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foreword

ted ownby

People respond to Elvis Presley with some pretty powerful emotions. 
People love him for some things, laugh at him for others, feel almost 
desperately sad about his decline and wasted potential, and sometimes 
get angry at him or people close to him.

In the 1950s the main emotions seem to have been lust and also 
fear. From 1954 to 1958, Elvis Presley’s music in sound, look, and 
movement so appealed to young women that by his early twenties he 
became the subject of extraordinary female sexual fascination. They 
(not Sam Phillips or Tom Parker or even Presley himself) made Elvis 
Presley a powerful cultural figure, and for four years his appearances 
in person and on television and, less importantly, his recordings made 
him the subject of unprecedented public lust as a figure of sexual desire 
for people who, by the standards of their day, were not supposed to 
express or even possess such sexual desires.

Elvis Presley responded to these fascinations by performing onstage for 
only four years, and then by taking advantage of numerous opportuni-
ties to make money through the movies and to pursue sexual experiences 
with lots of young women. He did virtually nothing creative from 1958 
to 1968, the year of his comeback television special, and only rarely and 
perhaps accidentally made music of much consequence. His fans stayed 
with him, though he feared he was not gaining many new fans, and in 
the last decade of his life he performed to loving but aging crowds in Las 
Vegas and in second-tier settings in smaller cities. He and his managers, 
bodyguards, and other supporters made choices that kept him in an un-
appealing, aesthetically unimaginative state in which he made uninspiring 
movies and (with a few exceptions) uninspiring music that relied on the 
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fact that he was already a sex symbol. He lived an unhappy adulthood, 
fearful of bad publicity, overweight, oversexed, and overprotected, and 
took far more pills than human beings should take. The pills killed him.

That is a quick and far from complete summary of Joel William-
son’s biography of Elvis Presley. Any book on a well-studied individual 
is bound to say things most readers already know or address topics 
that will be familiar. Most books on Presley have at least mentioned 
his rising from Southern poverty and obscurity, confounding categories 
about musical genre, race, and class, disturbing television censors and 
the parents of young women with his music and movement, and dis-
playing unique musical creativity and maybe losing it. Scholars have an-
alyzed Presley and his relationships with music1 and race2 and religion3 
and celebrity4 and cultural rebellion.5 Williamson’s book draws from all 
of those approaches, but above all it is a book about Presley and sexual 
desire—the desire young women had for Presley, his desires for them, 
how both affected his life as an artist, and how all of those became 
intertwined with efforts to keep desire alive into Presley’s middle age 
and beyond his death. The book seriously studies things that now seem 
clichés or easy jokes—squealing young women chasing performers into 
their dressing rooms, the phrase “Elvis has left the building,” wardrobe 
changes and handing out scarves, passing encounters with actresses, 
pageant winners, and other fans, and entourage members who attracted 
women by asking if they’d like to meet Elvis. The important female 

1. Peter Guralnick, Last Train to Memphis: The Rise of Elvis Presley (Boston: 
Little, Brown, 1994); Peter Guralnick, Careless Love: The Unmaking of Elvis 
Presley (Boston: Little, Brown, 1999).
2. Michael Bertrand, Race, Rock, and Elvis (Urbana: University of Illinois Press, 2000).
3. Charles Reagan Wilson, Judgment and Grace in Dixie: Southern Faiths from 
Faulkner to Elvis (Athens: University of Georgia Press, 1995).
4. Erika Doss, Elvis Culture: Fans, Faith, and Image (Lawrence: University Press 
of Kansas, 1999).
5. Vernon Chadwick, ed., In Search of Elvis: Music, Race, Art, Religion (Boulder, 
CO: Westview Press, 1997); E. Warren Perry, Jr., ed., Echoes of Elvis: The Cul-
tural Legacy of Elvis Presley (Washington, DC: Smithsonian Institution Schol-
arly Press, 2011); Pete Daniel, Lost Revolutions: The South in the 1950s (Chapel 
Hill: University of North Carolina Press, 2000).
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figures in Presley’s life, Gladys Presley, Priscilla Beaulieu Presley, Linda 
Thompson, Ginger Alden, and Lisa Marie Presley, all are crucial to the 
story. As Williamson argues, Presley loved being loved, and that craving 
did not always lead in creative or happy directions.

Historians of Elvis Presley see the mid-1950s as a time of impressive 
and creative musical experimentation as the young man and his friends 
made new music out of a fascinating mixture of other available, mostly 
Southern, forms of music. Williamson emphasizes that this period of Pres-
ley’s life was dominated by young women who responded to his music. 
The music was in fact sometimes creative, but soon it hardly mattered, since 
in public appearances no one could hear it. What the author of Cru-
cible of Race and William Faulkner and other important works brings 
to the topic is a lifetime of provocative scholarship on the relationships 
between race and sexuality in southern history.6 He helps us understand 
the young Presley in the settings where he heard and started to make 
music—fair, church, honky-tonk, public park, the Louisiana Hayride, 
the New York television shows—in part to show the dynamics of who 
was there, what was expected, and what his rebellion rebelled against. 
The young women screaming at Presley get their own history here, and 
Williamson discusses them through the combined histories of Southern 
white women who had been valued above all for purity and self-control 
and plain-folk evangelicals whose religion encouraged plenty of expres-
sive music but discouraged open display of sexual desire.7

6. Joel Williamson, The Crucible of Race: Black/White Relations in the Ameri-
can South since Emancipation (New York: Oxford University Press, 1984); Joel 
Williamson, William Faulkner and Southern History (New York: Oxford Uni-
versity Press, 1993).
7. On young women in the mid-twentieth-century South, see Susan K. Cahn, Sex-
ual Reckonings: Southern Girls in a Troubling Age (Cambridge, MA: Harvard 
University Press, 2007); Pippa Holloway, Sexuality, Politics, and Social Control in 
Virginia, 1920–1945 (Chapel Hill: University of North Carolina Press, 2006). On 
Elvis Presley’s female fans, see Mary Elizabeth Lasseter, “ ‘That’s Alright, Mama, 
Any Way You Do’: Elvis, Sexuality, and Changing Southern Womanhood” (MA 
thesis, University of Mississippi, 2002). On Elvis Presley and female partners, see 
Alanna Nash, Baby, Let’s Play House: Elvis and the Women Who Loved Him 
(New York: HarperCollins, 2010).
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In response both to the frenzy of young women fans and to his own 
performance style onstage, Presley, even more than most other popular 
musicians, had to defend himself against charges that he posed a threat 
to good morals. He found those charges amazing and troubling, but he 
took advantage of female sexual desire for him from 1954 to his death, 
had physical relationships with countless young women, and lived in fear 
that the nature of his lifestyle would undermine his public support. Pres-
ley wanted to walk a line between being the object of desire and being a 
decent, religious, and patriotic American, but he frequently failed. Wil-
liamson makes a great deal of Presley’s fears that a book by some of the 
bodyguards he had fired would reveal him as lecherous and indulgent.

Williamson argues that the contours of Presley’s life were set by 1958, 
when he was twenty-three years old. Presley got stuck as the star in a 
grand drama about desire, and he enjoyed its benefits too much to break 
away from its limitations. One turning point came in 1968, when Pres-
ley surprised many people with a television special that was far more 
creative in music, dance, and look than most expected from a standard 
Christmas musical television special. Making what many saw as a come-
back, Presley tried some things that were new, accepted some clothing 
choices that led to the style that defined him in his final decade, and, as 
Williamson emphasizes, played some older music surrounded by female 
fans who were no longer girls but grown women. The show was a high 
point because it once again pointed to Presley as a creative figure and 
object of desire. After that, Presley played primarily to older, loving fans 
in live performances, and his final years were generally sad and painful 
for the performer, his family and friends, and his fans. In retrospect, most 
of Presley’s shows in the 1970s represented a long swan song.

I came to this book as a reader for Oxford University Press, and I 
found that it made an impression on me for the ways it mixes good 
scholarship with extraordinary empathy for a troubled and often frus-
trating individual. As I first read the manuscript, I found myself hoping, 
no matter how irrationally, that Presley could turn things around, and 
Williamson ponders some of the possibilities he considered. And I found 
myself wanting to hear and see performances I had never encountered. 
I watched the Comeback Special and the Aloha Special and listened to 
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the early recordings. The book left me in a bit of a daze, and in truth, al-
though it is a long book, I wanted it, like a really good concert, to keep 
going. With its focus on a unique, sometimes bizarre story, and with 
some details it is still hard to fathom, Williamson’s book is not a case 
study of the problems of capitalism or mass culture or patriarchy. Nor, 
certainly, is it a celebrity biography. It is, instead, a thoughtful story of 
a fascinating individual life, and it is less about drawing conclusions 
and more about telling stories, often stories full of complications and 
context and extraordinary details. By emphasizing the relationships be-
tween Elvis Presley and the people who seemed to have mattered to 
him most—his female fans—the book helps us connect Presley’s music 
more broadly to the social changes of Presley’s time and more specif-
ically to the uniqueness of his own personal circumstances. The book 
may not help us love its subject more or cause us to love him less, but 
it helps us understand him a lot better by seeing him in relation to the 
people who wanted so much from him.

So, what’s new about Williamson’s book? Is it just another story of 
the accomplishments, failings, and demise of a creative and influential 
individual? Many of the works on Elvis Presley deal with his Southern 
roots, his rebelliousness, his fans, certainly his music, and his extraor-
dinary rise and personal and artistic decline. This volume will no doubt 
affect different readers in different ways, but I suspect its most unique, 
most powerful feature is its suggestion that the roots of Presley’s fail-
ures lay in the roots of his rise to popularity. The mixture of youth, sex, 
race, and religion that made Elvis Presley’s body and music so  exciting 
and transgressive to his female fans and left Presley stuck in an iden-
tity created in his early twenties also let loose the mixture of easy sex, 
self-importance, and desire to cling to youth that were central to his fail-
ings and demise. Elvis Presley, as Joel Williamson shows, was not just 
another hero with big flaws. More important, the reasons for Presley’s 
success were what ultimately led to his decline.

University of Mississippi
June 2014
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Mississippi and Memphis are fascinating places. I suppose I always 
knew this, but it came home to me forcefully in 1984, when I taught 
at Millsaps College in Jackson as Eudora Welty Visiting Professor 
and at Rhodes College in Memphis. My hidden agenda in coming out 
from North Carolina was to pursue research for a book on William 
Faulkner. As the year progressed, however, I became increasingly in-
terested in Elvis Presley in a scholarly way. In February of that year I 
visited Graceland. It was not crowded, not rushed at all, and the expe-
rience of the visitor much less structured than it is today.

On July 28, 1954, ten weeks after the initial Supreme Court Brown 
decision integrating public schools, Elvis sang “That’s All Right” in the 
Overton Shell in Memphis. It was a black man’s song, and white women 
went wild at the sight of Elvis’s body—this beautiful young white male 
body—in motion as he sang. During the months that followed, “Elvis 
mania” swelled while the white South floated in dread, waiting for the 
Court’s promised next move. How would integration be enforced? By 
federal soldiers with fixed bayonets as in Reconstruction after the Civil 
War? By Yankee policemen, such as federal marshals or the FBI? What 
would our girls do?

I began to ponder the question: “Why Elvis?” Why this amazing 
phenomenon springing up so suddenly, so powerfully from the soil of 
Southern culture and influencing people all around the globe?

Teenage girls in America created “Elvis.” Why were these girls there 
in the Elvis venue in 1954, 1955, 1956, and 1957? Why did they 
express themselves sexually in such a revolutionary way?

xv
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These young women belonged to a very special generation in Ameri-
can history. They were teenagers, born as the Great Depression ended 
and World War II began. During the war, their early childhoods were 
often marked by absent fathers and, essentially, “single mothers.” Some 
sixteen million men were away in the armed services and more than 
400,000 of these were killed in combat. Millions more men were en-
gaged in war work, often at a distance from home. A girl who turned 
sixteen in 1955 would have been born in 1939. She would have been 
two years old when America entered the war and six when it was over. 
Until late 1945 and early 1946, many of these girls lived with and 
among married but “single mothers” who, of necessity, did the work of 
two parents. It was a familial experience, unmatched in magnitude and 
duration in America since the Civil War.

During the war, all the girls in Elvis’s audiences had lived in a world 
of man-made death and destruction. After the war, they lived in families 
that were virtually obsessive in their desire to produce children and ac-
quire houses, cars, and clothes—to create all the good things of life.

The veterans who came home after World War II did not want to 
re-live the war in memory. They did not often talk about the slaughter 
they had witnessed overseas. Good men in that age were not supposed 
to flinch or cry, but rather absorb their physical and emotional hits and 
go resolutely on. And so they did, these men who were children during 
the heady prosperity of the 1920s, survived the Great Depression of the 
1930s, and fought a desperate, obviously necessary and clearly moral 
war to the bitter end and won. They dedicated the remainder of their 
lives to fathering children and working diligently to ensure the per-
petual comfort of their families. Ideally, their wives would stay home 
and care for these children.

After World War II, as very young girls, the females in Elvis’s au-
diences had seen their mothers’ bellies swell huge with pregnancy as 
often as nature allowed—once, twice, three times and more—while an 
increasing number of their younger brothers and sisters clutched at her 
sagging skirts. They helped their mothers mind their younger siblings, 
and they also helped neighboring mothers mind their children, all the 
tots and toddlers of the boomer generation. Babysitting—surrogate 
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motherhood—became a new word to fit a novel and pervasive Ameri-
can institution as teenage girls were enlisted to help care for the sudden 
and massive flood of infants, toddlers, and tiny children that filled 
to overflowing the homes of the nation. In the lives of their own moth-
ers and other mothers all around them, they saw their own future 
rise inexorably before them. They were slated to marry hard-working 
young men, bear child after child, and stay at home. Why did Elvis at-
tract them?

The two key words, I realized, are “Southern culture.” Elvis is 
the creature of that little postage stamp of earth in northeastern 
Mississippi that also gave birth to William Faulkner and Tennessee 
Williams. William Faulkner was born in New Albany, less than thirty 
miles northwest of the tiny shotgun house in which Elvis was born; 
Tennessee Williams was born in the Episcopal rectory in Columbus, 
about sixty miles south of Tupelo. Why did America’s greatest writer 
in the twentieth century, America’s greatest playwright in the twenti-
eth century, and America’s greatest entertainer in the twentieth century 
emerge from this same place? The answer, I think, lies in the history of 
the South and the particular history of the region.

A hundred years before Elvis was born, this land was populated 
and controlled by Native Americans, the Chickasaws. By the 1830s 
nearly all of the Indians were moved west to Oklahoma, and the land 
was quickly filled with African Americans and European Americans, 
with slaves and slaveholders, and with the plain folk of the Old South. 
Slavery dictated relations between men and women, and further it pro-
moted a class structure that was hierarchical. Elvis was highly con-
scious of his place in that social hierarchy. Everyone born and reared in 
these Southern communities is conscious of his or her place. It is not so 
much a matter of simple class divisions as it is a matter of “who your 
people are.” What does your family name mean, and how do you your-
self fit into your family and clan and community? Elvis was well down 
in the hierarchy, and he never attempted to climb higher on the social 
ladder, regardless of his considerable wealth and global fame.

Perhaps Elvis knew enough to know that elite Memphis would not 
have accepted him anyway. Money can help one make it in Memphis, 
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but not within a generation. Even so, poor boys and girls who do make 
it often do aspire to the columned mansion with surrounding grounds 
that they associate with gentility. Elvis bought that symbol when he 
acquired Graceland.

Graceland was created as a show piece, verily a signal to the world 
of wealth, social eminence, and elite culture. Elvis’s sense of aesthetics 
alone was a gulf separating Elvis and his people from the elite of 
Memphis whose wealth was comparable to his own. When he moved 
in, one of the first things he did to change the landscape was to add a 
mobile home. When Elvis died, there were three mobile homes, two of 
them conspicuously large. In the later years a nurse who would mon-
itor Elvis’s drug addiction would work out of one of those trailers. 
Elvis was not at all a social rebel, no leveler of classes. But race and 
gender were other matters.

Looking at Elvis in 1984 and considering the matter of race, I very 
soon picked up on the Sam Phillips story—this Memphis white man 
who was recording black musicians and who allegedly said something 
to the effect that if he could just find a white singer with the Negro 
sound—the Negro feel—he could get rich. Phillips is a highly significant 
figure in the evolution of Southern culture. Had he been in politics or 
journalism, scholars would have called him a “Southern white liberal” 
and put him in the camp with such movers and shakers as Frank Porter 
Graham, president of the progressive University of North Carolina and 
Ralph McGill of the Atlanta Constitution. Phillips did not wait for the 
Supreme Court decision in Brown v. Board of Education to begin de-
liberately undermining the racial establishment in the South. He was 
a “cross-over” person, a person of one race who relates closely to the 
other race. Among whites in the early to mid-twentieth century these 
persons were rare but not unique. Often they were church people, pro-
fessional or lay. They were also writers, and very often musicians. Given 
the compelling character of African American religion and music, this 
is not surprising. In Elvis, Sam Phillips found his white man with the 
Negro feel. Soon white women did too, and then the rest of us.

Let’s consider Elvis’s first great audience—that is, his early audi-
ence in the flesh. Those Memphis audiences in 1954, 1955, and into 
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1956 were vastly white, female, and young. The very first audience was 
Southern, even “Deep South Southern.” In photographs the girls appear 
to be fourteen years old or in that neighborhood. The person who was 
female, white, Southern, and fourteen in 1954 was born about 1940 
as the country was plunging deeper into World War II. Perhaps her 
father was away, among the millions of men in the American military. 
The need for soldiers was so great that men who had been in Parchman 
Prison with Elvis’s father, Vernon, were released to join the service. Her 
father might not have been in the military but he might have taken 
a job in war work away from home, as did Vernon. In any event, all 
Americans suffered some of the physical and psychological pain of 
wartime. Priscilla Presley, for example, lost her father, a Navy pilot, in 
a crash that occurred just as the war came to a close.

Soon after that war ended, the Cold War with the Communists began, 
bringing with it omnipresent fears of the atomic bomb. At school, say, 
in the fourth grade, this girl might have participated in an air raid drill, 
crawling under her desk when the alarm sounded. Another killing war 
broke out in Korea when she was ten and wound down to an uneasy 
ceasefire when she was thirteen. This girl’s family doggedly pursued 
the good life under the real danger of nuclear war and amidst fears of 
Communist subversion.

A threat of a very different order arose in May 1954, when the 
Supreme Court decided that her junior high school would be deseg-
regated. Desegregation was a vital and potentially violent issue in the 
South and especially so in the Deep South, the black belt South, the 
Bible-belt South, the South where Elvis would find his first great live 
audiences. That is where Elvis found this girl who, with her friends, 
responded to him so enthusiastically he did not know what was hap-
pening. For the girls, it was escape from cultural restraint, however 
temporarily it might turn out to be for some. It was more than the 
music.

In the Southern white mind, race and sex are inextricably mixed, 
and it is not difficult to accept the idea that the primary purpose of 
segregation was to keep black males away from white females. Ideally, 
white women were expected to be pious, pure, domestic, and submissive, 
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while the men provide and protect. Purity, of course, meant purity of 
body, but it also meant purity of mind and thought. No lusting by 
women allowed; no sex outside of marriage; no overt admiration and 
appetite for the male body; no overt expression of awareness of them-
selves as sexual creatures.

Then Elvis—with his mix of black and white rhythms, with his 
seeming indifference to race, with his exciting moving body—came 
along. During the months that followed his performance at Overton 
Shell in Memphis, “Elvis mania” swelled. In the audiences, the girls 
shrieked, danced, and stomped in expressions of their sexuality. Not 
every teenage girl in the lower Mississippi Valley became an Elvis 
girl, but enough did, and the movement spread through the black belt 
South, first in places where the numbers of black people relative to 
white people ran highest and where the tension over integration was 
greatest—from east Arkansas and Texas across to north Florida and up 
into eastern Virginia. Wherever Elvis played, the girls responded in the 
same demonstrative style as his first audiences.

“His audience was his true love,” Priscilla Presley wrote in her book, 
Elvis and Me, her 1985 remembrance of her ex-husband. The engine 
that drove Elvis Presley for the rest of his life has never been stated 
more clearly. These teenage girls, not Elvis’s managers, created “The 
First Elvis,” without whom the Elvis that the world came to know and 
often celebrate during his life and after his death would not have ex-
isted. From 1954 to 1957, when Elvis performed live on stage, it was as 
if he and the teenage girls in his audience existed in a huge and protec-
tive bubble, alone, ecstatic, and away from the stultifying world.

Elvis became—and remains—a worldwide phenomenon. Graceland 
is one of the most visited homes in America, a quintessential piece of 
Southern culture where the spirit of a shy young man still seems to 
wander the house and its grounds. Elvis’s dream included a son who 
would look like him and be with him in Graceland. But no daughter 
could look more like her father than his daughter, Lisa Marie. The femi-
nine in the masculine and the masculine in the feminine are living contra-
dictions, phenomena like no other in Western Civilization where dualism is 
virtually a religion. No duality may be more sacred than sexual duality. 
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No other phenomenon asserts more beautifully, more perfectly the one-
ness of us all. Elvis had a treasured masculine side . . . and a sensitive 
feminine side too. Perhaps we all do.

The gender world in which Margaret Mitchell of Gone with the 
Wind came to maturity was precisely the world into which the Elvis girls 
were born. The culture in which she suffered as a woman and fi nally 
flourished as a writer in the late 1930s was the culture that poured 
into the bodies of the Elvis girls virtually as they first stirred to life. In 
Gone with the Wind, it was Scarlett, not Melanie, who took charge of 
her life. Just two decades after publication of the novel, it seemed like 
the audiences for Elvis were filled with women who reflected Scarlett, 
cautiously bold, tentatively independent and, for a few hours at least, 
openly sexual. In Gone with the Wind, Scarlett raised a pistol and fired 
a bullet through the head of an intruding bummer who invaded her 
plantation home at Tara. As she did so, she glanced up at Melanie drag-
ging a sword for their defense to the top of the stairs. Why, Scarlett 
exclaimed, she’s just like me! As it turned out, it was not just Southern 
women who responded to Elvis’s unique blend of musical cultures. It 
was American women, and in time women everywhere, and men, too.
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Elvis Presley’s birth home in Tupelo, Mississippi. Photograph in the 
Carol M. Highsmith Archive, Library of Congress, Prints and Photo-
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Publicity photo of the Blue Moon Boys: Scotty Moore, Elvis Presley, 
and Bill Black, c. 1955. Joseph A. Tunzi/ JAT Publishing.
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Elvis on his way to fame at the Louisiana Hayride, 1954. Louisiana 
State University-Shreveport Archives and Special Collections.
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Courtesy of the Memphis and Shelby County Room, Memphis Public 
Library & Information Center. 
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Room, Memphis 
Public Library & 
Information Center.

49%

50%



Elvis rehearsing with band, swiveling hips, on The Ed Sullivan Show, 
September 9, 1956. Joseph A. Tunzi/ JAT Publishing.

Elvis with crowd 
in Florida, 1956. 

Joseph A. Tunzi/ JAT 
Publishing Publishing. 

74%

45%



Elvis in a matinee performance at the Alabama Fair and Dairy Show, 
Tupelo, Mississippi, September 26, 1956. Joseph A. Tunzi/ JAT Publishing.

Teenage girls add 
graffiti to the 
bottom of an Elvis 
movie poster, 1956. 
World Telegram 
& Sun photo by 
Phil Stanziola. 
Library of Congress 
LC-USZ62-114912.

41%

94%



“Jailhouse Rock” 
(1957). Joseph A. 

Tunzi/ JAT Publishing.

Last photo of Elvis 
with his parents, 
March 24, 1958. 

Memphis and 
Shelby County 

Room, Memphis 
Public Library 
& Information 

Center.

38%

65%



Elvis Presley was stationed in Grafenwoehr, Germany, in 1958. Courtesy 
of U.S. Army Garrison Grafenwoehr. 

Colonel Tom Parker (far left) with Elvis on his return from Germany, 
1960. Memphis and Shelby County Room, Memphis Public Library & 
Information Center.

100%

105%



The façade of Graceland in the late 1950s or early 1960s.

Elvis posing with a car in front of Graceland. Photographed by Charles A. 
Nicholas for the Memphis Commercial Appeal. Memphis and Shelby 
County Room, Memphis Public Library & Information Center.

105%

44%



Elvis and Priscilla’s 
wedding at the Aladdin 
Hotel, Las Vegas,  
May 1, 1967.

Elvis during 
his ’68 Come-
back Special on 
NBC. Joseph 
A. Tunzi/ JAT 
Publishing.

50%

50%



Elvis, Priscilla, and  
Lisa Marie, December 

1970. Joseph A. Tunzi/ 
JAT Publishing. 

Priscilla and Elvis at a 
Jaycees event honoring 

him as one of Ten 
Outstanding Young Men 

of the Nation, January 
1971. Memphis and 

Shelby County Room, 
Memphis Public Library 

& Information Center.

Elvis after a performance 
in Las Vegas, January or 

February 1970. Joseph A. 
Tunzi/ JAT Publishing.

60%

29%

53%



Elvis rehearsing in 
Las Vegas for his 
1970 documentary, 
“Elvis: That’s the 
Way It Is.” Joseph 
A. Tunzi/ JAT 
Publishing.

Elvis Presley meets Pres-
ident Richard Nixon on 
December 21, 1970. White 
House Chief Photographer 
Oliver F. Atkins. General 
Services Administration. 
National Archives and 
Records Service. Office 
of Presidential Libraries. 
Office of Presiden-
tial Papers. Collection 
RN-WHPO: White House 
Photo Office Collection 
(Nixon Administration), 
01/20/1969–08/09/1974.

Marquee of the International Hotel, 
Las Vegas, 1971. Joseph A. Tunzi/ 
JAT Publishing.

225%

54%

200%



Elvis at 
Madison 

Square Garden, 
1972. Joseph 

A. Tunzi/ JAT 
Publishing.

“Elvis’ Personal Brand of Fireworks Lights the Night for Homecoming.” 
Article and photo covering the Elvis Concert at the Coliseum, Memphis, 
Tennessee, over the Bicentennial weekend, July 6, 1976. Staff photo by 
Ken Ross. Published in the Memphis Press-Scimitar. Memphis and Shelby 
County Room, Memphis Public Library & Information Center.

50%

60%



Elvis and Ginger Alden on 
vacation in Hawaii, March 
1977. Joseph A. Tunzi/ JAT 
Publishing.

Mourners gather at the gates at Graceland on the day Elvis died, August 
16, 1977. Photographed by Saul Brown. Memphis and Shelby County 
Room, Memphis Public Library & Information Center.

Crying for the King. 
One woman consoles 
another in the crowd 
at Graceland on the 
day Elvis died. Photo-
graphed by Saul 
Brown. Memphis and 
Shelby County Room, 
Memphis Public Library 
& Information Center.
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120%



The front page of the Commercial Appeal announcing Elvis’s death, August 17, 1977. 
Memphis and Shelby County Room, Memphis Public Library & Information Center.

Graceland Meditation Garden. Gravestones (from the left) of Elvis’s grandmother, 
Minnie Mae Presley; Elvis Aaron Presley; Vernon Elvis Presley; and Gladys Love 
Smith Presley. A. Lee Bennett Jr/ Flikr https://flic.kr/p/e51p3F
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