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Note on Transliteration

Source material quoted in this book is predominantly in Ottoman Turkish, for 
which I use modern Turkish orthography with the diacritical marks listed below.

 
 c  (j for Arabic and Persian)
 ç (ch for Persian)
 
 

 
(sh forArabic and Persian) 

 
 

 
 
 
 
 
 k, g, 
 
 v (w for Arabic)

For the sake of simplicity and consistency in the appendices, the same 
diacritical marks are used for Arabic and Persian, with the exceptions noted 
above in parantheses. Vocalization usually follows established conventions for 
each language (as in Turkish  versus Arabic ; versus ). 

 is transliterated as for Arabic and Persian texts, as 
in  instead of the Ottoman Turkish . Names of 

the dominant language of their dynastic context (  in Safavid Ardabil 
instead of ; in the Ottoman palace instead of ). 
General Islamic architectural terms are transliterated in the Arabic system 
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without diacritical marks and italicized ( ). Months of the Islamic 
lunar calendar are fully transliterated in the Arabic system even when referring 
to documents in Turkish.

Anglicized forms are preferred wherever available (shaykh, sultan, Imam, 

For names of places, people and groups, diacritical marks are omitted aside from 
 

dictionaries. To avoid confusion between a tribe and a dynasty, the Turkish form 
Dulkadirli is used for the tribe and the anglicized form Dulkadirid is used for the 
dynasty. In general, modern Turkish orthography is used for places, people, and 

some people outside the Ottoman realm, the generally accepted anglicized form 

Husayn, Muhammad, shaykh Junayd). With everything that falls in between, 
I chose whatever transliteration system seemed to best suit the context 
stylistically. I am afraid there is no perfect solution to the problem of multiple 
transliteration conventions when writing about a realm that extends across the 
modern boundaries between Turkey, Iran and the Arab world.
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