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COULDN'T
BE
BETTER!

INTRODUCTION

By Jay Lynch

I was first infroduced to Howard Cruse’s work in the pages of Snarf
and other underground anthology comix published by Denis Kitchen's
Krupp Comic Works around 1972. In 1975, Cruse’s Barefootz got his
own book and became a regular Krupp title. But the printed history, and
the early development of this cast of characters, goes back to 1971, when
the strip first appeared in The University of Alabama'’s college newspaper
The Crimson White. It was there that the players evolved their personas,
their interrelationships, their schtick, so to speak. So the Barefootz gang
entered the world of underground comic books fully developed, and a
weird development it was indeed! On first glance, it looks like a Love Is
kind of cutezoid Happiness Is A Warm Puppy type of thing, but on an
unhurried reading, one can not help but feel the looming presence of a
cosmic dark side in the Barefootz universe. Behind our first impression
of surface cuteness, there lurks a disquieting thread of anxiety with a
voracious apetite, poised to devour the sweetness and extinguish the light

of one's initial impression of the strip.

The Barefootz mythos, as | understand it, goes kind of like this: Dolly
is more or less the Daisy Mae to the shoeless Barefootz's Abner. ‘Ceptin it
ain't a weddin’ she’s lookin fo’. She’s just in the market to satisfy her carnal
lust. But Barefootz constantly rejects her advances. Then there is Headrack,
the also-shoeless hippie artist. Possibly representing the bohemian side of
Cruse’s personality as Barefootz represents his compromise with society.
Barefootz lives with, and is highly respected by a herd of roaches. But
underneath Barefootz’s bed resides an unseen, tentacled creature. This is
the malevolent Glory, who when piqued coughs up live frogs which feed
upon Barefootz’s congregation of roaches. That is the basic setup of the
Gospel According to Barefootz. Cute on the surface, but delving deeper
it incorporates life, death, God and Devil and provides Cruse with an all-
encompassing cosmology in which to convey his humor. Cruse admits that
LSD did play a huge role in shaping the Barefootz universe. See “How
Barefootz Was Created” (p. 87). In the ‘60s and '70s, it certainly played
a major role in the shaping of all of our universes! In the early days of
underground comix, Cruse's rep was more or less based on his Barefootz
material - comics drawn in a cute style, but with a dark side to them as

well.



THAT’S
THE WAY I
LIKE IT!

ALL OF YOU
RANCID
SYCOPHANTS!

YOU BLOW
ITANDWELL
SHow IT!

YOURE
{  BATTIN' A
| THOUSAND!




YOURE
KNOCKIN’
'EM DEAD!

YOURE
MANNIN' TH'
TRENCHES!

THAT NOISE!
THEARD IT

WHEN [ WAS
IN DIAPERS...

YOURE A
DECOMPOSING
DINGLEBERRY
ON THE ANAL
HAIRS OF THE
COSMOS,
GLADHAND!

YOU CANT ['VE GOT
SCARE ME WITH FRIENDS! I
THAT GARBAGE PERFORM AN
ANYMORE...I'VE - * IMPORTANT
EVOLVED TO A 1 SERVICE!
HIGHER PLANE! ; ' KNOW )

MY WORTH!




It was therefore little wonder that in 1985 Art Spiegelman, Mark
Newgarden and Len Brown at Topps Chewing Gum called on Howard,
along with several other cartoonist masters of the cute-yet-disturbing, to work
on the original concepts for Garbage Pail Kids. Though the final design on
the characters wound up being done by John Pound, Howard was among
the artists chosen to do the comic strips on the backs of the Garbage Pail
Kids cards. Prior to the Garbage Pail Kids project, in 1980, Howard had
updated the designs on the characters and did the final art for two batches
of the Bazooka Joe comic strips, that came with the Bazooka Bubble Gum,

for Topps.

Like many of the seminal underground cartoonists, in the pre-hippie
days Cruse’s work appeared in the MAD imitator magazines. In the early
and mid-1960s, this was a big market for the group of folks who would later
become the underground comix pioneers. Robert Crumb’s work appeared
in Yell magazine. | wrote for Sick and Cracked, and Cruse wrote and drew
for Sick, Cracked, and Fooey. But that material, like the Topps stuff, was
just “commercial work” for us. It wasn’t until the advent of the underground
comix in the psychedelic latter part of the “60s that we found ourselves in a

world where we were totally free to express our more disquieting ideas.

And it was fun, fun, fun ‘til daddy took the t-square away. First came
the U.S. Supreme Court’s 1973 ruling on obscenity that threw national
standards of what constituted “socially-redeeming” content overboard
and left it to the whims of local communities to decide what was and was
not acceptable for publication. Then, during the Reagan administration,
the Attorney General’s Commission on Pornography, a.k.a. The Meese
Commission, stepped in to complete the demonization of sex in published
words and pictures and further empower local censorship of our work. This
event had a chilling effect on our editorial freedom, and caused many a
retail outlet to cease carrying underground comix. Howard tackled the topic
admirably in his “Creepy Snuff Porn” yarn (p. 176). Over the top2 Maybe.
But my verdict on the case is justifiable schadenfreude for the purpose of

self-defensel

It is the later Cruse work that to me reflects the man’s genius. His
satirical take on corporate irresponsibility titled “Damage Control” (p. 199),
originally published in Harpoon magazine in 1999, was eerily prophetic!
Originally this tale was influenced by Union Carbide’s improbable corporate
rehabilitation after the fumes from their plant in Bhopal caused injuries to
200,000 local residents. In his version, Cruse has the disgruntled employee

who caused the fictional accident in his coffee-maker plant assassinated, as

YOU HAD A
QUESTION? 7/




YOU'RE AN
UNDESCENDED
TESTICLE IN
THE PELVIC
CAVITY OF THE

Y
BACK OFF,

PARTNER-
['VE GOT

HE ROLLS
WITH THE

part of a public relations campaign, by a sympathetic little old lady who
nursed orphaned baby seals back to health. Life copies art. In 2011, Coca-
Cola, a corporation whose negative press includes an alleged role in the
assassination of dozens of union organizers in Colombia and practices in
India which are draining vast amounts of public groundwater and turning
farming communities into virtual deserts, started a “Save the Polar Bear
Fund” to take the heat off of them from easily-swayed environmentalists.

Baby seals? Polar Bears? Are Coke’s P.R. people reading Cruse’s comics?

“The Nightmares of Little L*I*” (p. 129) and “Raising Nancies”
(p. 193) put a hilarious yet eerie edge on the iconic comic characters of our
youth as they drag fantasy down to the level of reality in the first strip and
vice versa in the second. “Why Are We Losing The War on Arte” (p. 221)

and “It's Orwell and Good” (p. 173) are classic satires.

And the autobiographical narrations by Cruse examining everything
from Acid and UFOs, to TV Pundrity and death itself are priceless! So read
on, and enjoy the work of a true master of wit, wisdom and weirdness! And
tell your friends to buy this book! It's just a matter of time before all copies

are seized and burned! For soon a cleansing will surely be upon us!

-Jay lynch
Candor, NY, 2012
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BAREFEOTZ

by Howard Cruse

CAN'T YOU
SEE WE'RE
HAVING A

SEANCE?

PASS
THE JOINT,
PLEASE...

DAMN! T WAS
REALLY THOSE ROACHES ARE GONNA WE'LL DEFINITELY
AAGLAsg%FF o &A\\;EK,TTOC}%EQRN THAT IT'S HAVE TO HQV% A
T IT!
MILK! AS MUCH AS MEETING AB0U

THEIRS!

)\/

ID BETTER START IT'S HARD TO
WORKING OUT THE CONCENTRATE
AGENDA WITH ALL THOSE SOMEBODY
ROACHES RAPPING KNOCKING
IN THERE! AT THE
FRONT
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NOBODY
HERE!?

GODDAMMIT?

YOUVE BEEN DEAD FOR
THREE WEEKS!

THIS
WHOLE
PAD
LOOKS _
FAMILIAR! )

THAT'S WHAT
THEY GIVE YoU
TO USE 'TIL
YOU'VE GOT

THE HANG OF
HAVING

WINGS!

THIS
NINNY LOOKS

FAMILIAR/

YOU'VE COME
BACK FROM THE

DEAD?

ALL
COMING

BACK
TO ME!

DIDN'T
Yo

SURE! I'M
BAREFOOTZ!
REMEMBER?

WOULD
YOU
MIND

HOLDING

ONTO

THIS
FOR

TS A
BLATANT

STEAL
FROM SOME
DISNEY

FLICK, I
UNDERSTAND..




ROACH
HEAVEN?

YEP..
THIS IS
THE RIGHT

ADDRESS!

GO AWAY
BAREFOOTZ!

WE'RE
HAVING A
SEANCE!

BUT
THERE'S A

b RES r?glfé'EAFRgRY%E NO...
P! 2 ACTUALLY-
SEANCE? SEANCE? | 1THOUGHT
THIS WAS
WHERE THEY
HOLD THE

MARDI

GHOST

HERE

BREATHE,
I'M 50
EXCITED!
..AND ME

WITHOUT MY
CLEARASIL!

FOIIQTGET
BAREFOOTZ!

WELL, WHO WERE
You GUYS TRYING
FOR, ANYWAY?

TALLULAH
BANKHEAD?

YOU KIDS
HAVE GOT
A LOT OF

NERVE.. MAYBE
SMOKING WE
MIS-

BQRE SPELLED

FUNERAL! 'BANKHEAD..




AND THEN,

ME BACK
HERE!

WITH THAT
CEILING...

VN HER |
E N THIS
Vgg{fll%% . APARTMENT..

HERE WITH
THAT
CLOSET...

2 ...AND HERE
WITH THIS POOR,
STILL-SLIGHTLY-WARM- }:
AND-THROBBING -
SMUDGE

ON THE FLOOR

THAT WAS MY
MORTAL
REMAINS!

A GENTLEMAN
DOES NOT FOLLOW
A LADY INTO'THE

INTELLECTUAL
CURIOSITY' IS TO

BE CHERISHED!

I WONDER
"WHAT

'\ KICKING-OFF

T IT'S A TELL us
g, \( RVENG, VP (
epenDeoN\|  EXPERIENCE, e~
YOU'RE LEVELS.
KICKING WITH US:
OR GETTIN' TRfﬁE—lTORAN
AFTERFLASH?)

A VERY
PERTINENT
QUESTION!
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% P2 “BUT LIKE ALL
“FROM THE TIME I WAS A BABY ID BEEN TOLD BY THE YOUNGSTERS, 1 1 DlSREGARDED THEIR
WAS IMPETUOUS.” || WARNINGS AND LIVED

OLDER ROACHES WHAT THEY CALLED THE FACTS OF
LIFE' . , A LIFE OF HEEDLESS
ABANDON..”

SOMEWHERE
OUT THERE...

THEY'RE
ONLY
{ TRYING TO

I DON'T

BELIEVE
IN "SHOESY

..THERE'S

A SHOE
WITH

YOUR i
LUAN
NAME
. ON IT! SAaRRe AT
o5 >
RS e B
.FROM THE CLOSET IN THE HALL—-FROM BEHIND THE FAMlLY s Y a
i BUMS AND BOYES OF OLD VALENTINE®S AND ABANDONED 3¢ (o)
COOKIES AND 78 RRM. RECORDINGS OF MARIO LANZA AND TOMMY 5. £ .92 EL*UNTIL ONE DAY..."
CHARLES PLUS THE ONLY EXTANT NUDE PIN-UP OF HARRIET Tea (Gram!
HILLIARD, SOMEWHAT BROWNING NOW AND BURIED UNDER 7
{ NEARLY A HUNDRED CIRCUS TICKET STUBS — THERE EMERGED..” [N P e W o
JOi NY
g powr cm:g%m
Youe suape n
AO#R::I i &4
g°°°,, 5o% ey o] LOVE,..
9 ]
WAAYIN & sowny sec0t
g So0°® ? A CATHOLIC! &
% | NOT
“ @ Og S ‘:, 2?&\25& Et;:g:n RIG'I‘T
o o YET, MAMA? ) GETS
o HOME!
A I'D STILL
: EA
("] 0 2 GRITS? PTE?OBDACTYL
2 ({ Yes IF | WASN'T
GRITS! BAD \{EXTINCT!
KHARMA!
EISENAOWER
AKEAD OF
/.. BUT M .AND THEN HE
P P N - Z o7's OF %ﬁiL;‘éE:’t‘ L
5 MY NEMESISG!" 7 fort (aser i\ Revonamits /[wesd
FONNY )] GIRES N IF My - wYAY THE
sraces | ine S P
7" IS FOR “ZACHEUS, DARLING..\ cpooKED? TILTS! Jiys FuL oF
ZACHEUS, COME DOWN 7
FROM THAT...UH...”
<0 B0 ° MARALYN GOT  \WB 'I-(;?:#g;“"'
2D 5 L Goothwd| JIPREGNANT S 2 B\ MaARY.WORTH!
;7 YouRE & &
LAST... T ! SHOULD T
[ so WCGREA eidonine =
RUNNING CAREFUL. 2
To MEL HE'S TIGHT W
~ V{ THE MAFIA... THERE
0~ CO LOOK, MAMA.. L YOUR FACE  f YOURs NO
\Y 2 I DID 1T ON THE o] " / mg;;:?AWN T on
» Z ) TELEVISION! WNEVER [ NEI VULGAR
o wa \ TELL! ‘
e >2
LAR?! @ OO S\
NO, DEAR... \ HAVEN'T 2
ROACHES DON'T T “GLORY“?\ You ~..BUT
TURN INTO STILL wHaAT's | BEEN Rk LOTS OF
BUTTERFLIES. .. BE THERE “GLORY"? UNDER 2 LITTLE
8 y"o"f,'-i’é Bsnv | space ’éo:f:
% TRLE!
iﬂ»".’ﬁﬂi&v&v J M;Eilﬁﬁn 8ABY FATHERS
RE BULL! ARE
VER, 1 KNOW HORSE FAGGOTS, /(
 40r vouL 20N 5N \\%) TRANKS WHEN \\\ DARLING...
NEVER BE A ISLAND TASTE rusM'
Al AN ARTIST! (GIGGLE) Y ers b
3 A BOY! DID T f 2
LAUGH!- Z1s FONMYL cerEw UP ) ?:s‘:g;::
For pry | { THOUGHT || ¢ sc AEROBIOTICS! HIVE... Yon
SHOW-AND-TELL, I'p DIE! INOW N T
1 BROUGHT we )/ THE MENSTRUAL . LOOK, MAMA. .. 8
SEVEN ZIT5! [/ SN\ 4 perioD was Che IDIDIT ON MY J 7k
i GD N WHEN THERE 07 1607 DIPLOMA!
$25%77 LooK, MAMAS Setf) 7 man)| WERE LOTS OF bl R
m : ] / DID ITO TROVBADOURS () IT'S
IN THE SPLIT SECOND g " A mxecess . 5 oty
4 THAT FOLLOWED, MY 524, ) x
“ ENT‘RE L”:E 03 f&m t:I'J;IEMATELY ' @
j \ FLASHED BEFORE few: “WHO'S TrRAGIC!{ POOT’
MY EYES..” Z LEAbER ,&E is Y excusE
e OF THE OH, GOB. THE LORDS ME t
,_ CLUB THAT'S [ CHANGE AND THE
% MADE FOR (CHANNELS! JEl\ FOOLISHNESS 4 N J
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HEARD MY

2

1 MY MOL
A DISENGA )

~Y X 53 ’ g .ALONG K M ) ‘
7 {3 UNIDENTIF| Vs
N LIQUID NOISES...” ((L/P)_,Q 4
e~ O o . " O\ y

( 9 750, X
v S 3

{ [ AND THEN
THE CHAOS
SPLIT LIKE A
CURTAIN-AND

"..AND AT THE
TOP OF IT
ALL WAS THE

BIG, BLACK
MOTHER

W COCKROACH

.
i
VA

b '«( (((
]

2

S st

- ROACH HEAVEN
8| RISING UP BEFORE ME!"

0




f L S
"IT WAS THE

NO-BUT I
USED TO GO
SKINNY
DIPPING
IN THE

PORK
GRAVY,

5 YOUR
3, MAIDENHEAD..

it WRONG RESPONSE.."
)

SUDDENLY,
THUNDER
ROLLED...

THE
CLOUDS
OPENED UP
BENEATH

..WHICH LEADS
THROUGH THE
WALLTO AN
OBSCURE
CRANNY
IN A
CERTAIN

CLOSET...

WHAT

HAPPENED,
TUSSY?

['VE JUST
FOUND A

FAMILIAR

CRACK
IN THE

CLOSET
| WHICH IS s
. STILLTHE
 LAIROF A :

PARTICULARLY
NEFARIOUS

ITEM OF

FOOTWEAR..

AND SO, MY J
FRIEND...WE >
MEET AGAIN!

12




