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PREFACE 

"Unfortunate Doctor D o d d " ( 1 7 2 9 - 1 7 7 7 ) , 
adulated preacher of comfort, mountebank and 
hack, is certainly best known by the hard fact of 
his hanging. DNB, indeed, characterizes him only 
as "forger," on account of the ^4200 bond to 
which he affixed the endorsement of the Fifth 
Earl of Chesterfield. Efforts of Dr. Johnson 
(among others), who composed many general 
petitions and letters to the King on Dodd's behalf, 
to say nothing of a popular plea signed by 23,000 
citizens of London and the trial jury's "recom-
mendation" (Johnson), did not stay his execution, 
performed 27 June 1777. John Hawkins, perhaps 
cynically, remarks that the public "by various 
artifices, and particularly, the insertion of his 
name in the public papers, with such palliatives as 
himself and his friends could invent, never without 
the epithet of unfortunate . . . were betrayed into 
such an enthusiastic commiseration of his case, as 
would have led a stranger to believe, that himself 
had been no accessory to his distresses, but that 
they were the inflictions of Providence" ( L i f e of 
Johnson, p. 520). 

Dodd's published works number at least fifty-
five, but of these The Beauties of Shakespeare 
certainly commands pride of popularity. First 
issued in 1752, in two volumes, the selection with 
commentary was re-edited in 1757, and published 
posthumously in three volumes (1780). Jaggard 
and BMC list no fewer than thirty-nine editions 
before 1893, to say nothing of partial inclusion in 
early compendia preceding collected editions of 
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Shakespeare (e.g., Blair's, Edinburgh, of 1753). 
The width of Dodd's readership is extraordinary: 
Goethe's first experience of Shakespeare, we know, 
was through The Beauties, and most probably the 
selection and format can be credited both with the 
remarkable succession of such extract-anthologies 
of other works in the late eighteenth and nine-
teenth centuries, and with at least some part of the 
enduring, often pernicious, attention to individual 
passages of Shakespeare whose sense or sentence 
obtrudes, seemingly, from the general context of 
the plays. But doubtless among eighteenth century 
contributions to the Shakespearean vogue, Dodd's 
Beauties must be reckoned in the very foremost, if 
not indisputably first. 

W e reprint the first edition of 1752, a rare 
book now, rather than the expanded versions 
which follow it. W e think the initial impetus 
toward the sentimentalization of Shakespeare's 
text of more importance than the latter thoughts 
of the anthologizer. 7752 collates A — M 1 2 ; 
[ A ] 2 B - L 1 2 M 1 0 ; our text is photographically re-
produced from the Birmingham copy, collated 
with B M 11766. aaa. 20 [lacking M i o of 
volume II] and two copies in America. 

November, 1970 A . F. 
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( V ) 

T H E 

P R E F A C E . 

S H A L L not attempt any la-
boured encomiums on Shake/pear^ 
or endeavour to fet forth his per-
fections, at a time when fuch uni-
verfal and juft applaufe is paid 

him, and, when every tongue is big with 
his boundlefs fame. He himfelf teiis us*, 

To gild refined gold, to paint the lilly, 
To throw aper/ume On the violet, 
To /mooth the ice> or add another hue 
Unto the rainbow, or with taper-light 

To 

* See p. 84. Vol. II. 
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To Jeek theleauteous eye of heaven to garnijhf 

Is wajleful and ridiculous excefs. 

And wafteful and ridiculous indeed it would 
be, to fay any thing in his praife, when pre-
fenting the world with fuch a colle&ion of 
Beauties, as perhaps is no where to be met 
with, and, I may very fafely affirm, cannot 
be parallelPd from the produ&ions of any 
other fingle author, ancient or modern. 
There is fcarcely a topic, common with 
other writers, on which he has not excelled 
them all ; there are many, nobly peculiar 
to himfelf, where he fhines unrivall'd, and, 
like the eagle, propereft emblem of his 
daring genius, foars beyond the common 
reach, and gazes undazled on the fun. 
His flights are fometimes fo bold, frigid 
criticifm almoft dares to difapprove them ; 
and thofe narrow minds which are incapable 
of elevating their ideas to the fublimity of 
their author's, are willing to bring them 
down to a level with their own. Hence 
many fine paflages have been condemned 
in Sbakefpear, as Rant and Fuftian, intole-
rable Bombajl, and turgid NGnfenfe, which, 
if read with the lead giow of the lame ima-
gination that warrn'd the writer's bofom, 
wou'd blaze in the robes of fublimity, and 
obtain the commendations of a Longinus. 
And, unlefs fome little of the fame fpirit 
that elevated the poet, elevate the reader 

too, 



P R E F A C E . vii 

too, he muft not prefume to talk of tafte 
and elegance he will prove but a languid 
reader, an indifferent judge, but a far more 
indifferent critic and commentator. I would 
not prefume to fay, this is the cafe with 
Shakefpear's commentators; fince many in-
genious men, whofe names are high in 
the learned world, are found in that l i f t : 
yet thus much, in juftice to the author, 
muft be avow'd, that many a critic, when 
he has met with a palTage not clear to his 
conception, and perhaps above the level 
of his own ideas, fo far from attempting 
to explain his author, has immediately 
condemned the expreffion as foolifh and 
abfurd, and foifted in fome footy emend-
ation of his own : a proceeding by no means 
juftifiable ; for the text of an author is a 
facred thing ^ 'tis dangerous to meddle 
with it, nor (hould it ever be done, but 
in the moft defperate cafes. The beft of 
critics will acknowledge, how frequently 
they have found their moft plaufible con-
jedlures erroneous and readings, which 
once appeared to them in the darkeft and 
moft unintelligible light, afterwards clear, 
juft, and genuine which fhould be a fuf-
ficient warning to all dealers in fuch guefs-
work, to abftain from prefumption and 
felf-fufficiency. Falfe glory prevails no lefs 
in the critical, than in the great world : 
for it is imagined, by many, a mighty deed 

to 
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to find fault with an author's word, that 
they may introduce an emendation (as they 
call it) of their own : whereas there is 
nothing fo eafy as to find fault, and alter 
one word for another ; this the very dab-
iers in learning can do -9 and after all, it 
may be faid, that a lucky hit is frequently 
fuperior to the moft elaborate and brain-
drawn conje&ure : there is no true fame 
in work of this kind : but it is real honour 
to elucidate the difficulties in an author's 
text, to fet forth his meaning, and dis-
cover the fenfe of thofe places which are 
obicure to vulgar readers, and (tumbling-
blocks to the tribe of emending critics ; a 
commentator may by this fhew his judg-
ment and tafte, and better difplay his 
knowledge of his author, than by a mot-
ley fardel of rniferable and blind conjec-
tures. Nay, indeed, this is the principal 
bufmefs of every one who prefumes to 
enter upon the work of commenting : 
it is but a modern device to explain by 
altering, and to exchange every word in 
the text, improper in our infallible judg-
ment, for a fophifticated reading of our 
own. 

But the editors, critics, and commen-
tators on Shakefpear, have a deal to fay in 
behalf of alteration, and the abfolute ne-
ceflTity of it} they tell you much of their 

author's 
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author's inattention to, and difregard of his 
copies ; how little care he took of their 
publication ; how mangled, maimed, and 
incorred his works are handed down to 
us. This they urge as a reafon, why they 
fliould ftrike out every word they cannot 
comprehend ; and thus would they juf-
tify their barbarous inhumanity of cutting 
into pieces an author already fufficiently 
dilaniated ; when one would have ima-
gined, they fhould have ufed all their 
endeavours to heal his flight wounds, and 
to pour balm into his fores, to have a-
mended the vifible typographical miftakes, 
and numberlefs plain errors of the prefs : 
for thefe very plentifully abound in the 
firft editions, but they are in general fo 
obvious, very little fagacity is required to 
difcern and amend them : nay, indeed, 
much of the rubbifli hath been clear'd 
away by Mr. Theobald, who approv'd him-
felf the beft editor of Sbakefpear that has 
yet appeared, by a clofe attention to, and 
diligent furvey of the old editions, and 
by a careful amendment of thofe flight 
faults, which evidently proceeded from the 
prefs, and corrupted the text. As to the 
many other imaginary fountains of error 
and confufion, they may very juftly be 
look'd upon, (moft of them) in the fame 
light, with Dr. Bentlefs fantaftic editor of 
Milton j the doughty critic, if he thinks 

proper, 
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proper, may fupport his combat, and fight 
manfully, with his dagger of lath, againft 
thefe fhadowy exiftencies ; but the judi-
cious reader will eafily difcover he fights 
only with fhadows, and will allow him 
a triumph over nothing but air, unlefs 
he fhould chance to baffle and conquer 
himielf The whole difpute then feems 
to reft here : Shake/pear's inimitable com-
pofitions are delivered to pofterity, full 
of typographical errors, and mangled by 
the blundering hands. of printers, (which 
none, who confiders the imperfedtion of 
printing amongfl: us at that time, and 
the great diligence that even at the pre-
ient is required to print with tolerable 
accuracy) will at all be furprized at ; 
To that the bufinds of an editor feems 
to be a clofe attention to the text, and 
careful emendation of thofe errors: but 
he fnould not prefume to alter, (and to 
place thefe alterations in the text as his 
author's) any paffages, which are not 
really fiat nonfcnfe and contradiction, but 
only fuch to his apprehenfion, and unin-
telligible folely to his unenlivened imagi-
nation. Mr, Theobald, as I before ob-
ferved, has been fuccefsful enough in this, 
lb far as he has gone, but he has left 
many paflfages untouched and unregarded, 
which were truly difficult, and called for 
the editor's affiftance ; and feems to have 

no 
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no notion of the further bufinefs of an 
editor, than that of explaining obfcure paf-
fages: 'tis true, he has fometimes, tho* 
rarely, done it. 

It is plain then, much work remained 
for fubfequent commentators ; and lhall 
we add, ftill remains ? for tho' fucceeded 
by two eminent rivals, we muft with no 
fmall concern, behold this imperfedt edi-
tor ftill maintaining his ground and with 
no little forrow, obferve the beft judges 
of Shakefpear, preferring Theobald's to any 
modern edition. The reafon is obvious : 
Sir Thomas Hanmer, proceeds in the moft 
unjuftifiable method, foifting into his text 
a thoufand idle alterations, without ever 
advertising his readers which are, and 
which are not Shakejpear*s genuine words: 
fo that a multitude of idle phrafes and 
ridiculous expreffions, infinitely beneath the 
fublimity of this prince of poets, are 
thrown to his account, and his imper-
fections, fo far from being diminifh'd, 
numbered ten- fold upon his head. Mr. 
Warburton hath been fomewhat more ge-
nerous to us ; for, tho' he has for the 
moft part preferred his own criticifms to 
the author's words, yet he hath always 
too given us the author's words, and his 
own reafons for thofe criticifms: yet his 
conduft can never be juftified for infert-
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ing every fancy of his own, in the text, 
when I dare venture to fay, his better 
and cooler judgment muft condemn the 
greateft part of them : what the ingenious 
Mr. Edwards fays of him feems exa&ly 
juft and true : " That there are good 
" notes in his edition of Shake/pear, I 

never did deny but as he has had 
the plundering of two dead men, it 

" will be difficult to know which are his 
4C own ; fome of them I fuppofe may 
" be ; and hard indeed would be his 
" luck, if among fo many bold throws 
" he fhould have never a winning caft : 
<c but I do infift that there are great 
" numbers of fuch lhameful blunders as 

difparage the reft, if they do not dif-
4C credit his title to them, and make them 
*c look rather like lucky hits, than the 

refult of judgment*.55 

For endeavouring perhaps to avoid all 
reflections on Mr. Warbtirton in this work, 
the reader will lometimes condemn me: 
however, I had rather be blam'd on that 
head, than for morofenefs, and fnarling fe-

verity : 

* See thz Canons of Critici/m* the third edition, (that 
always referred to in this work) the 11 th and 12th 
pages of the Preface. 

T h e reader is defired like wife to obferve, that the 
2d edition of Mr. Uptons Critical Obfir^vatiom on Shake* 

fpear> is that uled always by the editor, 
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verity : and the good-natur'd will confider, 
that impartiality is the firft ftep to true 
judgment, and candor an effential in the 
dark work of criticifm. For my own 
part, I cannot but read with regret the 
conftant jarring and triumphant infults, 
one over another, found amidft the com-
mentators on Shake/pear: this is one of 
the realons that has impeded our arrival 
at a thorough knowledge in his works : 
for fome of the editors have not fo much 
labour'd to elucidate their author, as to 
expofe the follies of their brethren. H o w 
much better would it have been for Shake-
Jpear, for us, and for literature in gene-
ral, how much more honour would it 
have refledted on themfelves, had thefe 
brangling critics fociably united ; and in-
ftead of putting themfelves in a pofture 
of defence one againft another, jointly 
taken the field, and united all their ef-
forts to refcue fo inimitable an author 
from the Gothic outrage of dull players, 
duller printers, and ftill duller editors ? 

For my own part, in this little attempt 
to prefent the world with as corredt a 
collection of the finefl paffages of the 
fineft poet, as I could, it has been my 
principal endeavour to keep myfelf clear 
as poflible from the dangerous fhelves of 
prejudice ; and I have laboured to the 

utmoft 



xiv P R E F A C E . 

utmofl to maintain an exa& and becom-
ing candor all thro' the work, not only 
becaufe I am well convinced, how much 
my own many imperfe&ions and defi-
ciences will claim the pardon of the reader, 
but becaufe it appears to me highly un-
becoming a man and a fcholar, to blacken 
another merely for a miftake in judg-
ment and becaufe, it is in my opinion 
no fmall affront to the world to pefter it 
with our private and infignificant animofi-
ties, and to fluff a book with querrelous 
jargon, where information is paid for, and 
juftly expe&ed. Indeed, it has fometimes 
been impoffible for me not to take notice, 
and that with a little feverity, of fome 
particular remarks> in juftice to truth and 
my author: however, for the moft part, 
I have omitted any thing that might give 
offence, and where it would have been 
eafy for me, according to the cuftom of 
modern editors, to have triumphed and 
infulted, have taken no notice of the 
faults of others, but endeavoured, to the 
beft of my judgment, to explain the paf-
lage. After all, there perhaps remain 
fome difficulties, and I think we may 
venture to pronounce, no fingle man will 
ever be able to give the world a com-
pleat and correal edition of Shakefpear: 
the way is now well pav'd, and we may 
reafonably, from the joint endeavours of 

fome 
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Ibme underftanding lovers of the author, 
expert what we are greatly in need o f : 
thus much, I muft declare for my own 
part, that in feveral obicure paffages in 
this work, I have received great light 
by the converfation and conje&ures of 
fome very ingenious and learned men, 
whofe names, were I permitted to men-
tion them, would do high honour to the 
work, and to whom I thus beg leave 
to return my mod hearty and fincere 
thanks. 

It was long fince that I firft propofed 
publifhing this collection ; for Shake/pear 
was ever, of all modern authors, my firft 
and greateft favourite : and during my 
relaxations, from my more fevere and 
neceffary ftudies at college, I never o-
mitted to read and indulge myfelf in the 
rapturous flights of this delightful and 
fweeteft child of fancy : and when my ima-
gination has been heated by the glowing 
ardor of his uncommon fire, have never 
failed to lament, that his BEAUTIES fhould 
be fo obfcur'd, and that he himfelf fhould 
be made a kind of ftage for bungling 
critics to ftiew their clumjy activity upon. 

It was my firft intention to have con-
fider'd each play critically and regularly 
thro' all its parts j but as this would 

have 
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have fweli'd the work beyond proper 
bounds, I was obliged to confine myfelf 
folely to a collection of his poetical Beau-
ties: and I doubt not, every reader will 
find fo large a fund for obfeivation, fo 
much excellent and refin'd morality, and 
I may venture to fay, fo much good 
divinity, that he will prize the work as 
it deferves, and pay, with me, Al l due 
adoration to the Manes of Sbakefpear. 

Longinus * tells us, that the moft in-
fallible teft of the true Sublime, is the 
inipreflion a performance makes upon our 
minds, when read or recited. 6< If, fays 
<c he, a perion finds, that a performance 
" tranfports not his foul, nor exalts his 
" thoughts that it calls not up into his 
" mind ideas more enlarged than the mere 
cc founds of the words convey, but on 
" attentive examination its dignity leflens 
44 and declines, he may conclude, that 
4< whatever pierces no deeper than the 
4C ears, can never be the true Sublime. 
<c That, on the contrary, is grand and 
4t lofty, which the more we confider, 
4C the greater ideas we conceive of it * 
<c whofe force we cannot pofiibly with-
44 ftand y which immediately finks deep, 

" and 

* S z t L o n g i n u s on the Sublime, Sett. 7. T h e tranf-
lation in the text is from the learned Mr. Smith* 
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" and makes fuch impreffion on the mind 
" as cannot eafily be worn out or ef-
cc faced : in a word, you may pronounce 
" that fublime, beautiful, and genuine, 

which always pleaies and takes e-
" qually with all forts of men. For 
" when perfons of different humours, 
<c ages, profeffions, and inclinations, a -
44 gree in the fame joint approbation of 
" any performance, then this union of 
cc affenr, this combination of fo many 
4C different judgments, ftamps an high, 
" and indifputable value on that per-
" forma nee, which meets with fuch ge-
" neral applaufe." This fine obfervation 
of Longinus is moft remarkably verified 
in Shake/pear ; for all humours, ages, and 
inclinations, jointly proclaim their appro-
bation and efteem of him ; and will, I 
hope, be found true, in moft of the 
pafTages, which are here colledted from 
him : I fay, moft, becaufe there are fome, 
which I am convinced will not (land this 
teft : the old, the grave, and the fevere 
will difapprove, perhaps, the more foft 
(and as they may call them) trifling love-
tales., fo elegantly breath'd forth, and fo 
emphatically extolled by the young, the 
gay, and the paffionate : while thefe will 
efteem as dull, and languid, the fober 

Jaws of morality, and the home-felt ob-
fervations of experience. However, as it 

was 
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was my bufmefs to colledt for readers of 
all taftes, and all complexions, let me 
defire none to difapprove, what hits not 
with their own humour, but to turn over 
the page, and they will furely find fome-
thing acceptable and engaging. But I 
have yet another apology to make, for 
feme paffages introduced merely on ac-
count of their peculiarity, which to fome, 
poiTibly, will appear neither fublime nor 
beautiful, and yet deferve attention, as 
indicating the vaft ftretch, and fometimes 
particular turn of the poet's imagination. 
Others are inferted on account of the 
quotation in the note from fome other 
author, to fhew, how fine reflexions have 
been built on a trifling hint of our po* 
et's, and of how much weight is even 
one of his bullion lines. It would have 
been no hard talk for me to have mul-
tiplied quotations from Greeks Latin, and 
Englijh writers, and to have made no 
fmall difplay of what is commonly called, 
learnings but that I have induftrioufly avoid-
ed ; and never perplex'd the reader (or at 
leaft as little as pofiible) with the learned 
languages, always preferring the molt plain 
and literal tranflations, much to his eafe, 
tho' (according to the manner in which 
fome judge) lefs to my own reputation. 
In the notes many extra&s will be found 
from Beaumont and Fletcher, fome, and 

indeed,, 
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indeed, the chief beauties of thefe cele-
brated authors; I have taken the liberty 
now and then to diflfent from the inge-
nious gentlemen, who have lately pub-
lifh'd their works: and cannot but highly 
commend that good-nature and modeity* 
with which they have conduced their 
remarks. One of them, Mr. Seward, hath 
given us an agreeable preface, wherein he 
lets forth the merits of his authors, and 
feems very defirous to place them in the 
fame rank with Sbakefpear: but alas ! all 
his generous efforts in their caufe, are 
but fruitlefs, and all his friendly labours 
unavailing. For we have but to read a 
play of each, and we (hall not a mo-
ment hefitate in our judgment. How-
ever, fo kind a partiality to his authors, 
is by no means blameable, but on the 
contrary highly commendable. 

A s to the other paffages in the notes, 
they are in general fuch as are not 
commonly known and read, which fort 
it would have been eafy to have multi-
plied : indeed, there appears fo little judg-
ment in thofe who have made general 
colledtions from the poets, that they merit 
very fmall notice, as they are already too 
low for cenfure. 

There 
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There are many paffages in Shake/peari 

fo clofely connected with the plot and 
characters, and on which their beauties fo 
wholly depend, that it would have been 
abfurd and idle to have produced them 
here : hence the reader will find little of 
the inimitable Faljiaff in this work, and 
not one line extracted from the Merry 
Wives of Windfor, one of Shakefpear9s beft, 
and moft juftly-admired comedies : who-
ever reads that play, will immediately fee, 
there was nothing either proper or poflible 
for this w o r k : which, fuch as it is, I 
moft fincerely and cordially recommend 
to the candor and benevolence of the 
world : and wifli every one that perufes 
it, may feel the fatisfadtion I have fre-
quently felt in compofing it, and receive 
fuch inftrudtions and advantages from it, 
as it is well calculated, and well able to 
bellow. For my own part, better and 
more important things henceforth demand 
my attention, and I here, with no fmall 
pleafure, take leave of Shakefpear and the 
critics as this work was begun and fi-
nifh'd, before I enter'd upon the facred 
fundtion, in which I am now happily ero-
ploy'd, let me truft, this juvenile per-
formance will prove no objection, fince 
graver, and fome very eminent members 
of the church, have thought it no im-
proper employ, to comment, explain and 

publifh 
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publifli the works of their own country 
poets. 

I muft beg the reader's patience one mo-
ment longer, while I return my beft thanks 
to all thofe gentlemen, who have been fo 
kind as to favour my fubfcription for a 
Tr(inflation of the works of C A LL I M A C HU S : I 
hope they will pardon my delay ; for having 
been very much engrofs'd by various avoca-
tions, it was not poffible for me to print that 
work to their and my own fatisfa&ion : how-
ever, I now affure them, as I have met with 
a happy and defirable retreat, no farther de-
lay fhall on my account be made ; the plates 
are already done, and the work fhall be 
printed with all convenient and poffible ex-
pedition. 

William Dodd. 

Weji-Ham, March 17, 1752, 
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P. S. I have not time to read over the whole 
work accurately, in which, fpite of the 
utmoft care, numberlefs errors of the prefs 
have intruded i I muft defire the reader to 
correct groweth into growings p. 143, of 
the firft volume; and alfo to ftrike out 
Cleo. in the 162d page. For the reft, I 
muft leave them to his candor, and plead 
for the faults of my printer. 

T H E 
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B E A U T I E S 
O F 

S HAK ESP EAR. 

Alls well that ends well\ 
A C T I . S C E N E I . 

A D V I C E . 

E ( i ) thou bleft, Bertram, and fucceed 

thy father 

In manners as in fhape ; thy blood and 

virtue 

Contend for empire in thee, and thy 

goodnefs 

Share with thy birth-right. Love a l l ; trull a few ; 

Do wrong to none; be able for thine enemy 

Rather 

(i) Be thouy &c.] See the advice of Polonius to his fon in Hamletf 
A£t I . Sc 5. Hc&or s prayer for Aftjanax is not unlike this, 

Grant him like me to purchafe juft renown, 
T o guard the 'Trojans, to defend the crown, 
Againft his country's foes the war to wage, 
And rife the He ft or of the future age. 

POPE'S Iliud* 6. v. 606. 

And 
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Rather m power than ufe; and keep thy friend 

Under thy own life's k e y : be checked for fiience; 

But never tax'd fof fpeech — ~ 

SCENE II. Too ambitious Love, 

I am undone ; there is no living, none, 

I f Bertram be away, (2) It were all one, 

That 

And in like manner JEneas exhorts his fon to the imitation of his 
father's virtues— Difce,puer, <virtuttm ex me, verumque labor em* 

True toil and virtue, learn, my fon, from me, 
Trapp* 

A nd Ajax in Sophocles fays to his fon ; 
M a y ' f t thou, my fon, in all things, fave his fortune, 
Succeed and imitate thy father. 

I cannot help remarking the excellency of Shakespeare advice, 
both here from the mother, and in Hamlet, from the father \ 
and how preferable it is, to that abfurd and extremely improper 
counfel, Otivayy in his Orphan, has put into the mouth of the 
©Id and dying Acafto, A 61 3. p. 35 .—In the fifth line in the text, 
Be able, & c . — t h e meaning is,—4 4 rather be able to revenge your-
felf on your enemy in ability, than in the ufe of that ability s 
have it in your power to revenge, but fhew god-like in not ufing 
that power." 

(2) It were, &c.] i. e> Bertram is fo greatly fuperior to, and fo far 
above me, I might as well hope to wed any particular ftar as him s 
io that I muft be contented, with /haring his radiance and re-
flected light, that is, his prefence, and the pleafure of being in 
his company, and not hope to be comforted in his fphere, or 
taken to the warmth of his embraces." Adam, (in Paradife Lqjl> 
B . 8. 425 ) faying man was to beget like of his like, adds, 

- — w h i c h requires 
Collateral love, and deareft amity, 

which, as D r . Newton obferves, is well explained by, 

T o have thee by my f i d e 
Henceforth an individual folace dear. 

A n d the fon of God is faid, in book the 10th, to rife 

From his radiant feat 
O f high collateral glory. 

T h e word trick, in the fubfequent lines, is frequently ufed by 
Shake/pear, for the air, or that peculiarity in a face, voice,, or 
gefture, which diftlnguiihes it from any other. 
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That I fhould love a bright particular ftar, 
And think to wed i t ; he is fo above me : 
In his bright radiance and collateral light 
Mull I be comforted, not in his fphere. 
Th* ambition in my love thus plagues itfelf; 
T h e hind, that wou'd be mated by the lion, 
Muft die for love. (3) 'Twas pretty, tho' a plague. 
T o fee him every hour ; to fit and draw 
His arched brows, his hawking eye, his curls, 
In our heart's table : heart, too capable 
O f every line and trick of his fweet favour! 
But now he's gone, and my idolatrous fancy 
Muft fan&ify his relicks. 

A parafttical, vain Coward. 

—(4) I know him a notorious l iar ; 
Think him a great way fool, folely a coward j 
Yet thefe fix'd evils fit fo fit in him, 
That they take place, when virtue's fteely bones 
Look bleak in the cold wind. 

SCENE IV. The Remedy of Evils generally in 
ourfelves. 

(5) Our remedies oft in ourfelves do lie, 
Which we afcribe to heav'n; the fated Iky 

Gives 

(3) So the pretty Jailor's daughter in the Two 
Noble Kinfmen, fpeaking of Palamon, in the fimplicity of her love-
lack heart, fays, 

T o fit and hear him 
Sing in an evening,—what a heav'n it is ? 
A n d yet his fongs are fad ones* 

. (4) I know, &c.] In page the 8th, S. 6. fee Parolles* own con-
feffion; in another part of the play ; it is faid of him, " the 

felloivbaz a deal of that too much, which holds him much to 
have. A good explanation of the latter lines. 

. (5) Our, &c.J Our author in this paflage beautifully oppofes 
the commonly-received notions of f a t e and n e c c j f i t y 3 by obferving, 

" t h e 
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Gives us free fcope ; only, doth backward pull 

Our flow defigns, when we ourfelves are dull. 

A C T II. S C E N E V I . 

Honour due toperfonal Virtue, not to Birth. 

(6) From loweft place when virtuous things proceed, 
T h e place is dignify'd by th' doer's deed. 
Where great additions fwell, and virtue's none, 
It is a dropped honour ; good alone 
Is good, without a name ; vilenefs is fo ; 
T h e property, by what it is, ftiou'd go, 
"Not by the title. She is young, wife, fair ; 

Jn 

" the remedies of thofe evils generally are in ourfelves, which we 
falfely afcrihe to heaven, which gives us in all things freedom 
to a f t , and by no means lays us under any compulfive ne-
cef l i ty . " By the fated f k y , he means, " heaven tax'd wi th 
this imputation of fate j " which he obferves is a falfe and mil-
taken notion : 'tis no uncommon thing with Shake/pear to make 
participles in this manner. Milton s beautiful lines on this fub-
je£t may perhaps not be unfeafonable. 

T h e y therefore as to right belong'd, 

So were created, nor can juftiv accufe, 
Their maker, or their making, or their fate, 
A s if predeftination over-rul'd 
T h e i r wil l , difpos'd by abfolute decree 
O r high foreknowledge : they themfelves decrecd 
Their own revolt, not I : if I foreknew, 
Foreknowledge had no influence on their fault, 
W h i c h had no Iefs prov'd certain unforeknown. 
So without leaft impulfe or fhadovv of fate, 
O r ought by me immutably forefeen, 
T h e y trefpais, authors to themfelves in all 
Both what they judge, and what they choofe .—E.3 I I I , 

See King Lear, on this head, A& 1- Sc. 8. 
(6) From, & c . l T h e r e cannot be a finer fatire, or one written 

w i t h greater force of argument, or propriety of exprefiion, than 
t h i s on the falfe notions of Honour: the reader will do well to 
confult the 8th fatire of Juvenal cn this occafion, where he will 
find feveral paflages greatly fimiiar to Shake/pear Euripide: has a 
Ane fentiment in his Ekfira, on this topic, 
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In thefe, to nature file's immediate heir ; 
And thefe breed honour : '1 hat is honour's (corn, 
Which challenges itfelf as honour's born, 
And is not like the fire. Honours bed thrive, 
When rather from our a&s we them derive 
Than our foregoers : the mere word's a flave 
Debaucht on every tomb, on every grave; 
A lying trophy, and as oft is dumb, 
Where dull and damn'd oblivion is the tomb 
O f honour'd bones indeed. 

A C T III. S C E N E IV. 
Self Accufatlon of too great Love. 

Poor lord ! is't I 

That chafe thee from thy country, and expofe 

Will ye not then be wife, nor ever learn, 
W h a t wifdom di&ates ? By their lives alone. 
T o eftimate mankind, and let their deeds 
Be the fole teft of true nobility. 

The third line in the firft folio is printed thus, 

Where great addition jivells, and virtue none ; 

whence I gather the true reading in the text. 1 take the 
meaning of the following lines to be, " a good aftion, confider'd 
fimply in itfelf, and by itfelf, is and will be ever good, without the 
addition of any title or name to it 5 and a vile or bad a&ion is 
ever and unchangeably vile and b a d : " that is, it is not in the 
power of honours and titles to change the real merit of a&ions, 
virtue and vice being fixt and fteadfaft, and unalterably the fame, 
—She isyoungy ' i v i f e ^ f a i r , fo the king a little before fays, 

A l l that life can rate 
Worth name of life in thee hath eftimate. 
Youthy beauty, ivifdom 

on which here again he particularly dwells, as they are the three 
prime ingredients in every woman 5 w i f e , undoubtedly carries the 
idea of good in it $ for whoever has true wifdom, cannot but be 
good. It would be endlefs to quote the paffages in our beft wr i t -
ers on this univerfal topic ; I fhall therefore refer my readers to 
their own obfervation, and only point out one little piece from 
Waller, the politenefs of which, and fimilarity of the arguments 
to thefe in Shake/pear, will, I doubt not, render it agreeable. See 
Fenton a Waiter (p. 102.) To Zslinda. 

THOFE 
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Thofe tender limbs of thine to the event 
O f the none-fparing war ? And is it I 
T h a t drive thee from the fportive court, where thou 
Waft fhot at with fair eyes, to be the mark 
O f fmoaky mufkets ? O you leaden meffengers, 
T h a t ride upon the violent fpeed of fire, 
Fly with falfe a im; (7) pierce the ftill-moving air* 
T h a t lings with piercing, do not touch my lord : 
Whoever fhoots at him, I fet him there ; 
Whoever charges on his forward breaft, 
I am the caitiff that do hold him to i t : 
And tho' I kill him not, I am the caufe 
His death was fo effedted. Better 'twere, 
3 met the rav'ning lion, when he roar'd 
With fharp conftraint of hunger : better 'twere 
That all the miferies, which nature (8) owes, 
Were mine at once. (9) No, come thou home, RouJillon> 

Whence 

{•2) Pierce, & c . ] This in the editions before M r . Warbumn 5 
has been always read, 

Move the ftill piercing ear 
T h a t fings with piercing. 

1 think his emendation mull be approved. 
Laodamia y in 0<vi(Ts epiftles, tells her huflband 3 

Remember, when for fight thou fhalt prepare, 
T h y Laodamia charg'd thee, have a care, 
For what wounds thou receiv'ft are given to her. 

And fhe thus intreats his enemies5 

Y e gen'rous Trojans, turn your fwords away 
From his dear breaft, find out a nobler prey : 
W h y fhou'd you harmlefs Laodamia flay ? 

But Helena, in this play, begs the enemies to fpare her lover, not 
becauie they wou'd kill her, but becaufe fhe plung'd him into 
thefe dangers : how great and fevere the reflexion ! 

(8) Owes.] It may be proper once for all to obferve, xhztShakefpear 
and the old authors frequently ufe this word in the fenfe of own s 
as M r . Edwards has obferved the tranflators of the bible do alfo. 

A n d he that owetb the houfe {hall come, &c. Levit. xiv, 35. 
And fo fhall the Jews bind the man, that owetb this girdle. 

A&s xxiy xi, 
fo) Ne, come, &c.l See FatftajjTs catechifm, firft part of Henry 

I V . A c t Sc. a . 
— T h i s 

} 
} 



Jll's well that ends well. 7 

Whence honour but of danger wins a fear, 
As oft it lofes all. I will be gone : 
M y being here it is, that holds thee hence. 
Shall [ ftay here to do it ? N o , no, although 
T h e air of Paradifs did fan the houfe, 
And angels offie'd a l l ; I will be gone; 
That pitiful rumour may report my flight, 
T o confolate thine ear. 

SCENE VIL A Maid's Honour. 

T h e honour of a maid is her name, and no legacy 
is fo rich as honefly. 

Advice to young Girls. 

(10) Beware of them, Diana; their promifes, entice-

ments, oaths, tokens, and all thofe engines of luft, are 

not the things they go under; many a maid hath been 

feduced by them and the mifery is, example, that fo 

terrible (hews in the wreck of maidenhood, cannot for 

all that difluade fucceffion, but that they are limed with 

the twigs that threaten them. I hope, I need not to 

advife you further. But, I hope, your own grace will 

keep you where you are, tho' there were no further 

danger known, but the modefty which is fo loll, 

• -This military art 
I grant to be the nobleft of profefiions : 
And yet (I thank my ftars for 't) I was never 
lnclin'd to team it , fince this bubble Honour 
f W h i c h is indeed the nothing foldiers fight for, 
W i t h the lofs of limbs or life) is in my judgment, 
T o o dear a purchafe. 

Majfinger s Pifiure, Aft I. Sc. 2. 
(10) Beware, & c . ] T h e reader will find a good explanation of, 

and comment on this paffage in Hamlet, where Laertes is counfelling 
Ophelia on the love of Hamlet. See A£ 1. Sc. 5. " Are not the 
things they go under ^ they, doubtlefs refers to things, and then 
the meaning is, " thefe things (their promifes, &c.) are not the 
real things whofe names they go under j they are not true and 
fincere, they are not what they feem, nor any other than appear-
ances. Sir Thomas Hanmer and Mr. TVarburton, thinking they 
reterr d to the perfom, not the things, altered the parage : the 
one leaving out not, the other changing it to but• 

A C T 
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A C T I V S C E N E II. 

Cujlotn of Seducers. 
Ay, fo you ferve us, 

"Till we ferve you : bat when you have our rofes, 
You barely leave our thorns to prick ourfelves, 
And mock us with our barenefs. 

C H A S T I T Y , 

(i i) Mine honour's fuch a ring ; 
My chaftity's the jewel of our houfe, 
Bequeathed down from many anceftors ; 
Which were the greatefl: obloquy i'th' world 
In me to lofe. 

SCENE III. Life chequered. 
The web of our life is of a mingled yarn, good and 

ill together : our virtues wou'd be proud, if our faults 
avhipt them not; and our crimes wou'd defpair, if they 
were not cherifii'd by our virtues. 

SCENE V I . Cowardly Braggart, 

Yet am I thankful: if my heart were great, 
' T would burft at this. Captain IT1 be no more, 
But I will eat, and drink, and fleep, as foft 
As Captain fliall; fimply the thing I am 
Shall make me live ; who knows himfelf a braggart, 
Let him fear this: for it will come to pafs, 
That every braggart fliall be found an afs. 
Ru!t, fword ! cool, blufhes! and, Parolles, live, 0 
Safeft in fhame ! being fooFd, by fooFry thrive : > 
There's place and means for every man alive. J 

A C T V . S C E N E I V . 
Ag lin/t Delay. 

(; 2) Let's take the inftant by the forward top ; 
For we are old, and on our quick'ft decrees 

Th ' 

h i ) Mine, &c.] See Coriolanus, A€t 5; Sc. 3. and n. 
( i z ) Lets, & c . ] W e have many beautiful paflages on this topic m 

the ancients, advifing againft delay, and exhorting to the enjoy-
ment of the prefent moment. * a r a * 
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T h ' inaudible and noifelefs foot of time 
S t e a l s , e ' r e w e c a n effe£t t h e m . — — 

Sapias (fays Horace) vina liques, fpatio brevi 
Spent longam refeces $ dum loquimur, fugerit invida 
JEtas ) carpc diem, quam minimum crcdula pojiero. 

Od. 13. L . U 

Be wife, and fee the goblet crown'd • 
Let winged life's contracted round 
Y o u r mighty expe&ations bound ! 
Even while we fpeak, time fleets away, 
T o o envious, and rebukes delay: 
T a k e , take the inftant by the top, 

Nor vainly truft the morrow's flattering hope* 
In like manner Juvenal, 

'Fejiinat decurrere velox 
Flofculus angufia miferaque brcviffima vita 
Port to 5 dum bibimus, dum ferta, unguent a, puellas9 

Pofcimus, obrepit non intelletta fentBus* 
Sat. 9. V . 126, 

M y full-blown youth already fades apace, 
O f poor /hort life the very fhorteft fpace : 
While melting pleafures in our arms are found, 
Whi le lovers fmile, and while the bowl goes round, 
Old age creeps on us, e'er we think it nigh. HARVEY, 

And Perftus, 

Indulge genio, carpamus dulcia : noftrum eji 
Quod <vi*visy cinisy manes, & fabula ftes : 
Vi<ve memor leti, fugit hora ; hoc quod loquor inde e f t . 

Sat. 3 V . 1511 
Indulge, and to thy genius freely give 5 
For not to live at cafe, is not to live : 
Death ftalks behind thee, and each flying hour 
Does fome loofe remnant of thy life devour. 
Live, while thou l iv ' f t : for death will make us all 
A name, a nothing, but an old wife's tale. DRY DEN* 

The obrepit non intelleBa fcneBus of Juvenaand the laft line of 
Pcrfiui, tho' both very beautiful, are nothing equal to the 
audible and noifelefs foot of time, of Shakefpear, 

} 

Js 
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As you like it. 

A C T L S C E N E I X . 

Play-Fellows. 

WE (i) ftill have flept together ; 
Rofe at an inftant, learn'd, play'd, eat together 3 

And wherefoe'er we went, like Junos fwans, 
Still we went coupled, and infeparable. 

S C E N E X . Beauty. 

(2) Beauty provoketh thieves fooner than gold. 

Woman in a Marts Drefs. 
(3)Were't not better, 

Becaufe that I am more than common tall, 
T h ? t I did fuit me all points like a man ? 
A gallant curtle ax upon my thigh, 
A boar-fpear in my hand, and (in my heart 
L i e there what hidden woman's fears there will) 

(1) See in the Midfummer Night*s Dream, a beautiful pafTage on 
this fubjeft, A f t 3. Sc. 7 . and the note. See alfo Winter s Tale, 
A f t 1. Sc. 2. 

(2) Beauty, & c . ] T h e fecond brother in Comus largely expatiates 
en this thought, 

But beauty, like the fair Hejperian tree, 
Laden with blooming gold, had need the guard 
O f dragon watch with uninchanted eye, 
T o fave her bloffoms and defend her fruit 
From the rafh hand of bold incontinence. 
Y o u may as well fpread out the unfun'd heaps 
O f mifer's treafure by an outlaw's den, 
And tell me it is fafe, as bid me hope 
Danger will wink on opportunity, 
And let a fingle, helplefs maiden pafs 
Uninjur'd & c . 

{3) See Merchant of Venice, Sc« 5. Aft 3. and Much ado about 
miking^ A f t 4 . Sc. 3. aad n, 

We'll 
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We' l l have a fwalhing and a martial out-fide ; 
As many other (4) mannifh cowards have, 
That do outface it with their femblances. 

A C T II . S C E N E I. 

Solitude preferrd to a Court Life, and the Advan-
tages of Adverfity. 

N o w , my co-mates, and brothers in exile, 
Hath not old cuftom made this life more fweet 
Than that of painted pomp ? Are not thefe woods 
More free from peril, than the envious court ? 
Here feel we but the penalty of Adam, 
T h e feafon's difference; as the icy phang, 
And churlifh chiding of the winter's wind ; 
Which, when it bites and blows upon my body, 
Even till I ihrink with cold, I fmile, and fay, 
" This is no flattery" ; thefe are counfdlors, 
That feelingly perfuade me what I am. 
(5) Sweet are the ufes of adverfity, 

{^Manmfh, & c . ] M r . Upton, in his Remarks on three play, of 
Sen Jonion, (p. 92 J obferves, the word mankind or ntannijb, which 
we meet with m old authors, has not been fufficiently explained 
—Man, befides its well known fignification in the language o f 
cur forcfatners, fignified ivickednefs. Sommr, Man. Homo, a man 
Jumfacmus, feel us, nefas, Manful, nefandu,r, fceleftus, guafi 
jcekrum p ten us, Having thus feen its original fignification let 
us now turn to our old poets ; and thus Chaucer ufes it in the 
man of Lo've s Tale, 

' Fie, Mannifh, fie. 
Shah/pear, in As you like it, 

A s many other mannijh cowards have. 
Fairfax, 

See, fee this mankind ftrumpef, fee, he cried, 
T h i s lhamelefs w h o r e . " ' 

( 5 ) S w e e t , & c . j Lucretius tells us, a d v e r f i t y teaches us beft w h a t 
are, and moll feelingly ihews us ourfelves. 

M e n in adveifity raoft plain appear, 
I t ihews us really w h a t , and who they are : 
T h e n from the lips truth undiflcmbled flows, 
T h e znalk falls off , and the juft features ihews• B . 3 , 

Which 
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Which, like the toad, ugly and venomous, 
Wears yet a precious jewel in his head : 
And this our life, exempt from publick haunt, 
Finds tongues in trees, books in the running brooks, 
Sermons in (tones, and good in every thing. 

Reflections on a wounded Stag. 

(6) Come, fhall we go and kill us venifon ; 

And yet it irks me, the poor dappled fools, 
Being 

(6) I haye never met with any thing that pleas'd me more than 
thefe humane refleaions on the poor native burghers of the foreft (as 
Shake/pear calls 'em) ; befides the refleaions, the defcription of the 
wounded flag, is moft admirable, and the moralizing of Jaques 
too juft, and too true a piaure of the world : I know no author 
that fliews a more tender and feeling heart on lubjeas of this kind 
than Thomjon 5 in his Seafons we have a description of a hunted 
ftag, which well deferves to be compared with this : 

He fweeps the foreft oft 5 and fobbing fees 
T h e glades mild opening to the golden day : 
Where in hind conteft with his butting friends, 
H e wont to ftruggle, or his loves enjoy. 
O f t in the full-defcending flood he tries 
T o lofe the fcent and lave his burning fides : 
O f t feeks the heid ; the watchful herd, alarm'd, 
W i t h felfifli care avoid a brother's woe. 
W h a t /hall he do ? His once fo vivid nerves, 
So full of buoyant fpirit, now no more 
Infpire the courfe : but fainting breathlefs toil 
Sick, feizes on his heart: he ftands at bay, 
And puts his laft weak refuge in defpair. 
T h e big round tears run down his dappled face, 
He groans in anguifh, while the growling pack, 
Blood-happy, hang at his fair jutting cheft, 
A n d mark his beauteous chequered fides with gore. 

See Autumn, v 445, 

1'bmfcn had very great matters to follow, and indeed he feems 
to have profited from them. Virgil fpeaks finely of the flag 
wounded by Afcanius, which one w o u d imagine Shakefpear had 
in his eye. 

T o his lov'd home the wounded beaft repairs 5 
Bloody and groaning enters his known ftall, 
V k e one imploring,, and with plaintive noife, 
Fills all the houfe. T r a f f ' s Virg. ASn. 7. v. 661. 

I chofe to give Dr. Trapp's tranflation, becaufe moft literal, 
none of the others feeming to have appreach'd near the beauty of 

VirgxU 
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Being native burghers of this defart city, 
Should, in their old confines, with forked heads, 
Have their round haunches goar'd. 

i f t Lord. Indeed, my lord, 
The melancholy Jaques grieves at that; 
And in that kind fvvears you do more ufurp 
Than doth your brother, that hath banifh'd you : 
T o day my lord of Amiens> and myfelf, 
Did Ileal behind him, as he lay along 
Under an oak, whofe antique root peeps out 

Upon 

Virgil. But the author, from whom Thomfon feems moft to have 
improv'd his description, is Vanier, who, in the laft book of his 
Pr<zdium Rufticum, gives an elegant and pathetic defcription of the 
death of a flag ; he fpeaks of his ftanding at bay, and putting 
bis laft weak refuge in dcfpair : and very tenderly defcribes the 
poor heart, at laft flying to the vain affiftance of tears. 

JEger enimy vita poftta Jpe, cervus inertes 
Confugit ad lachrymas ; & fiexo poplite, front em 
Arbor earn demit tit hurni, vitamque pre cat us 
Supplicitery trifles immurmurat ore querelas, Sec. 

Now fa int and breathlefs in defpair he tries 
T h e aid of tears, that fruitlefs fwell his eyes; 
In vain his weak and wearied knees he bends, 
In vain his fuppliant branching head defcends j 
He prays for life, with unavailing groans, 
And, all he can, deep murmuring piteous moans. 

See B. 16. p. 317 . 

There is a fine pidlure of rural me ancholy in the Philafter of Beau-
mont and ¥letcber, which deferves to be compar'd with this. In 
Jaques we fee a beautiful inftance o i p h i l o f o pb i c tendernejs> in the fol~ 
lowing of Innocence forlorn, 

— I have a boy, 
Sent by the gods I hope, to this intent, 
Not yet feen in the court 5 hunting the buck 
I found him fitting by a fountain-fide, 
Of which he borrowed fome to quench his thirft, 
And paid the nvmph again as much in tears: 
A garland lay by him, made by himfelf 
Of many feveral flowers, bred in the bay, 
Stuck in that myftic order that the rarenefs 
Delighted me 1 but ever, when he turn'd 
His tender eyes upon them, he wou'd weep, 
A s if he meant to make them grow again. 

Seeing 
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Upon the brook that brawls along this wood : 
T o the which place a poor fequeftred flag, 
That from the hunter's aim had ta'en a hurt, 
Did come to languilh : and, indeed, my lord, 
The wretched animal heav d forth fiich groans, 
That their difcharge did ftretch his leathern coat 
Almoft to burfting ; and the big round tears 
Cours'd one another dawn his innocent nofe 
In piteous chace ; and thus the hairy fool, 
Much marked of the melancholy Jaques, 
Stood in th1 extremeft verge of the fwift brook* 
Augmenting it with tears. 

Duke. But what faid Jaques ? 
Did he not moralize this fpedlacle ? 

i f t Lord. O yes, into a thoufand iimilies, 
Firft, for his weeping in the needlefs ftream; 
Poor deer, quoth he, thou mak'ft a teftament 
As worldlings do, giving thy fum of more 
T o that which had too much. Then being alone, 
Left and abandon'd of his velvet friends; 
'Tis right, quoth he, thus mifery doth part 
The flux of company : anon a carelefs herd, 
Full of the pafture, jumps along by him, 
And never ft ays to greet him : ay, quoth Jaques, 
Sweep on, you fat and greafie citizens, 

'Tis 

Seeing fuch pretty, helplefs innocence 
Dwell in his face, I alk'd him all his ftory. 
He told me that his parents gentle died, 
Leaving him to the mercy of the fields, 
Which gave him roots, and of the chryftal fprings 
Which did not flop their courfes : and the fun, 
Which ftill he thank'd him, yielded him his light, 
Then took he up his garland, and did foew 
W h a t every flower, as country people hold, 
Did fignify : and how all, order'd thus, 
Expreft his grief; and to my thoughts did read 
T h e prettieft le&ure of his country art, 
T h a t could be wi/h'd, fo that fliethought; I could 
Haye Hudicd it, A&» j. 
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'T is juft the fafhion ; wherefore do you look 

Upon that poor and broken bankrupt there ? 

S c e n e I I I . Confpicuous Virtue exposed to Envy. 
Know you not, matter, to fome kind of men (7} 

Their graces ferve them but as enemies ? 
No more do yours ; your virtues, gentle matter, 
Are fanftified and holy traitors to you : 
Oh what a world is this, when what is comely 
Envenoms him that bears i t ! 

Gratitude in an old Servant. 

But do not fo; I have live hundred crowns, 
T h e thrifty hire I fav'd under your father, 
Which I did ftore, to be my fofter-nurfe 
When fervice ftiould in my old limbs lie lame, 
And unregarded age in corners thrown: 
T a k e that; and he that doth the ravens feed, 
Yea, providently caters for the fparrow* 

B e 

(7) Every reader is fenfible of the beautiful fimplicity of thefe 
fpeeches, and the whole fine character of honeft Adam in this 
play : I cannot give a better comment upon it, than the follow-
ing extradt from that judicious performance the Aftor, (p. 43.) 
" Shakefpear has given us many inftances in w h i c h f e n j i b i t i t y alone 
will do 5 in which power of voice or propriety of figure are not 
wanting, but if the player have only feeling in himfelf, he will 
make every body elfe feel with him fufficiently. T h e character 
of the old fervant Adam is of this kind : and had not good for-
tune rather than judgment thrown it into the managers way, to 
give this part to Mr. Berry, perhaps neither they nor we had 
ever known, that in his proper way, he is one of the belt players 
of his time. When we fee that honeft veteran come upon the 
ftage, his low condition., and his venerable looks, give us no 
room to expert elocution from him ; all that we require in a cha-
racter like this, is nature 5 and its utmoft merit is the being 
ftrongly felt by the performer : we did not know how ftrongly it 
was pofiible for us to be affected, only by feeing that an adtor was 
fo, till this perfon entring with his young mafter, warn'd him 
from the houfe of his treacherous and tyrannic brother 5 and told 
him the danger of being too meritorious in fuch a place of wick-

ednefs ; and added, (Know you not> maficr, &c.) The 
poet has with great art iatro.luc'd the old man's jeafon for lov-

ing 
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Be comfort to my age ! here is the gold ; 
A l l this I give you, let me be your fervant: 
T h o ' I look old, yet I am ftrong and lufty ; 
For in my youth i never did apply 
Hot and rebellious liquors in my blood ; 
Nor did I with unba(hful forehead woo 
T h e means of weaknefs and debility : 
Therefore my age is as a lufty winter, 
Frofty, but kindly ; let me go with you, 
I'll do the fervice of a younger man 
Jn all your bulineis and necefTities. 

S C E N E I V . Lover dcfcriVd. 

(8) O thou didft then ne'er love fo heartily ; 
If thou remembr'ft not the flighteft folly, 
That ever love did make thee run into ; 
Thou haft not lov'd 

Or if thou has not fate as I do now, 
Wearying the hearer in thy miftrefs' praiie, 
Thou haft not lov'd 

Or if thou haft not brcke from company 

ing this his young matter, preferably to the elder and richer fon, 
by making him call him the memory of old Sir Rowland. W e 
are ftrongly affe&ed by the honefty and friend/hip of this vene-
rable fervant, as he delivers to him, without much ornament, 
the cautions above-mentioned : but how are our hearts ftruck 
within us, when to the defpair of his young mafter, on the 
thought of his flying to mifery and want, from the tyrany of 
his cruel brother, he anfwers, But do not f o , &c. T h e 
unfeigned tears that trickled down the player's cheeks, as he 
delivered this generous and noble fpeech, were accompanied with 
thofe of every fpe&ator : and the applaufe that fucceeded thefe, 
fhew'd fufficiently the fenfe of the audience, and fpoke in the 
ftrongeft terms the praifes of that fenfibility, that feeling, which 
we are fo earneftly recommending to every other player." 

T h e reader will find two characters that deferve to be com-
par'd with this of Adam ; the one in that excellent comedy, the 
Captives of / lautus, the other in the Funeral, or Grief A-la-mode, 
of Sir Richard Steel. See particularly the third fcene of the fe-
cond a£t of the Captives, and of the Funeral, A61 4. almoft at the 
beginning, where T r u f t y comes to his lord's lodgings. 

(8 ) 0 tbou, Sec ] See the laft pafTage of this play. 
Abruptly, 
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Abruptly, as my paflion now makes me, 

Thou hail not lov'd. 

S c E N E V I I . Defcription of a Fool, and his Morals 
on the Time. 

Good morrow, fool, quoth I ; no, Sir, quoth he, 
(9) Call me not fool, till hea<vcn hath fent me fortune ; 
And then he drew a dial from his poak, 
And looking oa it with lack-luftre eye, 
Says, very wifely, it is ten o'clock : 
Thus may we fee, quoth he, how the world wags: 
vTis but an hour ago fince it was nine ; 
And after one hour more 'twill be eleven ; 
And fo from hour to hour we ripe and ripe ; 
And then from hour to hour we rot and rot, 
And thereby hangs a tale. When I did hear 
T h e motley fool thus moral on the time. 
M y lungs began to crow like chanticleer, 
That fools fhou'd be fo deep contemplative ; 
And I did laugh, fans intermifTion> 
An hour by his d i a l — 

Duke. What fool is this ? 

Jaques. O worthy fool! one that hath been a courtier, 
And fays, if ladies be but young and fair, 
They have the gift to know i t : and in his brain, 

Which 

(9) Call me, &c.l Fort una favet fatuis 5 fortune favours fools, is an 
old and well known faying : lublius Syras has i t , 

Fortuna, nimium quern fovet, \\ultum f acit. 
W h o m fortune favours much, /he makes a fool, 

which has much the fame fatirical turn as the line quoted in our 
author. Ben Jotifon, who is ever alluding to fome fort of lea n-
ing or other, has feveral paflfages like this (as M r . Upton has ihewn) J 

Fortune, that favours fook, thefe two ihort hours, 
W e wifh away. Prologue to the Alchemifh 

And in Every Man out of his Humour j 
Sog. W h y , who am I , Sir ? 
Mac. One of thofe that fortune favours. 
Car. T h e periphrasis of a fool. A d 1. Sc. z> 
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Which is as dry as the remainder bifket 
After a voyage, he hath ftrange places cram'd 
With obfervation, the which he vents 
In mangled forms. 

A Fcol's Liberty of Speech. 
I muft have liberty 

Withal, as large a charter as the wind, 
T o blow on whom I pleafe ; for fo fools have ; 
And they that are moft gauled with my folly. 
They moft muft laugh. And, why, Sir, muft they fo ? 
The why is plain, as way to parifh-church; 
He, whom a fool doth very wifely hit, 
Doth very foolifhly, although he fmart, 
Not to feem fenfelefs of the bob. If not, 
The wife man's folly is anatomized, 
Even by the fquandring glances of a fooL 

An Apology for Satire• 

Why, who cries out on pride, 
That can therein tax any private party ? 
Doth it not flow as hugely as the fea, 
Til l that the very very means do ebb ? 
What woman in the city do I name, 
When that I fay, the city woman bears 
The coft of princes on unworthy fhoulders ? 
Who can come in, and fay, that I mean her $ 
When fuch a one as fhe, fuch is her neighbour ? 
Or what is he of bafeft funttion, 
That fays, his bravery is not of my coft ; 
Thinking, that 1 mean him ? but therein futes 
His folly to the metal of my fpeech. 
There then, how then ? What then ? Let me fee, wherein 
My tongue hath wrong'd him ; if it do him right, 
Then he hath wrong d himfelf; if he be free, 
Why, then my taxing like a wild goofe, flies 
Unclaim'd of any man. 

SCENE 
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SCENE VIII. A tender Petition. 

Butwhate'er you are, 
That in this defart inacceflible, 
Under the fhade of melancholy boughs, 
{i o) Lofe and negled the creeping hours of time j 
Jf ever you have look'd on better days; 
If ever been where bells have knell'd to church ; 
I f ever fate at any goodman's feaft ; 
I f ever from your eyelids wip'd a tear* 

(11) And know what 'tis to pity, and be pitied ; 
Let gentlenefs my Itrong enforcement b e . — 

SCENE IX. The World compared to a Stage. 
(12) All the world's a ftage 
And all the men and women merely players ; 

They 

(10) Lofe, &c.] An fecrctum iter & fallen*, is femita vita. 
Hor. Ep. 18. 1. x. 

Or a fafe private qufet, which betrays 
ItfeJf to eafe, and cheats away the days. Poolej% 

(11) Andy &c.J Non ignara mala miferis fuccurrere difco• 
Acquainted with misfortune, I have learn'd, 
T o pity and to fuccour the diftreft. 

Trappy Mn> 1. v. 755. 
(12 )All the,See.] This comparifon of life, to a ftage-play, has been 

no uncommon one with the poets and other authors long before 
Sbakefpear s time $ but, 1 believe we may challenge all that went 
before him, and all tha t have fucceeded him, to equal the beauties 
of this fpeech. Plays before his time, were frequently divided in-
to feven a & s : — S b a k e f p e a r has many pafTages to ridicule the falfe 
notions of military honour j fee the foregoing play, p. 6. and 
n. 8. where M a f f w g e r has ufed his very exprefiive word—the 
bubble honour. Mr. Warburton obferves upon the word modern, 
that Sbakefpear ufes it in the double fenfe that the Greeks ufed 
XXw0$, both for recent, and abfurdus 5 and an the word Pantaloon, 
that Sbakefpear alludes to that general character in the Ita-
lian comedy called II Pantalone: who is a thin, emaciated old 
man, in flippers, and well defigned, in that epithet, becaufeP*«-
talone is the only character that a&s in flippers/'—In the frag-
ments afcribed to Solon, there is a paflage, (preferved by Philo and 

Clemen* 
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T h e y have their exits and their entrances, 
And one man in his time plays many parts : 
His afts being ftven ages. At firft the infant, 
Mewling and puking in the nurfe's arms: 
And then, the whining fchool-boy wirh his fatchel, 
And {hining morning face creeping like fnail 
Unwillingly to fchool. And then, the lover; 
Sighing like furnace, with a woful ballad 
Made to his mifirefs' eyebrow. Then, a foldier; 
Full of ftrange oaths, and bearded like the pard, 
Jealous in honour, fudden and quick in quarrel; 
Seeking the bubble reputation 

Even in the cannon's mouth. And then, the juftice 
In fair round belly, with good capon l ind , 
With eyes fevere, and beard of formal cut, 
Full of wife faws and modern inftances, 
And fo he plays his part; the fixth age ftiifts 
Into the lean and flipper'd pantaloon, 

Clemens Alexandrinus,) where he divides the life of man into ten 
parts orftages, which being fomething in the manner, tho' greatly 
inferior to our author, I have tranflated from the Greek to oblige 
the reader. 

nouq psv otvv)@o<; ivv ST* oSo/Icw, &C. 
T h e firft feven years of wretched human breath 
Is almoft wholly fpent in cutting teeth : 
And after feven more playful, ufelefs years 
T h e r'.fing dawn of manhood juft appears : 
In the third age our limbs to fwell begin, 
And the beard blackens on the briftly chin : 
In the fourth age, at lufty twenty-eight. 
Our a<5£ive pow'rs, and vigour are at height : 
And in the fifth to marriage we incline, 
Children to raife, and propagate our line ; 
T h e fixth, our minds to bufinefs we apply, 
And keep on worthy deeds unwearied e y e : 
Never is judgment fo divinely ftrong, 
So wife the heart or eloquent the tongue, 
A s during both the feventh and eighth grave ftage: 
But all our powers the ninth declining age 
Renders remifs ; if to the tenth, wefave 
Weak life, we then drop mellow'd to the grave* 

With 
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With fpe&acles on's nofe, and pouch on's fide ; 
His youthful hofe well fav'd, a world too wide 
For his flirunk fhank; and his big manly voice, 
Turning again toward childifh treble, pipes, 
And whittles in his found. Laft fcene of all, 
That ends this ftrange eventful hiflory, 
Is fecond childifhnefs, and mere oblivion, 
Sans teeth, fans eyes, fans tafte, fans every thing. 

S C E N E X . Ingratitude * A Song. 

Blow, blow, thou winter-wind, 
Thou art not fo unkind, 

As man's ingratitude ; 
T h y tooth is not fo keen, 
(13) Becaufe thou art not feen, 

Although thy breath be rude, 

(13} Becaufe, &c.] The ingenious Mr. Edwards, in his Canons of 
Crlticifm, (p 54. the laft edition) obferves, " this paffage is cer-
tainly faulty, and perhaps it cannot be reftor'd as Shakefpear gave 
i t . " I am forry to difient from a man who underftands this au-
thor fo well, but muft own there appears no great difficulty in 
the paffage. T h e author is comparing ingratitude to the 
north-wind, which he fays " is not fo unkind as man's ingrati-
tude : neither is its tooth fo keen, [the pain given by it fo great] 
as that given by the tooth or bite of ingratitude, for this reafon, 
becaufe it is not feen, [it is not an object of our fenfes as themi-
nifters of ingratitude are, which renders the pain they give us more 
fenfible, as they are prefented to our view.] 46 Thy breath indeed 
is very ru>1e, but the pain occafioned by it is not fo keen as that 
occafioned by ingratitude, becaufe thou art no object of our fenfes : 
you hurt us but we fee you not: the ungrateful man is before us, 
and therefore galls us the more." A very judicious gentleman, who 
upon my propofing %he paffage to him, was entirely of my opinion, 
afterwards fent me the following /hort explanation, which I 
the rather add, as a paffage, which Mr. Edwards doubts, defexves 
the exa£left care. 

" T h e bite of the winter-wind, fays he, is not fo piercing be-
caufe invijible, as the wounds inflicted by man's ingratitude,' 
q. d. the former inflicts a tranfient pain on the body, but the 
latter affects the mind with lafting anguifh — T o explain it by an-
other metapho" - 1 1 : — 1 ' * ^ 

I. 

unfeen hand, 
given me by a Friend,' * 

Freeze, > 
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2. 
Freeze, freeze thou bitter fky, 
That doft not bite fo nigh, 

As benefits forgot: 
Tho' thou the waters warp, 
T h y fting is not fo fharp, 

As friend remenibred not. 

A C T III. S C E N E VIII. 

A Lover defcriVd. 

A lean cheek, which yon have not; a blue eye and 
funken, which you have not; an unqueftionable fpirit, 
which you have not; a beard neglected, which you 
have not;——but I pardon you for that; for fimply 
your having no beard is a younger brother's revenue— 
then your hofe fhould be ungarter'd, your bonnet un-
handed, your fleeve unbutton'd, your ftioe untied, and 
every thing about you demonftrating a carelefs defola-
tion ; but you are no fuch man, you are rather point-
device in your accoutrements, as loving yourfelf, than 
feeming the lover of any other. 

SCE N E XI . Real PaJJion dijjembled\ 
Think not, J love him, tho' I alk for him ; 

*Tis but a peevifli boy, yet he talks well. 
But what care 1 for words ? Yet words do well, 
When he, that fpeaks them, pleafes thofe that heai: 
It is a pretty youth, not very pretty ; 
But, fure, he's proud ; and yet his pride becomes him; 
He'll make a proper man ; the beft thing in him 
Is his complexion ; and fafter than his tongue 
Did make offence, his eye did heal it up: 
He is not very tall, yet for his years he's tall; 
His leg is but fo fo, and yet 'tis well ; 
There was a pretty rednefs in his lip, 

A 
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A little riper, and more lufty red 
Than that mix'd in his cheek ; 'twas juft the difference 
Betwixt the conftantred and mingled damafk. 
There be fome women, Sifoius, had they marked him 
In parcels, as I did, wou'd have gone near 
T o fall in love with him ; but for my part, 
I love him not, nor hate him not; and yet 
I have more caufe to hate him than to love him; 
For what had he to do to chide at me ? 
He faid, mine eyes were black, and my hair black: 
And, now I am remembred, fcorn'd at me. 
I marvel, why I anfwer'd not again; 
But that's all one, omittance is no quittance. 

A C T I V . S C E N E L 

The different forts of Melancholy. 

I have neither the fcholar's melancholy, which is 
emulation; nor the mufician's, which is fantaftical; 
nor the courtier's, which is proud ; nor the foldier's, 
which is ambition; nor the lawyer's, which is politic ; 
nor the lady's which is nice; nor the lover's, which is 
all thefe. 

SCE N E II. Marriage alters the Temper of both Sexes. 

Say a day, without the ever : no, no, Orlando, men 
are April when they woo, December when they wed : 
maids are May, when they are maids, but the fky 
changes when they are wives ; I will be more jealous 
of thee than a Barbary cock-pidgeon over his hen; 
more clamorous than a parrot againft rain ; more new-
fangled than an ape ; more giddy in my defires than a 
monkey ; I will weep for nothing, like Diana in the 
fountain ; and I will do that, when you are difpos'd to 
be merry 5 I will laugh like a hyen, and that when 
you are inclined to fleep. 

Cupid 
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Cupid (or Love's) Parentage. 

N o , that fame wicked baftard of Ferns, that was be-
got of Thought, conceiv'd o f Spleen, and born of 
Madnefs, that blind, rafcally boy, that abufes every 
one's eyes, becaufe his own are out, let him be judge, 
how deep I am in love. 

S C E N E V L A fine Defcription of a fleeping Man, 

(14) Under an oak,whofe boughs were mofs'd with age, 
And high top bald with dry antiquity; 

(14) Under fie. J Idon't remember ever to have met with a more 
excellent and pidturefque defcription than the prefent : the old 
oak, the wretched man, the gilded fnake, juft approaching the 
opening of his mouth, gliding away at the fight of Orlando, the 
pofture of the lionefs, whofe fury and hunger he amazingly aug-
ments by telling us, her udders were all drawn d r y and her lying 
in expe&ation of his waking, are all imagin'd and exprefled with 
the greateft ftrength of fancy, and beauty of di£Uon. In Virgils 
Gnat there is a charming defcription of a ferpent about to fting a 
fleeping man, which, as I think, Spenfcr has a good deal heigh-
tened i t , I fhall fubjoin in his tranflation ; 

For at his wonted time, in that fame place, 
A n huge great ferpent, all with fpeckles pide, 
T o drench himfelf in moorifh flime did trace, 
There from the boiling heat himfelf to hide : 
He,pafiing by with rolling wreathed pace, 
W i t h brandiiht tongue the emptie ayre did pride, 
And wrapt his fcalie boughts with fell defpight, 
T h a t all things feem'd appalled at his fight. 

N o w more and more having himfelf enroll'd, 
His glittering breaft he lifteth up on hie, 
And with proud vaunt his head aloft doth hold; 
His creft above, fpotted with purple die, 
On everie fide did foine like fcalie gold, 
And his bright eyes glauncing full dreadfully, 
L id feem to flame out flakes of flafhing fire, 
And with ftern looks to threaten kindled yre* 

A 

Thus 
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A wretched, ragged man, overgrown with hair, 
Lay fleeping on his back ; about his neck 
A green and gilded fnake had wreath'd itfelf, 
Who with her head, nimble in threats, approach'd 
The opening of his mouth, but fuddenly 
Seeing Orlando, it unlink'd itfelf, 
And with indented glides did flip away 
Into a bufh ; under which bufti's lhade 
A lionefs, with udders all drawn dry, 
Lay couching, head on ground, with cat-like watch, 

When 

T h u s wife long time he did himfelf difplace 
T h e r e round about, when at the laft he fpide 
L y i n g along before him in that place, 
T h a t flocks grand captaine, and moft truftie guide t 
Eftfoones more fierce in vifage and in pace 
Throwing his fine eyes on everie fide, 
He commeth on, and all things in his w a y , 
Full fternly rends, that might his paflage ftay. 

M u c h he difdaines, that any one fhould dare, 
T o come unto his haunt 5 for which intent 
He inly burns, and 'gins ftraight to prepare 
T h e weapons, which to him nature had lent 5 
Felly he hif leth, and doth fiercely flare, 
A n d hath his jaws writh angry fpirits rent, 
T h a t all his track with bloodie drops is ftained, 
And all his folds are now in length out { t r a i n e d . — * — -

T h e word indented in the text , is of the fame derivation as inden-
ture. Indentata (fays Skynner) feu denticulata, i e. acuminaiimforma 
dentium incifa notched, and going in and out like the teeth of 
a faw. Milton, in his fine defcription of the ferpent, B. 9. v. 496. 
applies the word in the fame manner to the motion of the ferpent* 

N o t with indented wave 
Prone on the ground 

1 don't doubt but Beaumont and Fletcher had an eye on the latter 
fine lines in the text when they w r o t e * 

Can this couch*d\ion, 
T h o ' now he licks and locks up his fell paws, 
Crafti ly humming l ike a cat to cozen you, 
B u t , when ambition whets him, and time fits, 
Leap to his prey, and feiz'd once, fuck its heart out ? 

Bloody Brother? z, £c. I > 



The Beauties of SHAKESPEAB. 

When that the fleeping man fhould ftir ; for 'tis 
T h e royal difpofition of that beaft 
T o prey on nothing that doth feem as dead. 

A C T V , S C E N E III. 

LOVE. 

(15) Good fliepherd, tell this youth what 'tis to love. 
It is to be made all of lighs and tears; 
It is to be made all of faith and fervice 5 
It is to be all made of fantafie, 
A l l made of paffion, and all made of wifhes; 
A l l adoration, duty and obfervance ; 
A l l humblenefs, all patience and impatience; 
A l l purity, all trial, all obfervance. 

(15) Goody & c , ] In the 3d and 5th pages the reader will find two 
descriptions of a lover 5 I deferr'd taking notice of them, till I 
came to this pafiage, that they might all be compar'd together 
and with what Speed gives us of his love-fick mafter, in the livo 
Gentlemen of Verona, p. 1. and the following very pretty one, given 
of Philafter, by his faithful Bellario? in the latter end of the 2d 
aft of Fbilajkr. 

If it be love 
T o forget all refpeft of his own friends, 
In thinking on your face 5 if it be love, 
T o fit crofs-arm'd and figh away the day, 
Mingled with ftarts, crying your name as loud 
And haftily as men i ' th' ftreets do fire : 
I f it be love to weep himfelfaway, 
When he but hears of any lady dead, 
Or kill 'd, becaufe it might have been your chance s 
I f when he goes to reft (which will not be) 
^Twixt every pray'r he fays, he names you once, 
A s others drop a bead, be to be in love ; 
Then, madam, I dare fwear he loves you • 

T h e repetition o f — ' u i f it be love, is not unlike that in the 3d 
page, Tbou baft not lovdNeither is the description unlike that 
well-known one in the ift a & of th z Eunuch oiTcrence 5 

In amove h<xc omnia infunt <vitia, &c. 

m 
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The Comedy of Errors. 

A C T II. S C E N E I. 

Marts Preheminence. 

TH E R E ' S nothing fituate under heaven's eye, 
But hath its bound, in earth, in Tea, in f k y ; 

T h e beads, the fillies, and the winged fowls, 
Are their male's fubje&s, and at their controuls; 

(1) Men, more divine, the mailers of all thefe, 
Lords of the wide world, and wild watry feas, 
Indu'd with intelleflual fenfe and fouls, 
O f more preheminence than fifh and fowls, 
Are mailers to their females, and their lords ; 
Then let your will attend on their accords. 

Patience, eafter taught than praflis'd. 

(2) Patience unmov'd, no marvel tho' Ihe paufe ; 

(1) Men, &c . ] The reader will find many pafTages \n Milton, 
on the fuperiority of man over the creation.—Adam fays, B. i z . 
v, 671. 

He gave us only over beaft, fifh, fowl, 
Dominion abfolute 5 that right we hold 
By his donation.-

'Tis Grange all the editors (except the Oxford one) have pa (Ted 
over this pafTage, and read, man the majier, lord, See. are majlers„ 
& c . — T h e folio's might have direded them, which r e a d — f o u l s , 
in the plural, to make the paflage grammar—the folio reads too, 
wild, ivatry feas—which,as it appears preferable to wide, repeated, 
in which there is no peculiar beauty, I have adopted here 5 the 
reader will excufe my obferving thefe things, which, tho' tiifling, 
are neverthelefs neceffary, and I have endeavoured to be as con-
cife as pofiible. 

(2) Patisnce, &c.] The next line explains this " N o 
wonder, fays he, patience, unaffected by any calamity, untouch'd 
by any grief, can paufe for confideration, can have leifure to re-
coiled herfelf, and in imagination exert her virtues 3 " — — f e e 
Much ado about nothing, A d 5. Sc. 1. 

They 


