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Plate 1. Viruses in Mexico’s Cave of Crystals, screenshot from “Alien
Worlds beneath Our Feet: Dr. Penelope Boston on Caves,” 2014. Souzrce:
Boston, Lecture to Perimeter Institute of Theoretical Physics.



Plate 2 (below). Daniel Goldstein and John Kapellas, Medicine Man (detail),
2006. Life-size mixed-media sculpture. Credit: Daniel Goldstein and John
Kapellas.

Plate 3 (opposite). Daniel Goldstein, Medicine Man for South Africa,
2009. Life-size mixed-media sculpture. Credit: Daniel Goldstein.







Plates 4 (above, top), 5 (above, bottom), and 6 (opposite). Pato Hebert,
all untitled, from the series Lingering, 2020-21. Archival pigment
prints, 10 x7.5 in. Credit: Pato Hebert.
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Plate 7 (above). Still from Janet Iwasa’s protein-folding animation,
2018. Source: Iwasa, H1v Life Cycle.

Plate 8 (opposite, top). Still from Janet Iwasa’'s protein-folding anima-
tion, 2018. Source: Iwasa, Hiv Life Cycle.

Plate 9 (opposite, bottom). Messiah, 1987/1990. Vintage PHSCologram, darkroom
and computer interleaved Crosfield Cibachrome and Kodalith films, mounted
on plexiglass, 96x60 in. Credit: Ellen Sandor and (art)n.









Plate 10 (opposite, top). The Ebola Virus, 2014. Virtual photo/PHSCologram.
Duatrans, Kodalith, plexiglass, 30x30 in. Credit: Ellen Sandor and (art)n.

Plate 11 (opposite, bottom). Nanoscape II, Viral Assembly, 1999. Virtual
photo/PHSCologram. Duatrans, Kodalith, plexiglass, 30 x30 in. Credit: Ellen
Sandor and (art)n.

Plate 12 (above). David Goodsell, wiv in Blood Plasma, 1999. Watercolor,
1,000,000 magnification. Source: Goodsell, https://ccsb.scripps.edu
/goodsell/cellspace/.
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Plate 13 (opposite). An Hiv-in-blood-plasma model, 2015. Source: Johnson
et al., “CellPACK,"” figure 6a.

Plate 14 (below). CellPACK recipe illustrations, packing the wiv-1 mesh,
2014. Source: Johnson et al., “3p Molecular Models,” figure 2.
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Plate 15 (above). Robert Sherer, Sweet William, 2004. uiv+ and Hiv— blood on
paper, 24x18 in. framed. Credit: Robert Sherer.

Plate 16 (opposite, top). Robert Sherer, Love Nest, 2005. wiv+ and Hiv— blood
on paper, 13 x 16 in. Credit: Robert Sherer.

Plate 17 (opposite, bottom). Blood resting after the first spin in a high-
speed centrifuge. Source: Author photograph, 2017.
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Plate 18 (opposite, top). Radio-telemetry map, Barro Colorado Island,
Panama, video still, 2010. Source: Smithsonian Tropical Research Insti-
tute, Barro Colorado Island: BCI-Official Video.

Plate 19 (opposite, bottom). Seed Movement Fireworks video still, 2012
(discussed by Jansen et al. in “Thieving Rodents as Substitute Dispers-
ers of Megafaunal Seeds”). Source: Seed Movement Fireworks, https://waw
.youtube.com/watch?v=JebSa7dlelM.

Plate 20 (below). Aerial canopy on Barro Colorado Island, Panama, video
still, 2018. Source: North Carolina Museum of Natural Sciences, Can
Drones Help Count Rainforest Animals?

Plate 21 (bottom). Filtering moving animals, screenshot, 2019. Source:
Yousif et al., “Animal Scanner,” figure 6.

Aerial photo of the canopy and the monkeys captured by
the UAS at the same place and time as the thermal video



https://www.youtube.com/watch?v=JebSa7d1e1M
https://www.youtube.com/watch?v=JebSa7d1e1M

.

Traditional
tracking

3D S
Accelerometer |

showing Eﬁ#ﬁ;ﬁ*izifﬂﬁﬁ
behavior and | [
energy use

b

Remote - 1’;2; 1’5’:
sensin A e ALY
weathg' S gh At
data o’
Remote

sensing

habitat

data

Interactions o\ ,{’.-i"
with other i U
tagged SR
animals //7”4R:\\

Plate 22. Big-data animal tracking, 2015. Source: Kays et al., “Terres-

trial Animal Tracking,” 1222.



