




STUDIES IN RUSSIAN AND EUROPEAN LITERATURE 

A series edited by 

Peter I. Barta 
University of Surrey 

and 

David Shepherd 
University of Sheffield 

Editorial Board 
Patricia Brodsky, University of Missouri at Kansas City 

Pamela Davidson, University of London 
Galya Diment, University of Washington, Seattle 

John Elsworth, University of Manchester 
Julian Graffy, University of London 

Joan Grossman, University of California, Berkeley 
Lindsey Hughes, University of London 

Vyacheslav Ivanov, Moscow State University and 
University of California at Los Angeles 

Michael Katz, University of Texas at Austin 
Catriona Kelly, University of London 

Roger Keys, University of St. Andrews, Scotland 
William Leatherbarrow, University of Sheffield 

Arnold McMillin, University of London 
Bernice Glatzer Rosenthal, Fordham University, Bronx, New York 

Volume 1 

Russian Literature and the Classics 
Edited by Peter I. Barta, David H. J. Larmour, and Paul Allen Miller 

Volume 2 

The Contexts of Bakhtin: Philosophy, Authorship, Aesthetics 
Edited by David Shepherd 

Forthcoming titles 

Reconstructing the Canon: Russian Writing in the 1980s 
Edited by Arnold McMillin 

lurii Dombrovskii: Freedom Under Totalitarianism, Peter Doyle 

Carnivalizing Difference: Bakhtin and the Other 
Edited by Peter I. Barta, Paul Allen Miller, Chuck Platter, and David Shepherd 

Discourse and Ideology in Nabokov's Prose, Edited by David H. J. Larmour 

Polish Literature in the European Context, Edited by Patricia Pollock Brodsky 

Gender and Sexuality in Russian Civilization, Edited by Peter . LBarta 

This book is part of a series. The publisher will accept continuation orders which may be 
cancelled at any time and which provide for automatic billing and shipping of each title in the 
series upon publication. Please write for details. 



he Contexts 
of Bakhtin 



Copyright © 1998 OPA (Overseas Publishers Association) Amsterdam B.V. 
Published under license under the Routledge imprint, part of The Routledge 

All rights reserved. 

No part of this book may be reproduced or utilized in any form or by any 
means, electronic or mechanical, including photocopying and recording, or 
by any information storage or retrieval system, without permission in writing 
from the publisher. 

2 Park Square, Milton Park, 
Abingdon, Oxon, 0X14 4RN 

270 Madison Ave, 
New York NY 10016 

Transferred to Digital Printing 2005 

British Library Cataloguing in Publication Data 

The contexts of bakhtin. - (Studies in Russian and European 
literature ; v. 2) 
1.Bakhtin, M. (Mikhail), 1895-1975 2.Philology 3.Criticism 
- Soviet Union 
IShepherd, David, 1958-
801.9'5'092 

ISBN 90-5702-566-3 



CONTENTS 

Introduction to the Series vii 

Preface ix 

Acknowledgments xiii 

Abbreviations xv 

Transliteration and Translation xix 

About the Contributors xxi 

Life, Philosophy, Philosophy of Life 1 

People Not of Our Time 
Iudif' Kagan 3 

Two of a Small Fraternity? Points of Contact and Departure 
in the Work of Bakhtin and Kagan up to 1924 
Ruth Coates 17 

The Nevel School of Philosophy (Bakhtin, Kagan and 
Pumpianskii) Between 1918 and 1925: Materials from 
Pumpianskii's Archives 
Nikolai Nikolaev 29 

Authorship 43 

"The Author" According to Bakhtin ... and Bakhtin the Author 
Giovanni Palmieri 45 

Carnival in Theory and Practice: Vaginov and Bakhtin 
Tony Anemone 57 

Author and Hero in Russian Literature of the Soviet Period 
Marietta Chudakova 71 



vi CONTENTS 

Form and Image 81 

Bakhtin's Aesthetics as a Logic of Form 
Natal'ia Bonetskaia 83 

The Architectonics of Aesthetic Discourse 
Valerii Tiupa 95 

Bakhtin and Valéry: Towards a Poetics of Dialogism 
Angela Biancofiore 109 

"We Are the Real": Bakhtin and Representation of Speech 
Alastair Renfrew 121 

A Time and a Place 139 

Bakhtin's Concept of "Chronotope": The Kantian Connection 
Bernhard F. Scholz 141 

Modernity and Chronotopicity in Bakhtin 
Graham Pechey 173 

Is Dialogism for Real? 
Ken Hirschkop 183 

Chatter, Babble, and Dialogue 
Anthony Wall 197 

Index 211 



INTRODUCTION TO THE SERIES 

Change and difference have become the cliched watchwords of Slavic 
studies in recent years. There is surely no need for further cataloguing — 
whether celebratory or cautionary — of the transformations in the practices 
and potential of our discipline wrought by the political, social, and economic 
turmoil of the former Soviet Union and the Eastern Bloc, not to mention the 
sweeping changes in interpretive practices within the study of the humanities 
in Western countries. 

A series such as Studies in Russian and European Literature must in large 
degree be a response to those transformations; it cannot, however, be reduced 
to their mere product or reflection, and does not set out to impress by 
superficial novelty. In seeking to promote a comparative approach, with 
particular emphasis on the ties between Russian and other European litera­
tures, and on the relationship between Western and Eastern European cul­
tures, the series will extend long-established paths of inquiry. There will also 
be continuity in the embrace it offers theory, to which Russia and Eastern 
Europe are no strangers. 

At the same time, such a venture must recognize that much of what passes 
for change and difference is all too often nothing more than an exchange of 
negative for positive which leaves old categorizations and oppositions in 
place, their valencies inverted by a mechanical operation of a kind charac­
teristic of a world and a system which are supposed to have been discredited. 
The demise of one conceptual framework and the concomitant vindication 
of another might well hold out the prospect of rapid and dispiriting ossifica­
tion. Studies in Russian and European Literature will resist this possibility. 
Like its global counterpart, literary history has not yet come to an end. 

Peter I. Barta 
David Shepherd 





PREFACE 

An important impetus of much Bakhtin scholarship in the 1990s has been the 
realization of an apparent irony: that a body of scholarly work so tenacious 
in its insistence on the importance of context (historical, social, institutional, 
intellectual) was itself, in the course of appropriation in the 1970s and 1980s 
by ever-increasing numbers of self-styled "Bakhtinians", decontextualized 
in a manner and to a degree that represent a betrayal of Bakhtin's true 
significance and originality. This position has recently been articulated with 
characteristic directness and vigour by Caryl Emerson in her introduction to 
a volume edited by Amy Mandelker and entitled, symptomatically, Bakhtin 
in Contexts: Across the Disciplines. Reproving some Western scholars for 
their "brand of 'hurrah-collectivism' that incorporates Bakhtin's ideas 
into one or another suprapersonal theory", Emerson speaks approvingly of 
"Russian Bakhtinists" who "have long been easing out of their master's 
legacy a sort of neohumanism, usually liberal in spirit and often religiously 
informed" (Emerson 1995, 2). Further, "a full picture of 'Bakhtin in contexts' 
is gradually and belatedly coming to include an intellectual exchange with 
a scholarly community in Bakhtin's own homeland that, in the past 
half decade, has become unprecedentedly diverse" (5). This exchange 
will help reveal the key to a proper, contextualized understanding of Bakhtin 
and his full potential: sensitivity to "the insight — or corrective — offered 
[to various disciplines] by Bakhtin's profoundly antitheoretic mode of 
thought" (2). 

The present volume, for all that its title is similar to, and no less sympto­
matic than, that of Mandelker's, has a somewhat different emphasis. The 
contributions, most of which began life as papers written for the Fifth 
International Bakhtin Conference held at the University of Manchester in 
1991 (where the first faltering steps towards "intellectual exchange" between 
Russian and Western approaches to Bakhtin were taken), are concerned not 
only with the uses and abuses attendant upon the "appropriation" or "appli­
cation" of Bakhtin, but also with the contexts to which we might need to refer 
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in order to achieve a better understanding of where Bakhtin "came from" and 
where he might take us: contexts both immediate and oblique, personal and 
impersonal, intellectual and, crucially, theoretical. The arrangement of arti­
cles in four separately titled sections is thus intended to imply not rigid 
demarcation of themes, but rather shifts in dominant within a more or less 
constant preoccupation with Bakhtin's philosophical (especially (Neo-)Kan-
tian) and aesthetic affiliations. 

The first section, "Life, Philosophy, Philosophy of Life", opens with 
Iudif' Kagan's moving account of Bakhtin's personal and intellectual rela­
tionship with her father Matvei Kagan. The overview of Kagan's published 
and unpublished works is broadened and deepened by Ruth Coates's consid­
eration of the similarities and differences between Kagan's and Bakhtin's 
thought. Nikolai Nikolaev shows how Kagan's exposure to, and subsequent 
exposition of, the Marburg School was important for the "Nevel School". 
Nikolaev's painstaking scrutiny of Lev Pumpianskii's archive suggests that 
that "small fraternity", notwithstanding its seeming ephemerality, was suffi­
ciently coherent to be unprovisionally designated a "School", and that its 
deliberations on, inter alia, Lebensphilosophie and psychoanalysis were a 
vital factor in shaping Bakhtin's early thought. 

Nikolaev's article includes some arguments in favour of Bakhtin's 
authorship of the "disputed texts", arguments for which support and refuta­
tion may be found in other Russian work published in the 1990s — and, no 
doubt, in work yet to appear. The section "Authorship" is concerned not with 
this intractable problem, but with the Bakhtinian understanding of what it is 
to be an author. Giovanni Palmieri explores the connections between 
Bakhtin's approach, principally but not exclusively in "Author and Hero in 
Aesthetic Activity", and Romantic and phenomenological accounts, con­
cluding that through Bakhtin it is possible to arrive at a "metaphysics of the 
author". Tony Anemone's focus is on the relationship between Bakhtin's 
theories of authorship in the 1920s and the literary practice of the poet and 
novelist Konstantin Vaginov, and in particular his roman à clef The Goat 
Song and remarkable metafiction The Works and Days of Svistonov. Careful 
reading of these novels, Anemone suggests, leads one away from the notion 
that they are simply an implementation of Bakhtinian theory towards a 
position that assumes a dialogical relationship between two members of the 
Leningrad Bakhtin Circle. Marietta Chudakova, although not seeking to 
make a case for direct influence or interaction of theory and practice in her 
account of Russian writers' attempts to come to terms with new (mis)under­
standings of authorship before, during and after the cultural revolution of the 
late 1920s, nevertheless sketches in a compelling "dialogizing background" 
to Bakhtin's work. 



PREFACE XI 

The dominant of "Form and Image" is Bakhtin's contribution to 
the problematics of representation. Natal'ia Bonetskaia, returning our atten­
tion to Bakhtin's connections with Western philosophical aesthetics, con­
tends that his oeuvre (or at least the greater part of it, for, revealingly, certain 
works have perforce to be dismissed as "unrepresentative") is best under­
stood as a "logic of form". Valerii Tiupa's modelling of the "aesthetic object" 
in terms of both creative and receptive aesthetics is predicated on a rejection 
of any similarity between Bakhtinian theory and Derridean deconstruction. 
However, the possibility of common ground with another French theorist 
and practitioner of the representation of language, Paul Valéry, is forcefully 
argued by Angela Biancofiore. And, although like Tiupa he insists upon the 
Platonic and Aristotelian context of Bakhtin's thinking on representation, 
Alastair Renfrew is less unforgivingly negative about the role that might be 
played by theorists such as Derrida or Barthes in the elucidation of that 
thinking. 

In the final section, "A Time and a Place", representation is still very 
much to the fore, although the spotlight shifts, initially, to the chronotope, 
which so often seems to mark the point at which Bakhtin crosses into the 
comparatively infertile territory of narratology. Bernhard Scholz seeks to 
enrich this ground by pursuing the Kantian connection fleetingly signalled 
in a footnote to "Forms of Time and of the Chronotope"; as a result it 
becomes possible to identify a burgeoning poetics of the fictional repre­
sentation of time and place immeasurably more nuanced and sophisticated 
than Formalist or Structuralist models predicated on oppositions of fabula 
and siuzhet, histoire and récit. In Graham Pechey's article the scope of the 
discussion of chronotope is expanded to embrace nothing less than the 
"history of realism", which it was Bakhtin's ambition to outline; here the 
context of implicit and explicit polemic with Brecht and Lukács is very much 
of Bakhtin's own time and place. 

It is the time and the place of our readings of Bakhtin that are the central 
concern of the final two articles in this section by Ken Hirschkop and 
Anthony Wall. Hirschkop takes issue with the widespread conflation of 
Bakhtin's dia- logism with cosy, liberal notions of dialogue, a conflation that 
strips Bakhtin's theorizing of its radical potential, reducing it to little more 
than a comfort-blanket for anxious critics. Similarly, for Wall the principal 
problem besetting Bakhtin studies is the paradox whereby a growing ten­
dency to see Bakhtin as a "philosopher of the ideal speech situation", "a 
philosopher of agreement", is leading to a cacophony or babble of conflicting 
critical voices in which there is no proper intellectual engagement or ex­
change. 
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We have returned, then, to our starting point: conflicting, perhaps even 
irreconcilable versions of Bakhtin. It might be tempting to take refuge in 
platitudes about desirable or inevitable pluralism; but that would be to take 
an "antitheoretic" approach to a messy (if logical) extreme. Far better, surely, 
to take refuge in an oft-quoted Bakhtinian opposition, and to suggest that the 
contexts of Bakhtin, and of Bakhtin studies, should not be abandoned to 
critical anarchy, should be seen as not merely given, but actively posited. It 
is hoped that this volume might make a small contribution to that ongoing 
project. 
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