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Foreword

It is inconceivable that a school can claim to be taking forward the
personalisation agenda seriously without having a robust approach to gifted
and talented education.

(Rt Hon. Jacqui Smith MP, Minister of State, Schools and

14-19 Learners, January 2006)

Effective schools provide an appropriate education for all pupils. They focus on
the needs of individuals and design their offer to take account of the needs of
the main recognised groups. Gifted and talented pupils are now a recognised
group within each school. For a school to be effective it must plan its provision
for these pupils, identify those who will benefit and monitor the effectiveness of
their offer through its impact on the learning outcomes of pupils. This
formalises the position of gifted and talented education and ensures that the
needs of the most able are not overlooked.

Since 2000 we have begun to see the impact of a clear focus on the needs of
gifted and talented pupils in the education system. The Qualifications and
Curriculum Authority (QCA) and the National Strategies have begun to focus on
this group and to provide materials and training to support teachers. The Office
for Standards in Education (Ofsted) takes their needs into account when
assessing the performance of a school and the government has established the
National Academy for Gifted and Talented Youth (NAGTY) to steer this agenda.

NAGTY’s role is to drive forward improvements in gifted and talented
education by developing a national, government-supported catalyst that can
provide leadership and support for professionals working in this field. To
achieve this, it works with students, parents, teachers, education professionals,
specialist providers, universities and business. Children and young people are at
the heart of the Academy’s mission. NAGTY aims to ensure that all children and
young people, regardless of background, have access to the formal and informal
learning opportunities they need to help them convert their potential into high
achievement.

Gifted education in England is very much part of the overall education system
and deeply embedded in it. The English model of gifted and talented education
is a description of this approach and the rationale for it. Provision is rooted in
day-to-day classroom provision and enhanced by additional, more advanced
opportunities offered both within school and outside of it. Giftedness is a term
used to describe children or adults who have the capacity to achieve high levels
of expertise or performance. Giftedness in childhood could be described as
‘expertise in its development phase’. Therefore, the education of gifted and
talented pupils should focus on expertise development. Giftedness is
developmental and is developed through individuals gaining access to
appropriate opportunities and support. Performance levels are directly affected
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by availability of appropriate opportunities and support. Direct intervention
with individuals can help reverse the effect of socioeconomic disadvantage or
other lack of support.

Provision for gifted children should be made in ordinary schools as part of the
day-to-day educational offer. This core provision should be supplemented by
access to enhanced opportunities offered both within and beyond the school.
Schools should themselves be diverse and distinctive in nature and so offer
specific opportunities to develop certain aptitudes and parents should be seen as
co-educators with a key role in supporting learning.

This series of books is a welcome addition to the literature base. It aims to
help teachers make the English model a reality. In this model every teacher
needs to be a teacher of the gifted. They need to understand how to teach the
gifted and talented and have both the confidence and the skills to make that a
reality on a day-to-day basis. While there are generic aspects to provision for
gifted and talented pupils, the majority of classroom provision is subject-based
and so it is through a subject approach that most teachers will consider the
needs of their most able pupils. This series of books aims to help teachers within
the subject domains to become more effective teachers of the gifted and talented
pupils in their class. It builds on the emerging frameworks supplied by DfES,
NAGTY and the government agencies and interprets them within a subject-
specific context.

Without doubt this series of books will be a considerable help to both
individual teachers and to schools seeking to improve provision for their gifted
and talented children and young people.

PROFESSOR DEBORAH EYRE
Director, NAGTY



Acknowledgements

My thanks go to the following people who have contributed case studies, ideas,
teaching materials and extended pieces of writing for inclusion in this book and
the accompanying CD:

Mrs Pat Calcutt, head of music, Bedford High School, for a pupil case study in
Chapter 4.

Mr Andy Cope, head of music, Leek Specialist Technology School, for pupil case
studies in Chapter 4.

Ms Emma Coulthard, Nottingham City LEA, for policy materials in Chapter 2.

Mrs Janet Cunningham, curriculum manager for the performing arts and arts
college coordinator, St Michael’s Church of England High School, for a
departmental case study in Chapter 6.

Mr David Evans, head of music, Tottington High School, for examples of
assessment practice in Chapter 4.

Mr Will Evans, senior lecturer in music education, Manchester Metropolitan
University, for a case study on baseline assessment in Chapter 2.

Dr Martin Fautley, senior lecturer in music education, University of Central
England, for writing on assessment (Chapter 4, pp. 80-88) and on creativity
and learning styles (Chapter 5, pp. 101-114).

Ms Beverley Herron Pembec (in conjunction with Wigan LEA), for all the
documents relating to work at Kingsdown School.

Ms Jo Lord, head of music, Middleton Technology College, for a pupil case study
in Chapter 4.

Mr Richard Lord, head of music, Flixton Girls” High School, for pupil case studies
in Chapter 4.

Mr Kenton Mann, managing director, Music Unlimited, for case studies in
Chapter 5.

Mrs Jane Petrie, music adviser, Wigan LEA, for many examples of policy and
practice included in Chapter 2 and on the accompanying CD.

Ms Janet Redwood, head of music, Cheadle Hulme College, for the preparation of
Appendix 2.2.

Mrs Judy Waters, head of music and head of talent, Longdendale Community
Language College, for the preparation of the case study concluding Chapter 4
and many materials included on the accompanying CD.

Mr Ian Yates, MMU trainee teacher 2004-2005, for examples of assessment
practice in Chapter 4.

And to all the MMU postgraduate students, subject mentors, and my colleague
Will — whose constant ideas, enthusiasm and experience keep me going. A big
THANK YOU to you all.

ix



Contributors to the series

About the author

Jonathan Savage is a senior lecturer in music education at the Institute of
Education, Manchester Metropolitan University. Until 2001 he was head of music
at Debenham High School, an 11-16 comprehensive school in Suffolk. He is a co-
author of a new resource introducing computer game sound design to the Key
Stage 3 curriculum (www.sound2game.net) and managing director of UCan.tv
(www.ucan.tv), a company specialising in the production of educational software
and hardware. When not doing all of this, he is busy parenting four very
musically talented children!

Series editor

Gwen Goodhew’s many and varied roles within the field of gifted and talented
education have included school G&T coordinator, director of Wirral Able
Children Centre, Knowsley Excellence in Cities (EiC) G&T coordinator, member
of the DfES G&T Advisory Group, teacher trainer and consultant. She has
written and edited numerous reports and articles on the subject and co-authored
Providing for Able Children with Linda Evans.

Other authors in the series

Art

Kim Earle is a former secondary head of art and design and is currently an
able pupils and arts consultant for St Helens. She has been a member of DfES
steering groups, is an Artsmark validator, a subject editor for G&TWISE and is
a practising designer jeweller and enameller.

Design and Technology

During the writing of the D&T book Louise T. Davies was a part-time subject
adviser for design and technology at the QCA (Qualifications and Curriculum
Authority), and part of the KS3 National Strategy team for the D&T programme.
She has authored over 40 D&T books and award-winning multimedia resources.
She is currently deputy chief executive of the Design and Technology Association.


www.sound2game.net
www.ucan.tv

Contributors to the series

Physical Education and Sport

David Morley has taught physical education in a number of secondary schools.
He is currently senior lecturer in physical education at Leeds Metropolitan
University and the director of the national DfES-funded ‘Development in PE’
project which is part of the Gifted and Talented strand of the PE, School Sport
and Club Links (PESSCL) project. He is also a member of the team responsible
for developing resources for national Multi-skill Clubs and is the founder and
director of the Carnegie Regional Multi-skill Camp held at Leeds Met Carnegie.

Richard Bailey is a professor of pedagogy at Roechampton University, having
previously worked at Reading and Leeds Metropolitan University, and at
Canterbury Christ Church University where he was director of the Centre for
Physical Education Research. He is a well-known author and speaker on physical
education, sport and education.

xi

Contributors to the series



xii

Contents of the CD

The CD accompanying this book may be used by the purchasing individual/
organisation only. It contains files which may be amended to suit particular
situations, or individual learning needs, and printed out for use by the purchaser.

Chapter 2 — Departmental policy and approach
1. Departmental action plan.doc
Auditing provision.doc
What to include in a G&T policy.doc
A policy framework.doc
Kingsdown policy for talented students.doc
Lord Williams’s School G&T policy.doc
Departmental approaches to the able student.doc
Able and talented policy.doc

PN oW RN

Chapter 3 — Recognising high ability and potential
9. Alex track 1.mp3

10. Alex track 2.mp3

11. Identifying the G&T pupil cohort.doc

12. Case study 1 — Abigail.doc

13. Abigail performance.wav

14. Abigail composition 1.wav

15. Abigail minimalist composition.wav

16. Case study 7 — Richard.doc

17. Richard composition 1.wav

18. Richard composition 2.wav

19. Richard ensemble performance.wav

20. Richard solo performance.wav

21. Richard integrated assignment.wav

Chapter 4 — Classroom provision

22. Lesson plan.doc

23. Tottington assessment booklet.pdf

24. Longdendale assessment booklet.doc

25. Dunwich Revisited scheme of work.doc

26. Dunwich Revisited composition planning sheets.doc
27. Dunwich Revisited.mp3

28. Longdendale G&T policy.doc

29. Longdendale expressive and performing arts aims.doc
30. Longdendale talented pupil policy.doc

31. Longdendale talent assessment profile.doc

32. Longdendale G&T departmental review.doc



Contents of the CD

33-
34-
35-
30.
37-
38.
39-
40.
41.
42.
43.

Questioning gifted and talented pupils.doc
Longdendale music department mentoring policy.doc
Role of the talent mentor at Longendale.doc
Differentiation in the Longdendale music department.doc
Special needs in the expressive and performing arts.doc
A good music lesson.doc

Where do we go from here.doc

Longdendale talent certificates.doc

Longdendale Kool Kats track 1.wav

Longdendale Kool Kats track 2.wav

Longdendale Kool Kats track 3.wav

Chapter 6 — Beyond the classroom

44.
45.
46.
47
48.
49.
50.
51.
52.
53-

St Michael’s School recordings.doc
C Jam Blues.wav

Overtura.wav

Les Moissonneurs.wav
Nutmeg.wav

Me and My Shadow.wav
Reflecting Others installation 1.jpg
Reflecting Others installation 2.jpg
Reflecting Others installation 3.jpg
Reflecting Others video.mp4

*CD materials can be found at www.routledge.com/9781843123477.

xiii

Contents of the CD


http://www.routledge.com

Highlights from the CD

Wt 10 inchushe 10 3 more sisle e fted and talenied vebject poiicy

ot b b
hamaphy & g poacy wh drestes b

Kingedown High Bchol policy for talented students in the
expressive and perfomming arts.

| Lord Wilams's Schoal gified and takenied poley ]
L J

e ) eosprchon s e L EA

ey

¥ e

Fravn for gired snd talesied shdees

T Tt b W P e 1) s e A Lot Eminanings
LM A B L 40 GRS B AT W NI B4 AT TN

Pttt s s Sy e s

- e
e 108 b ard et

e bind
T g g e b e ) a6 Y Aress Rl R A
+ Puncy rasnsie and s . by i -
4 o o o iy e 12 ot o e e » Cumpue urtiy st el
s B g e Betan
B * EEATUGY w b4 7 2 T o Careeeed
7 - ooy e 170w
e o T w30 IR YR W ST STAATY) TOE By T IO
Y foierma
3 Hommcaina . e + e
. e 1 i s P
4 W e st iz e o e 1o . i (amilesn 0 Suk g it + e g s i
M Sy . 3 50 e
4 Domratons . socian T taaras st - o
4 B8 taawache aay wy v scdrston i ok 263 g b e aed bt
e i 24 s 100 13 2 e e 5 e B Coves e ferte iar w e ruiepeen
- 3 190 iy 1 TR Pl g T B T o S T e
e T i syt R A RTS8 AT AR L L | AP, 0T S
o i - s, b s e ey e Aol ot
i
: 218 deign eetication
T e e g e dud T 1 oo - Bty e v et e e, s b Frae) 1 i o
o W ot o s o gt S b i B v T ooy e <2 Ak TR
. - s tomee, et
AP e = s . 1 e ety
- o o et 1 7 Vi e 1 A 2 A 3 Y 203, e e G S RS i i R AR
& Buressmn. - dpecun wwe . i b
+ A e b oo Sveapmett v (Jurtad W v Ty ey s
Bt vt b v e setertr

prrep——

+ rasmratn oy peans

AT gz

What to include in a gifted and  Kingsdown High School G&T Lord Williams's School G&T
talented policy (3) policy (5) policy (6)

Xiv

SpEHOREIS 1o the

‘abile studont L
(R p—— Bt
o

ey e e
T e A e

P vt e ek b B s v gt |

e e R e i
et —
e e e oo
= cu e et e
—miniar .
T P 1T s ety e Y Wi
1o e vims ek soid
TN ITLIE § V. Ao e P, BT, e o et
S b b e oy e
- ke e s e -
B L o
s i o rmmeers 3 e ven_
S e Ty 4T 4 8 e, b kg Whdon
e oy i g hd ¥
o o |k 3 e s e s o S pt |k 12

A g s st B oy . Ar ot A58 i, | a4 S
-

[Ee T
I A Dy

iy P i A o b ey e s s v i et s o P
g ) s A L

T 1 Py e

i g . ] NQUISS. eh, s n see
e g 0 e e

b 8 i D L i s b P el gt T sor s o
ot

P o e ) s T B e " o TSR T Y
it P M| % e et Pt e e

Departmental approaches to
the able student (7)

icentiftying the gifed and talenied pugll cohort |

l Annes A: idente stion meihods |

l Aneex B: The identification process

Intrecbattinn,
=TT
Commpiarer by vty B pray e pieoad Turagps e Cualer 18w pea schers
Srirg § repiiens e et
i e creme
Ruspsremares.
r
ach s g s iy s 3 anc 4 [ e Ao i e v e Sary
14 e
hoten
T g e e
ma P
s s
o 5 GG T T
" taa g

e
St 33w oo et g e Ty

canan
o et e oy ke P el e 3% i
B o AP 4P TN e GO I TS, NG, T 43 008

e
ST g T i Sty e e 7wy S

s o it

e o e o i | i
o 8 e i

T S ooy # e | R A e vy |
-

s, L AP 0 T, 0T, e P e o M
T T8 1 AMTEEC MG [T B TS ) 0 0 BN T8

e sy Eeeher a0 -1
e

Agres benad abjactivas for the sdentAcatan vty

g

L P
Ausdt the ssurcas of information and dats that sre sirady Svalable 12 pugEat the
rsten sspied

s wepiey. sy

e i o e

* P ety o B 8 el B e ek Wb 1 Tk
RIS The 8 A VIS AT e Al TR Pty B A R B
aan i
i sl g W by 4 sk of sty

i
g o iy

ot fress
g o o 0 i ST RS TR 7 Bty MRy T et .
-

= ey v ke e Ry ) A e Sk 8 e ¥ e o

B bt e e s b et e
= g mnc poriam s T A e —

Identifying the gifted and talented pupil cohort, including detailed methods and processes (11)



http://taem.ee
http://www.nc.uk.netlgt/

Highlights from the CD

Langroadats € ommuniy Langasgs Gotege

K53 Music Departmant Assessmant Booklet

)
TagerLom

O H
Yor B Tt ey | (]
g v | ]

K83 Progrous Gragh In Missic.

KS3
Level 7

* 1 have speeialist knewledipe m muso and can recognise
different snyles

=1 can perform 1o a high level in different stybes

+ [ am an impariant member ko my fellow group member.
and |can guide and direct otkers carefally

* | read and play musio confidently

» 1 malie a vignificans comtriburion 1o ensemble work

» [ can compose masic which forls whole and represents
my chosen title

* Lemjiy wirking om musical prodects and [ iry 1o strive 1o
Torgrrone

1 can evaluase and make criteal judpements shoul musie

- 1 ¢an rocogrise & e number of musical devices £.g,
trilks, effeets, ground bass, vibrato, pizzicato, trigle
Inngsing o

= | s itenesd in mesic technalogy

« 1 com discuss how music i used in the media

s and out of College

O o0 o

+ L bave pesformed several i

Assessment Chart

A= S0t 100%

B- B MR-
|

|i.'- .30 -59%
- @ 2%

Not attempted

Exceptional Performance

* U believe music is 2 very important part of my life
+ I froguently perform in and out of College
+ | pracsice every day

.- standard
and developing my general

o oo

+ T compose mmsic in oy own syl

* My future targets ia mmslc ape-

* My achi i &£ (C1Vs, Bands, € ions )

« | have conducted & group of fellaw musicans

* | enjoy usang Musse Techaclogy
» T cam discass and comment om bow music reflects socicty

theough the cras
1 have performsed sola to 8 bigh standsnd

+ 1 love 1o evaluato and sosbvse the mustic that | histen o
+ 1 brve 1o g fo caxmcerts to further my mnusic abslities
1 lestem o ansiie: - = o

These musicians inspice me oa 1y instrument.

Longdendale High School assessment booklet (24)

| Guestianing gfed and whated pupils

. s sy e

ot Them e ey et o of Qe 13 s et W v e

s W v e e
T S e pa———

oo i o tacce e e
Ao B

bt ey o A it

PEOORMIRERDIT 0 e o

PERSOMA SESPONSE s T M 56 e T bt

30 0 - L, ey e, WG e W O S T RS T
1t
o i o | i e s s s, T P
et | Aoy o P % e B o e T S | rx ey

i o i e et i) e, e, b, e ik, #d IO

g e e
w1 o - = Fit

) 4 o g 4T

Ao i i g o pergaters

4P ey VP e g | e St A B 8
-

R m e

S ey e 1 by bt

P, 4R S s b a1 . i IUICA o ANy PSR 1o 8 ok

. oy s
B e i A A B o £ P

e

ety o chctoy eras e e w1
e i 38 e i i o v et Ve e P i By S T RS 0 A
e o g s il by e
el ok e e s
sk g res o = it

e e g Py e et
Thmet f k. RATEOR, AT, MUY, o 1= e T 8 M | et

s oy

PRGOS 4 T TR 5 i o T et T

Fisde of Me talent mentar at Longendais

iy

1 My L b s e B b

o D At g Y e o b )
& ity ko, e e e s o el 4]
s 148 1t e i A v gy e
R ———

o ok W {28 e s

E e o P e £
1y Yhers 3 B e of b | g 5 9 pina Tl 4 3 s
o it s Pt i 3o R A AR e v

ol T et e o et
A St ) v o b 4§ S S ket S P e 3
ey o

Lo
v 01

byl L gy s g ey

e e e e
e s

rarpie e Tt e [
5 ey § s g o s et
e .
e i oy sk
st

o H
T B A KK ATV P, el WA P g, (T A, e
0 b . e AL A A et S 9 A S .
g

e e, 1 i b b e sha ol 4 s b
v

S et A B8 A 8 T 1 A

Questioning gifted and
talented pupils (33)

Music department mentoring
policy (34)

Role of the talent mentor (35)

it the Long

| Spocial needs in he expmesive And perorming arts:
the 33w isarmer &nd e giNted child

x e
et ks TS S S 1 $Ap AR B o RS
s, s e P tirs e, R e
s S i ity i bt 27 . Y
e oy b s e e B Vot ol P T Sy i e i e
u o o wtone e i, e P

s e e oo 08

sk s T o e S ey L U D s (e P Bt e
T 39 fy Ege ) TN 310 MUt sk (Rl 0 AT A 3 S ety
ecnay saon apacis
B el i -~
S reer - ——" i
e ezecmeon P competin b fart 1 T euie B 4 ik o ot st sk g gt bt e e
a2
"
oy
; E ity LT (14 g, S 9. By B 1T Py it 1y ot 1, T g
PRGNS, iSRRI PR, o Lo
2
ey - e o
o - P
was camciam,
e L] =

]
oty M pn o

e e T et WIS, 7 D1 W ) B w11 D Rt
s o

= Lt ol e e
G ) U T A R ST L R Ty TS o A S8 R T
P Mo 3 0 AP [ A A T ] ] O3 LY T

o) r w nn

EIZINLS

Longdendale Community Language Coliege

Cootfcate of
Outatanding
@chicoement

for
Achiaving a professional standard of
performance on the Saxaphone and getting
airplay on te local mdic with Tw Kool Kats
Ciuring the year 2004/2005

Congratulations
[ A

]

R

Differentiation in the music
department (36)

Special needs in the performing ~ Sample talent certificates (40)

arts (37)






Introduction

Who should use this book?

This book is for all teachers of music working with Key Stage 3 and Key Stage 4
pupils. It will be relevant to teachers working within the full spectrum of
schools, from highly selective establishments to comprehensive and secondary
modern schools as well as some special schools. Its overall objective is to provide
a practical resource that heads of department, gifted and talented coordinators
and classroom teachers can use to develop a coherent approach to provision for
their musically talented pupils.

Why is it needed?

School populations differ greatly and pupils considered very able in one setting
might not stand out in another. Nevertheless, whatever the general level of
ability within a school, there has been a tendency to plan and provide for the
middle range, to modify for those who are struggling and to leave the most able
to ‘get on with it". This has meant that the most able have:

e not been sufficiently challenged and stimulated

e often underachieved

e been unaware of what they might be capable of achieving

e not had high enough ambitions and aspirations

e sometimes become disaffected.

How will this book help teachers?

This book and its accompanying CD, through its combination of practical ideas,
materials for photocopying or downloading, and case studies of individual
pupils, departmental policy and practice, will:

e help teachers of music to focus on the top 5-10% of the ability range in their
particular school and to find ways of providing for these pupils, both within
and beyond the classroom

e equip them with strategies and ideas to support exceptionally able pupils, i.e.
those in the top 5% nationally.
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