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Plates 4 (above, top), 5 (above, bottom), and 6 (opposite). Pato Hebert,  
all untitled, from the series Lingering, 2020–21. Archival pigment 
prints, 10 × 7.5 in. Credit: Pato Hebert.





Plate 7 (above). Still from Janet Iwasa’s protein-folding animation, 
2018. Source: Iwasa, HIV Life Cycle.

Plate 8 (opposite, top). Still from Janet Iwasa’s protein-folding anima-
tion, 2018. Source: Iwasa, HIV Life Cycle.

Plate 9 (opposite, bottom). Messiah, 1987/1990. Vintage PHSCologram, darkroom 
and computer interleaved Crosfield Cibachrome and Kodalith films, mounted 
on plexiglass, 96 × 60 in. Credit: Ellen Sandor and (art)n.







Plate 10 (opposite, top). The Ebola Virus, 2014. Virtual photo/PHSCologram. 
Duatrans, Kodalith, plexiglass, 30 × 30 in. Credit: Ellen Sandor and (art)n.

Plate 11 (opposite, bottom). Nanoscape II, Viral Assembly, 1999. Virtual 
photo/PHSCologram. Duatrans, Kodalith, plexiglass, 30 × 30 in. Credit: Ellen 
Sandor and (art)n.

Plate 12 (above). David Goodsell, HIV in Blood Plasma, 1999. Watercolor, 
1,000,000× magnification. Source: Goodsell, https://ccsb.scripps.edu​
/goodsell/cellspace/.

https://ccsb.scripps.edu/goodsell/cellspace/
https://ccsb.scripps.edu/goodsell/cellspace/




Plate 13 (opposite). An HIV-in-blood-plasma model, 2015. Source: Johnson 
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Plate 16 (opposite, top). Robert Sherer, Love Nest, 2005. HIV+ and HIV— blood 
on paper, 13 × 16 in. Credit: Robert Sherer.
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