™t.

Smoak, A Songinthree parts,the Few,the Turk,and the Devil,

Froth, Troth Rafey fome of your quality are ferv’d in theiv
kind, and fuffer for thejr own finnes, what had they todo totake
anothers calling upon them, to fefl Ale infilver Fankerds,ordered
with Sugar,and a nick name,and (ellic for 64. a Pint, half pint2and
then Beer put into a Rhenith Wine Cask and fold for March Beer,
ftrew’d witha little Sngarata groara Tankerd, andall to cozen
the poor Vifualler.

Rafey. That my Mafter was never guilty of. call within

ir?b. }do not fay he w;s. " Rafey.

afty. I am coming,~-howe’re Thavea plaguy fpleen at the
Coffee-Houfe that chéga:‘ts usall, PUsyF

Smoak; No, he cheats not us,we furnifh him with Tobacco,and
hepayes honeftly, but ftill heisbut a Turk as the Song goes,

Rafey. Would 1 could meet withfome Poet ¢that would handle
the Humours of the Coffee-Houfea little, as I'm a Chriftian I'd
bchivibl tfkhim' Rafey, that d

roty, 1 know one, Rafey, that does love theedearly ; T muft
::lonfefs he czrles not lmt‘!cg f{)r me, yetb he ;ill take hisymomings

raught in Ale, to pleafehis company, but Sackis hisbeft miftrefs
Cofie b sbhomipares > P ’
Bj Rafey,
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Rafey. Prithee bring him hither. Call within,
Froth, Hehas beenhere, and thou canft not why Rafey.
but know him.

Rafey. Tcome, | come,—.] ammore cal’d upon, thenany fer-
vant inthe houfe; look yon there’s my Groat,~pay at the Barr,
P’letake the Quart-pot downinto the Cellar.

Froth, Her€’s our two Groats, prithee do thee pay the
Reckoning.

Raféy. 1 will.

Smoak, Deer Rafey 1amthy humble fervane, by this hand when'
next wemeet I will requite this kindnefs.

Froth. You Roguel muft have a pound of Verina’s, for a friend
in the mean time,

Smoak, Thou fhalt bave ic.

Froth. Comegotoour houfe and’c fhan’t coft theea farthing
ftay all day.

Smoak, 1darenot do thae. Exeunt,

Actl ScenelIl.

Enter Maboone and bis Maid, ,
MabomeY On damm fhade ver be de hore your Metses, and
de thack napedogbolt Roga meman, begar dis de-
vell Vife mind nothing in de Varld buc de foke fhe (poil allade
menme keep,fhelica de Bed to breed lefhery,and callamemen to
rub her Gumms, begar, and let medo all a de varke my felf ; ver
be de hore you fhade,
Msid, My Mift:efs forfnoth,
Mishoone, Yesa dacBith,
Miaid, Sheis rifing forfooth,
Mabhoone., De gran pock take iier pour me,vat ave you done vid
de milke for de Chocolee 2
Muid, 1t is within 3ir.
Maboone, Vidin,diablebe vidin derbe no tingin de Pan begar.
Misid, 8tis in the Bolefoifooth,
Mabhoone, Vatbollyoufhade ? de boll yerdathore your Me-
tres do pifh, maid,
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Mzid. Yes forfooth,
Maboone.Fefh me de Boul hedder;it villbe day prefant de Com-
pany come to de owfe, noting for dem begar; call dedog Roga

my man.
ded. Yes forfooth, Exit Maid,
Maboone, O dedevell? dis hore Bith my vife no come yet 2abe-
gar; he dat marry de Anglifb woman marry the Serpent, de Snake
inbofume, de devellandall, dey do notingbut keep a deire Bed

and tink ondyable, vat bedis? Enter Maid
verebe demilk you fhade. withtbe Bosl.

eMzid, The Cat it feemes bas lapt it np Sir.

Maboone, A deDog, bith Cat, de fhade my naid, de horemine
vife, and theDoghoresfonmy man, begar dey will undo me,
fehmede Eggs you damm fhade.

Mzid. Yes forfooth,

Muboone. Hore, youfhallno yesa forfoot, me go my felf you
be de lucky horefhade you fhal no go. Exit Maboone,

Maid. A body had better be out of their life then live with
fuch amandring hell hound, he’l find the Eggs broke too,and then
Ifhalllead fisch a life all this day,eem- Enter Maboone

Mshoone. Odiable! verebe de Eggs you with Egg fhells
fhade, bifh, damm bifh bore, fhade vere be de Eggs?  i® 4 Baskes,
ecre be de Sells ? yon fhade hore vere be de Eggs 2

Maid, Youfee, theyarebroke fir,

Mahoone. Broaka, you damm fhade old Nick break a your neck,
pourdatbroak ! begar you damm fhade, de hore my vife, and
de dog Rog a my manbreak meto fivers, to noting by and by; me
vill nodure dis begar, take youdat varming one, two, tree, four
times.

%‘b‘: 1 ctg;ld not l;’elp it fir,

one, Elpeic! begar you elp noting -«-Q fhack Rog m
dogman, very good time venall m;‘r’ tings bge Emg‘;}g mz
fpoild den you come a de luck on’c, rubbing bis eyes.

Man. Why fir*tis not (b late, ’tis not day yet.

Masboone. Begar dat be brave no day yetidat be very fine; fhack-
napevill youlie abed ur de day ? r you be no fervan
Pous moy,Myne Trade be inde Nice,Aser de Teefe break de owfe

yes
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ver ave dey to come but to de Coffee-Owfe? vere come a de
young Clerks, de Prentices ven deybedrinc but to the Coffee-
Owferver come de Plotters,de men of defigue, but to de Coffee-
Owfe? and in deNitesthe beft time; begar dey bede beft Cufto-
mers toos begar deydrink mufh of de Coffee, and muth of de
Chocolet begar : now be you no Rog fhack dog?

Mean, 1am no Rogue nor no Dog,

Mabhoone. Begar you bede Rogand de dog,yonbe deone,two,
tree, four, fis Rogs and de dogs, me el you dat now.

Wife. Blefs me what ado is here, Enter bis Wife.
what’s the matter ?

Mzhoone. Dematter! gohang yourfelffhadehore, begar yon
be dehore of all de Varld.

Wife, 1,1, weknow your words noflander.

Mahoone. Begar you vid dis fhack dog, disthack nape, dis
ogoly cur my man and no mind my bufinefs, de Eggsbe broke,and
de milk a befpild for de Chocolet

Wife. 1s thatit, have youmade all chis din for a licele flatcen
milk, and afew rotten Eggs, they alitrod you notia three peace.

Muzboone, No matter for dat; dough the milk be flate, dc bet-
ter tomakeade Chocolet,dongh deEggs be rotten dey be better
for de Chocolet , and den de Sugarmake all fine begar:  but yon
be carlefs, mind noting for your profit, let all deRogin deTown
comeupon yon , every Barber, Fidilere, Tayleer and Tap-
fter be all Turks, now biegar, and fell de Coffee Bougra de Anglifh
dey beall fheats begar, me canlivebetter in any place of de varld
denindisCountry, mecravailevery vereand no mantake mine
Tradefrom me, and dis beall longa you, may foy, you tel{ my
gredience to every body, pock take you for your paine.

Wife. You are alwayes (o jealonfe of me fweet-heart.

Mabsone, Diablefweet art; begar yonbe de cunninghore, me.
jealoufe of you ha, ha, he, ave meno reafons you (hade, begar me
aveno Chocolet pour de Company to day,anddeColfcetwo tree
Gallons begar de pock thack dog, de Cat firceverence iiito de Cal-
dron, faugh, faugh, fe, fe, fe. ,

Man, Oh firletic boyl well, aDogor Cats Turd’s as good as
the Becryic felf, ’ewill givea rave hogo iir, and maike ehe drink
thebecter, wahoone,
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Mabaone. Debetter! dat be very fine,you make meleeve adat,
bat meno care, it fhall do,—~~you damm fhade go your waiesand
knock de devil up for fome Eggs and fome Milk, begar me loofe
van filling by dis bufine(s,devil fefh you for ahore.

Wife. You area foul mouth bafefellow.

Maboone, Begar metook you from Dog and Bifh-yard and made
you de woman, and you prove de hore, de damm horea devarld.

Wife. 1f 1 werenever fo bad I were good enough for a damn®d
Turk,

Maboone, Diable! mekick you begar nnto deDevell,and make
you de horeof de Houfe.

Mazid, Good Mafter,ew~

Min. 1 pray, fit.———

Wife. Let the Rogue come,the Renegado Rogue, Ple give him
his Paflport, Man and maid

& Mashoone, Vat,have you got yonr Stand betseen Them,
Shampians here you hore, Bith, fhide, dis be very fine, knock,
Somuch for dat,—get you up de Shamber, the Company come
in; me make no noile, open de door you fhack dog, and you fhade
mymaid; get youdeMilk and deEggs Prefto: begarme vill do
ftrange ting’fore Nite.

Wife. HangyouRaskall, Exeunt feverslly,

ActIl Scexne L

Enter Hum-Cliffe, and Mrs, Sweet-Lips,

Unt-Cliffe. How now, where’s thy Hasband?
s SweetiLiips: Goneinto the City.

Ham-Cliffe, How has he look’d on thee fince he Trapan’d us at
Epfime, prithee?

Swees-Lips. Withthe fameeyes he did before, and aslovingly
faith la, only fometimes he’l cell me jeftingly *twas a wild frolique
in me; and {o it wasindeed,we might have been far more fecurely
merry neerer haud.

Hunt-Cliffe. Do’fttivink heisnot Jealoufe?

Swees-Lips, If he be, he (hewes it not.

C Hant-
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Hunt-Cliffe. How does he (peak of me ?

Sweet-Lips. Very wellfaith La; he thinks youa right honeft
man, and fhall not loofe a penny by ye, he had rather truft you
then a hundred Courtiers.

Hunt-Cliffe, 1believe him, ’tis fafer to truft one Man then a
Hundred. What wile thou drink chis morning?

Sweet-Lips. Any thing.

Hunt-Cliffe. ACunp of Hypocras, *twill warme thee within
Wench ; comekils me,poor Rogue doft not waat claps ber
a Cousfe this morning ? Checks.

Swees-Lips. You talk wildly, youhave not flept to nighe well
certainly. Who’s at Barr there? , withis anon, anon,
Rafey bring a Cup of Hypocras for Mr, Hunt-Cliffe  enter Rafey.
hece,and make a Toaft.

Raféy, 1hall forfooth, Exit Rafey.

Sweet-Lips, 1 hope dear Hunt-Cliffe you are no friend unto the
Coffee-Houfe.

Hum-Cliffe. 1hate the Liquor perfeétly, giveme theSack, it

breeds good Blood. y ’ ’
Sweet-Lips, The otherisadryer,a monftrous dryer, and the

greateft enemy unto th’affaires relate unto our Sex that canbes

if you loveme you muft hate thac, my Husband is too much ad-
ditted co’t.

Hunt-Cliffe. Let fools, and Sots affelt

it, Wilemen fleight it. Enter Compound,
Compound, Oh Sryuive Iunt-Cliffe, how fares your boudy ?
Hum-Cliffe. 3t will fare better by and by, Enter Rafoy

we wait for Wine. with the Wing
Sweet-Lips. But new come in1 protelt my and Toaft,

Dear~-{cuk thee, the Wineis not touche yec,
Hunp-Cliffe. Come, here’stn thee, ’tis Hypocras man,
Compound, 1care not, I've newly drank Coffee.
Hunt-Cliffe, What? anenemy to thy owa Calling !
Compound, Sometwo or three hours hence I'ms for you;
Hum-Cliffe. 1 {hall Sup hereto Nighe,
Sweet-Lz/v:. And welcome too, Sir.

Hunt-Cliffe, Some friends of mine are newly come to Towa,
1 am obligd to Treat, Swesta
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Sweet-Lips. What will yon have provided fir? X

Hum-Cliffe. A douzenof Cocks, and half a douzeaof Teéale,
as many Partridges, and a couple of Pullets, will do che bufinefs,

Sweet-Lips. They fhall be ready fir,

Hune-Cliffe. Twixe fix and feven.

Comporrd. Y iiie not chings that run at fix and fevens.

Hunt-Ciiffe, 1 prithee fail me not.

Compound. Y onnave my Wife’s word for’t fir .

Funt-Cliffe. 1 muft to Court about fome fpecial bufinels ; add
&his Wine tomy Accompt., Exit Hum-Cliffe.

Compornd. S0-e-ato your Accrmpt! I think yow’l makeno
Accompt on’t, flill icoring : 1never faw apenny of his Money.

Sweet-Lips. He bring. rood Company to the Honfe, my Dear.

Compoxnd, And alwayes fcores his part o’th Reckoning; a
pretious purchafe , what willbegnt at laft by fuch a Cuftomer?
prithee wilt hold out?

Sweet-Lips. He'l pay theeall my Dear, P'le warrant it.

Compound. Nay, then ’'min alikelihood indeed to be well paid,
if you be his Security.

Sweet-Lips. Not foneithermy Dear; his Money he fayes will
come up very fhorely.

Compownd, 1t has beenlonga coming, and the eruthis, would
Y could fee’t onre, 1 have fma'l mind to truft him longer.

Sweet.Lips. As youpleafe for that my Dear; but take my
word the Gentleman’s a very civil Gentleman,

Compound, 1wifh he prove (o. Exennt.

Enter Mrs, Fraile, and Smoak,

Mrs. Fraile, What,does you Mafter think to Coope meup in his-
Connter? faith fic n~, hetakes his pleafare, and I'le take mine;
let him ook to his Comodities himfelf, I have other Comndities
inTown tolouk after befidehis, and as 1 take it a great deal
better:. if hecalls for me when he comes in, ‘tell him I’m goneto
fee my fifter Touchfpone,

Smoak, 1 {hall forfooth.

Mrs. Fraile. And Ipray keep yon the ho'ife, though your fhoos
bemade of running Leather,

Smoak, Yes, yes, Eaxit,

G 2 Enter
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2
Enter Mrs. Olive.

Fraile, Sifter Olive, how doft thou do 7

Olive, 1 came purpofely tofee you.

Fraile. Wilt goalong with meto th’Play?

Olive, No,no, 1 dare not.

Fraile. How darenot! art thou a fool, 1'd fain fee whether my
Husband could bring meto that pafs or not, Ibelieve Ithonld
break his heart firft.

Olive. Oh fie,do not fay fo.

Fraile, 1proteft]fhould, why, woman we were notborneo
be their flaves, ’tis our felves make our felvesfo,

Olive. Youtalk merrily.

Fraile. And fo might'ft thou, hadft thou not beenafool ; ¢hy
own good nature firft fubjeéted chee; and ow thy Husband
keepestheeataBeck; thon wert an humble Wormeand he’l eread
onthee, fpurn thee to nothing, triumph in his Tyrany, and thon
remaine 2 Mome, a fuffering 1dsot.

Olive, You wrong my Husband there, hefcornesto beat me.

Fraile. Buthe does worfe, hepinches back orbelly ; or elfe
thy Purfs 'mfureon’c ; he’l not fparethee a penay to buy Pepins
or fearce Pinns,

Olive, He’s fomewhat wary1 confefs, but not fobad, as you
would make him.

Fraile. There’s our fifter Touchftone the Goldimith’s Wife,
fhieleadesa lifeas merry a5 the day islong,

Olive. The bappier fhe; and yet you ds not hear me com-
plain, I am contented,

Fraile, Soarepatientfooles; but women that have wit, are
notfotame: if thou wilt feea Play it fhall coft thee nothing, I’le
warrant thee a Ticket, (h’asafriend, a Player,a pretey fellow that
at any time will pleafure her, and her €riends too.

Olizve, 1 donot Jove to buy my paftime at fo dear a rate,

Fraile. How likean Affethou talk’ft, *cis wonderous pritty to
baveaPlayer hand us into the Houfe; ‘and when the Play is done
out to the Tavern, where weare merry, Laugh untill we tickle,

Olive, Without your Husbands!

Fraile, Or we were worfethen mad;  yet now and ¢hen Toxch-

Jone,
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ftone, himfelf comes tous, aneafie natur’d man, . fullof beliefe,
dare truft the Playerand his wife togecher, eveninthe Bed heis
fo fond of both.

Olive, Oh fieupon’t, there will no good come on’t.

Fraife, Andif herfricnd take her to Fizshury, (as now and
then we muft gofee our Cofen fuppofed living fomewhere,) the
leaves word, and heperhaps foberly followes after., and if fhe’s
gonefrom thence, or never was there, fheis prepar'd with an ex-
cufe for either, *gaint the comes home ; your Players are huge
witty andfit 2 Woman for chat purpoferavely; which ¢he good
man does hngg with eager credit, and gives his friend chanksfor
thecarehe h‘:dg of hisdear wife. This is the frait of Tickets ; now
if yow’l fee a Play, be one of us, we’l find you Tickets and your
Husband too.

Olive. 1am not grown fo defperate I chank yon, nor you I
hope, although you talk fo wildly,

Fraile, is mirth term’d wildnefs then ? pricheeturn Reclufe,
thut thy felfupin fhop, and ftinck a Moneth, thencomeabroadto
ayrethy felf, and fee who willindure thy Company s what, deny
tofee a Playerefufe a noble Ticker?tha’rt Barth alseady,doubtlefs,

Olive. T makes no mateer,you’l ticket it {olong that at the laft
Ifear you’l comebehind hand in your Reckoning; P’letrouble
you nomore fweet Miftrels Fraile, Exis,

Fraile. *Tisnot defir’d, good Robin Wifdomes Danghter. The
Baggage though has touchemeto the quick ; pox take the Recko-
ning, would it might mifcarry, butif it be, here’s one ’'m fire
concern’d in’t. Enter Hunt-Cliffe,

Huns-Cliffe. What talking to thy fel€?

Fraile. A thingcameinmy head chat did dire my eyes down
tomy Belly, butlecchat pafs—methinks y’are mighty fomg as
though yotr c;me but lately from yonr dear beloved Sweet-Lips,

Hunt-Cliffe. Now thou vexeft me; Imuft confels the cousts
me with as eager an appetite as ever, but I flight her, the thought
of thee drawes all my faculties unto their proper center thy dear
Boll;om.,e ;lbut why :'3 tg‘im ;rt thou for wal !;ing, love?

raile. 1 am invie afriend of mine,a fprichtly joviad Givle
one I call fifter, to fec};Play. ARGy jovial Girle,
C3 Hunte



20  Eighteenth-Century Coffee-House Culture: Volume 3

Knavery in all Trades

Hun-Cliffe. 1 prichee what’s her Name ?

Fraile, Onethatisnot in your Lift I promifeyon; fie Hunt.
Cliffe fie, will you ne’re leave enquiring after new Faces, where’s
the love to me youfeem fo much to glorifie your felf in?

Hun-Cliffe. Doft thou diftraft my love, dear heart, my foul
and all that dobelong to’t are chy Vaffals : the Light’snot con-
ftanter unto the day , then Itothee, and doft thou doubt me
deareft 2

Fraile, Nay, nay, with her I dare adventure thee, fhe ismy
friend, 1 kaow fhe-will not wrong me,befides {he has afriend fome
fay darefight, and hea firit eye carries over her.

Hum<Cliffe. So let him; thou art my Hyfperides. Buthear
theeis my Band and haif fhires done ?

Fraile. They’l bebrought home within a day or two. Will you
go with usto che Play 2

Hym-Cliffe, 1f you command me, but you know my ftuckis
low, my Moneys willnot come to Town this moneth yet, and [
tiate when I’'m frolique to be fcanted,

Fraile, 1bavea Piece; doubtlefs fhe’l bring another to ferve
her friend ; and chat will do’ I warrant thee.

Hum-Cliffe. Well Pmthy fervant gill. Exeunt;

Enter Smoak, and Samphire,

Smoak, What wind drove thee this way ?

Samphire. The breath of my Miftrefles commands, 1 am fent to
aCuftomer with thefe tw) Barells of Anchoves,

Smaak, When wilt thou remember me :

Samphire. Oh-=-for thy fiiends Rafey and Froth.

Smoak, 1you Roguedid you not promife it.

Samphire. And will perform’e I vow with the firft opportunity—s
where'sthy Miftiefs ? 1need not ask for thy Mafier, 1 know where
beis,he and mineareat the old fpore, che merry game.

Smoak, Andmy Miftrefs is at hers by this time or 'm miftaken,
fhe’l not be one of the laft couple in Hell T warranther,

Sampbire, A fhrew’d woman able to break a man’s back if ke
had no ctherwayes ¢o do’t,but ’vea Miftrefs. fo far from thofe
wayes, fheis as modeft, asloying, and as carefull a wife asany in
the City; when he has been out all night and peshaps loft ¢wenty

or



[John Tatham], Knavery in All Trades: or, The Coffee-House 21

Or, The Cofjee. Houfe,
or thirty poundatDice,(he takes no notlce on’¢,bue bids him wel-
come home i’th morning with all the fiveet words fhe can devife,
gives him a Cawdle, has him tobed, and there hefleeps till three
or foura Clock i’thafternoun,8 thenhe’s reatly for the fport agen.

Smoeak, A brave woman, mirour of Patienee,

Sampbire, Nay,I’ve o’re heard him fwear unto himfelf,he fear’d
he fhould be damn®d for wronging fo good a wife, and by this hand
the very thought of her fetsmeintoa crembling; whenI'ma-
bout to fteal Oyle, Oyfters, Anchoves, or any other Comodity to
pleafurca friend, but when¥ confider that it cannot laft, and he
muft break if he holdson his courfe, Ithentake hardy grace and
make me friends of the unrighteous Mammon,

Smoak, Let me not liveif ¢ ben’c the wifeft courfe, 1 promife
youl praltice i't, 1find my Mafter draw one part ofthe honfe his
wayand my Miftrefs drawes another part her way; and if I (lying
in the Shop) don’t draw another part my way, let the Rafters of
thehoufe fall upon my head.

Sampbire, 1like that well, there is batone way to that Wood,
afalfe Key, my friend.

Smoak, 1hopethou doft not think me unprovided of fitch an
Engine,

gamphire. We fhall bebrothers by and by,how could I elfe (my
Miftrefs being (o over-—~vigilant,) accomodate my friends and my
felf too, and fend Time merrily about his bufinefs,

- Smook, Frothhas the fame trick too, and fo has Raféy (but not
aword but mum I charge thee Sumphire,) we can keep at our
Randevouze fromonetill five i’th morning, and enter che Tene-
mc;:ts wich fuchfecurity as thongh we had been Tenents there all
night.

gSampbire. When fhall we meet ?

Smoak, V’le givethee notice,

Sampbire. fhall we not drink together ?

Smosk, ACupor two at the next door, Ple get afiiend to
take careof my Shop the while,and call meif need be---Remember
Rogue your promife tomy friends,

Sempbire, Pogh, we'l talk of that by aud by, Exeuss,

Enter
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Enter Subtler, Complyance delivered (4 in the Barr, )
and Froth astending, _

Swubtler, Lproteft] never knew fuch bad Trading in my life,

Froth. Every one complaines fir, except the Coffee-Houfes,
and they are never empty.

Subsler. They are fomehinderance indeed, efpecially ina mor-
ning, but we have Interlopers neerer us, God blefs us from a
Gun; each paltry Coachman, Butler,or Caft-ferving-man now fet
up the Vi&ualling Trade; thetimehasbeen, wehave nothad a
Room empty before thiistime o'th day, that Company (as one
may fay) have fay on one anothers Lap.

Complyance. And many turn’daway too, fweet heart, which we
would willingly now entertain:

Subtler, Pox taketheir Receptacles, how do they fill, below ?

. Froth. Lutchiniy traly fir,cake one time with another I believe
our Cuftomeis as great as theirs.

Subsler, | think not, Froth 5 1do not find it foin my Accompts,
and yet Tundesftand not any reafon why Gentlemen thould for-
fake my houfe, I never was wantingin my due refpe&s aad regard
towards them, and have endeavoured to pieafeall Companyes,
and diftaft none,

Complyance. That has beenmy care ton fweet heart,

Froth. Some men think themielves bound to comealwaiesto
one houfe, and fove tofee the falhion of others, you know fir new
Brooms fweepcleasand new Comers promife much toCnftamers,

Swubtler. And performeas lictle after a while; but Thavebeen
civil co many, not only erufted ’em with my Comodities, but leat
em money out of my Pur(s,which is not yet difcharg’d ; methinks
Geatlemen (as they are Gentlemen) (I name no man,) fhould
think of fuch civilities, I fee ’em daily frequent thofe places,
(though they think they dance in Tenibris) and could take a courfe
that wonld not pleafe ’em, but I had racher (and *ewould be part
of fatisfaltion tome) enjay ’em ac my hovfeasformerly, for I
owe much civility to a Gentleman, and’¢would go *gainft the hair
formeto trouble ’em.

Complyance. Yet Gentlemen fhould do like Gentlemen..

Subtier, That's crue fweetheare, but every like s not the %me.

de
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D’ye fechow they flock in yonder ? 1 proteftif wehave nobetter
Trading, 1(hall nevesleave thee money enough when I amdead,
tobe marry’d inthy white Sattin Gown to another, asthy Pre-
deceffor was; no,no, Hercules then fupported but one viGual-
ling houfe, and now he has three, Watches,
More Company-~-they are paft the Gun-—-and the Crown---they
come hither now [ warrant ye---welcome Gentlemen.
Enter two or three Gentlem:n,

1. Gent. Give usthat whenweare going®

Complyance. What are you pleas'd tohave ?

2.Gent. A Brick-—and what----

1.Gent. Halfea Breft of Mutton,

Complyance. You thall--fhew a Room there. Exeun,

Froth. Will you pleafe to walkin? Enter 2, or 3, more:

Subtler. Hereare more fweet heart----welcome Gentlemen-~-
why where are you there ? fhew thefe Enter Servant.
Gentlemen a Room.

Complyance. What will you gleafe to have Gentlemen?

1,Gent. Howe—ewhat {2y you! a couple of Chickius.

2. Gent, 1,1,

Cimplyance, What Bread Gentlemen?

1. Gent, No Brick; Manchet, and frefh Beer.

Complyance. Ycu fhall Gentlemen, will you pleafe towalk in ?

, Enter two or three A Exeunt.
1.Clerk. Mr, Subtler how d’ye?

Subtler, The better tofee you all well Gentlemen---where are
you there-—-does no man hear me ? fhew thefe' Gentlemen a
Rocm. Enter Froth,

Frath. Y’are welcome Gentlemen.

Complyance. What are you pleas’d tohave?

2.Clert, A ¥ rchet or two,and your beft Butter,

1.Clerk, and aCap of nappy Ale.

Froth, TharPle promife you Gentlemen---will you walk i3

Enter two or three more., Exennt,

Subtler, Heveare more Compa.iy fweet heart,

Complyance. 1hore thou haft complain’d without a caufe, it
may provea good Morning.

Subtler.
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Szltler. Happy be lucky---where are you there? fhew thefe
Gentlemen a Room. Enter Scrvant,
Complyance. What will you pleafe to have ?
Firft. A Role,andaCup of your beft Ale.
Second. Bring mea fingle pot of Purle,

Complyance, You (hall, you thall. Excunt.

The Scene is drawn.,

A c 1 the Third.

Enter Pepper and Pickle.
Peppcr.HE has pickl’d you.
Pickle, And pepper’d you(my friend) or Pmmiftaken,

Pepper. A pox takeall ill luck, who brought him tous?

Pickle. The Devil upon Dan’sback 1think, P'm fure I’veloft
feven pound. ,

Pepper, And I’m not much behind thee, doft think he did not
put theflirr, upon us were his Dice righe ?

Pickle, Right for his purpofe doubtlefs.

Pepper. 1 know not,but as I could guefs he play’d the fquare,

Pickle. And wethe Coxcombs, now could Thang my (lf co
think upon the Carke and care my Olive takes at home,

Pepper, 1 {hall not fret my neck for that matter, forl have one
as carele(s as chine is carefull,and faith we are well met; if I chapce
co €at a Spider I hope thow’ic viflic my Carcafe in the Grave,
ycliped Ludgate; chereare as merry Worms as heart can wifh boy.

Pickle, Beno Lillyan Regue, Predi® not; 1fear myStarse’re
long will direft me that way, if I become thy fellow Collegiate
once, Afhort Jifeand a meirylife we'lcry 5. in the mean time
let’stope a Pint at the Rofe and fo march home, Exeunt,

Enter two or three Gentlemen,

Gent, Tom, wile drink a Glafs of Wine, or Break-faft with us?

2 Gent, Neithes,
1am but juft come fromthe Coffee-Houfe,
and muft not driak, nor eat till Dinner time.

3 Gent,
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Gent. Animpofition ridiculous 1
and" he’s but fhallow brain’d inclines to keep it. _
2 Gent. That’s your opinion, but I find it otherwife:
If 1abftain nnt fome few houres, it will not Operate effe&ually.
3 Gent. Dares the Turks Bill
avouich that Language ! he has ftollen it from
Salvator Winter the grand Operator 5
tell him’le juftify’t.
1 Gent. Did'ft not mind his words ?
a faid he muft abftain, or’twould not do ;
his Body’s then beholding more to Abflinence
then to the Liquor; and I will maintain’c
aCup of  Ale-berry, or Warme-Broth exhibited
to his fmall Guts, obfe;ving lefler time
then now he frolifhly prefcribes himfelf,
fhall a&uaceinall pares of his Body,
and do his bufinefs better.
3 Gent. Abandonie,
A currifh eynicall Drink ; Tam perfivaded
the firft Inventer was Diogenes Canes,
anutter Enemy to fweet Society.
1. Gent, Itis uppos’d (and credited by moft)
the Berry grew upona Bramble, neer
the River Stix, and the Devil to congratalate
his Coze the Tark, after a mighty flaughter,
made on the Chriftians, fent a graft of it
to Turkey, whereit fince hath (pread ic (elf,
andlike to Locus over-run the Counery;
That it being growna both eroublefome, and [oathifome,
the Turk, (to vidd his Country of ) Tranfporesic,
and fends it by the bafeft »f his People,
withalarge "ale of moft Nnn—fenﬁcmfl virtue,
to vend it *mongft the Chriftians, and (o poyfon ’em,
3 Gent, Much proyabillity in’c, believe me, Tom
for look bue on the colour of the Liquor,
and if it don’t refemble Stix in (elf,
ne’re cruft Complexions, nor believe okl Poets;
D: and
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and then the Scent on’t does conclude it came
fromold Gebenna, Lucifers deep Furnace;
a ftench toftifle virtue and good manners.

2. Gent, Alearned Lefeure !

1 Gent. Nay, tizmoft pernitious
unco the brain, it fires the Pericrantum,
diforders all the faculties, prefents
Ideas moft delufive; Trealon, Murder,
%thc hand helpes to ambition) ewins of villany :

ratu (s thoughe) drank heartily of it

when he defizn’d the death of Royal Cefar;
and Cataline Caronft it with more greedinefs,
then th’ blood of flaves; The Fryar ciat murder’d Herry
theFonrth of Francedrank of it Vaux and Noll
(the laft grand Confpirator) toft ic up
and made 110 bones on't ; (Treafon went down merrily.)
I¢ 15 a drink fit for dark Lantliorn men,
but (uch as lovetheir reafon, and thelighe,
will walkour way (boy) drink gnod Sack,and Jaugh,

2 Gent. Pritheelet me go, donnt hayt me thus.

1Gent, AsPmafriend to goodnefs, *tis my fear
(if thou contin’ft longer in thy error)
thou’le be deteéted in flome Pamphlet, for
an Idiot, but a man of far defign.
I would not have Treaton lurke under this
thin hide of thine, for therecthe danger ties,
or Cefurfpeaks uneruch, (wich Reverence.)

2 Gent, All thiswon’tdo,

3 Gent, But mark the folly, Tom,
of you Coffee-Houfe hiunters you pretend
it does preferve your healtii, keepes you alive
Setter thenthe Juice ot Li num vite, or Aqua-Mirabilis ;
when (for predatum ) theie was hang’d laft Seflions
a pretious Pick-pocket that drank ie frequently,
and wirly the like obfervance, as thou doft 5
and yec you (e, morins eff, nay, 1 am contident,
charha Lt chou brought a Gallon ow’e co ch® Gallowes,

and
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and made himdrinkit, *twonld not havefav’d his lifes
whererefts the vireue of your Horfe-pond-Liquor then ?

2 Gemt, Well, well, this noice converts me not nor willJ
drink with ye.

1Gens. Go hang thy (€lf Few 5 better Company will,
There will be ten Pound offer’d ere’c be long,
to bring fome Traytor in, and | hope to find chee.

2 Gent. Pugh, if that beall do your worft. |

3 Gemt, Farwellburnt breadand pudlewater,  Exewnt feverally,

The Coffee-Hostfe difcovered 5 three or four Tables fet forth, on which
are placed fmall Wax-Lights, Pipes, and Dinrnalls,

Enter Mahoone trimsing up the Tables, bis Man ordering the Fire-pots
and China Cups, bis Wifeinshe Barr, bis Maid
imployed abows the Chacales,

Maboone. Vat be you doing dere, hore, thade ?

Maid, 1 am making the Chocolet, fir.

Maboene, makeade devell! be de Chocolet to make now ?
bougra! dedammhore, bifh, fhade, vill break 2 me, begar; fhe
putintoamuthMilk : you fhade, hore, une quart a de Milk, and
deux quares o devater, vid one two Eggs, and a little Sugar make
ade boone Chocolet may foy. Vife, pray you look toher, begar
fhebe de hore a de houfe,----velcome,velcome,  Enter 2, or 3.
you been velcome,

firfh. Montiear Mahoone ? Bon-jour. ‘

Maboone. Diablede Monfieur ; me be no French man, me be de
Country of de Twrk,

Jecond, Younimitatetheir broken diale&.

Maboone, Metravel all the Varld,me{pesk all de Lingus; damm
ade Frenfh, meloveade Anglifh, dix temps becter, by oux great
Prthet Mabomet, Vat vill you drinc?

third, Coffee, bring meaCup of Coffee.

1. 2. And us thelike.

Mahoone. You thack dog mind, 2 your bufinefs, Enter
ver vill yoube? wid defe Gentlemen? nizre Comspany,
very good, vat vill you have?

2.Company, Coflee, Coffee. D3 maboene,
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Mibsone, Roga,mind your bufinefs ; de Coffee,de boyne Coffec;
de Coffee Cordial for defe Gentlemen, Minda your bufinefs fhack
nape, metell you dat. Begar, Gentlemenme tell you une ting,
mine Goffee, be de Coffee of all de Varld, make a de man---ha,ha,
ha---merry, may foy ; it cure adelthin de Code, it makeademan
ftronge, very good ftronge, dat be vornea vay vid venery, andde
dreping a defhine in nne two tree fcore yearsand no morebegar,
bett er den de devell Dottor, be fure of dat. Enter maore
Yon be velcome, vat vill you ave? Company.

3 Company, Coflee, Coffee.

Mzbome.” Coffee! youbevife men begar; Coffee! debetter
drinc inde Varld; it makea de man ftronge, very good ftronge;
me tell’d you dat before, to the fecond Company.
ft makeade Turk fo fironge, dat une Twrk, kill une douzane’Crifti-
ansfor a break-fafk; dat make demfo mighty begar.

3 Company. Thow'lt never leave thy braging, ch’art a right
French man,

Maboone, Begar me beno Frenfh man, me no lie, me tell youde
trine—mind your bufinefs dere fhack nape. Youbevelcome: vat
vill you ave? Enter wore Company,

4 Company. Chocolet.,

Mahoone, Chocolet! you be very vifemen for dat; de becter
drincin de Varld, it makea de manftronge, very good fironge, for
devoman, une Turk, get une donze de enfans e’re matin begar, dat
make dem {5 numerous--—-you damm fhade minda you bufine(s,
and bringde Chocolet for dis Company---you damm (lade, mind
a me,

Muid, Yee,fir. Enter more Company,

Maboome. So very good, mine Owfe fill by and by 5 vat vill
yorave?

» Company, Some Chocolet, and fome Coffee,

Miboone.” Four boue, may foy ¢t deChocoler and de Coffee
make a de man live for evert youfhack dog,nape,mindade Qoﬁ'ee,
and you damm (hade, hiore, bifh, mind de Chocolet---me till you
une tin, vud de Anglifh drinc no oder drinc den dé Chocolet and
JeCotfee, dey vud kill all de Turksin Criftendom 5 and conquer
ot} de Varld Legar,

5 company,



