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For(e)thought:
Pre/Script:gesturestyluspunctum

“Igrewupwithalotofpunctuationmyself,soIcanunderstandyournostalgiafor

parentheses,”thedashingSisterKâexclaimedtoherdingbatfriendacrosstheperiodic

table.

—HarryetteMullen,Sleeping with the Dictionary

Historyhas left its residue inpunctuationmarks, and it ishistory, farmore than

meaning or grammatical function, that looks out at us, rigidified and trembling

slightly,fromeverymarkofpunctuation.

—TheodorAdorno,“PunctuationMarks”

Nostalgia.History.Punctuation?Yes.Punctuation—ubiquitous,under-
studied,unconscious,undone,present,presentational,peripatetic, im-
ported,important.Repeated,albeitdifferently,intheepigraphsabove,
istheissueofwhatislost(inpunctuation),whichistosay,whatisfound
there.Thedynamics of thisdiscursive aswell as cursive and recursive
formationgiveuspauseinbothsensesoftheterm.Howdothesemarks
functionandhowdowecometoknowthemevenbeforeweunderstand
them?Whatevertheirvalueornumber(arethereninemarks?eleven?),
wecannotrefutetheir(im)materialexistence.
 Dearreader,youshouldknowrightaway,here,upfrontandinthe
verybeginning,thatIdonotcountmyselfamongthosepunctuationists
forwhomprescriptivistrulesrule(goTrussyourselfshouldyouwishto
beboundbyconvention!);rather,thisstudyerrswiththeerrant—tol-
eratingandevenencouragingcirculationamongartisticrepresentations
ofpunctuationmarksinamodeclosertothoselinguistswhocallthem-
selvesdescriptivists(andeventhismaybeinaccurategivenmydistrust
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ofconceptssuchasfoundornaturallanguage,nottomentionthepre-
scriptivist/descriptivistbinary).1Unlikemostpunctuationists,Ieschewa
punctiliousapproachtopunctuation.Asaresult,thisbook,ratherthan
arguingapoint,arguesandplayswithpoints—specificallypointsmade
aboutpunctuation.Thepreviousstatementcanbereadasatautological
phrasegiventhatpreviouslyandelsewhere—namelyintheearlymod-
ernperiodinGreatBritain—punctuationmarkswereknownaspoints.
Thereadingsthat followrelyupontheworkofexperimentalartists—
poets,painters,dancers—manyofwhomcanbe seenas championing
the“visual”or“spatial”turninculturalstudies.Concernedlesswith“lo-
gos(theword)”thanwith“logo(theicon)”—suchartistsstrugglewith
predominatelyvisualratherthanstrictlygrammaticalunderstandingsof
punctuation.2Thus, thisbookfocusesonpunctuationmarksasvisual
(re)marks.
 Disagreeingwiththespeakerine.e.cummings’spoem“sincefeeling
isfirst,”whoassertsthat“life’snotaparagraph/Anddeathithinkisno
parenthesis,”thisbookarguesthatpunctuationcanindeedbethought
ofas(a)matteroflifeanddeathaswellasembodiment.Certainly,Ibe-
lievethatpunctuationpertainstoan“archiveoffeelings”—weneedonly
recallthenostalgiacitedabove—forpunctuationmarkshistoricallyhave
providedmuchoftheaffectofWesternprintculturesincetheEnlighten-
ment.Wemaybetemptedtoask:Whoinventedpunctuationandwhy?
Wecannotanswersuchanimpossiblequestionandyetweknowthat“it
wasn’ttherebeforeussowemusthaveinventedit,likeweinventedYes
andNo.”3Theadventofpunctuationremainsandshallremainunwritten.
Nevertheless,someofitsoriginstorieswillbereplayed,obliquely,inand
onthepagesthatfollow.Letusbeginwithoneoriginstorycomposed
forthisoccasion.

A Handmaid’s Tale

Allegorycanbeanally.Let’shearfromMr.Herd(himselfherdedamong
aseriesofquotationsselectedbyMr.EricPartridge,towhomanygood
punctuationistmustpayhomage,foritwashe,Partridge,whounder-
stoodthatwearealtogethertoomuchguidedinthematterofpunctua-
tion).AsMr.Herd(asquotedbyPartridge)states:“Whenpunctuation
wasfirstemployed,itwasintheroleofthehandmaidofprose;laterthe
handmaidwastransformedbythepedantsintoaharsh-facedchaperone,
pervertedlyingeniousinthecontrivingofstiffregulationsandstarched
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rulesofdecorum;now,happily,sheiscontenttoactasanauxiliaryto
thewriterandasaguidetothereader.”4Bywhatalchemyoragencywas
punctuation“firstemployed”asahandmaid?When,how,andwhywasit
transformedfromchaperonetoauxiliaryandguide?Thereislittledoubt
that,whenfirstemployed,punctuationwashandmade.Tracingitstra-
jectoryfrommaidtochaperoneandultimatelytoguidemimicsshifts
notonlyintime,type(ofwork),ordemeanor,butalsoshiftsingender,
sexuality,age,nationality,class,andethnicity.Theoften-feminizedpunc-
tuationbecomesnotonlycontent,butalsocontent.Therepresentationof
Herd’squotationmarksashiftfromanonymousprosetothatofamedia-
torbetweenadyadknownasthewriterandthereader.This“handmaid’s
tale”tracesateleologicaltrajectorythattransmogrifiesthehandmaidinto
anauxiliary(old)maid.Such,perhaps,hasbeenthewayofthewor(l)d.

Punctuation’s Aspirations

Punctuation’saspirationsareproblematic.Punctuationisnotaproper
object:itisneitherspeechnorwriting;artnorcraft;soundnorsilence.
Itmaybeneitherherenorthereandyetsomehowitiseverywhere.As
such,punctuationperformsasatypeof(im)materialeventor,perhaps,
asasupplement.5Relativelyunexaminedandcertainlyundertheorized,
punctuationprovestobeanunwieldysubjectofinquiry.Pedantsandlan-
guagemavensalikehaveworriedaboutandover(nottomentionwith)
punctuation’sproperties—What is itsproperplacement?Howdoes it
affectmeaning?Intheirongoingeffortstopinpointpunctuation’sam-
biguousmovementsandtorein inpunctuation’s tendency towardex-
cess,countlessguidestopunctuationcautionagainstitsmisuse,which
mostfrequentlyischaracterizedbythetropeofoveruseorexcess.Insuch
treatises,punctuation’sproliferationoftenleadstothedevaluationofthe
prosethatemploys it.Attemptingtoreducepunctuationtoasystem,
suchtomescodifythemarksratherthanthinkofthemasart(oratleast
thinkofthemartfully,assubjecttopoeticlicense).Numerousothertexts
historicizepunctuation’sappearances—schematizingitspresenceandab-
senceinandfordifferenterasandareas.Therearethosewhoarguethat
excesspunctuationisaneffectofstyle(ratherthanmerelyaneffetedefect
orevidenceofanoverlyaffectedstyle).Stillothersseetoomuchpunctua-
tionasamarkof“bad”writingand“poor”literarystylewhere“literary
style[maybe]thepowertomovefreelyinlengthandbreadthoflinguis-
ticthinkingwithoutslippingintobanality.”6Accordingtomostmanuals,
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excessiveuseofpunctuationproduceswritingthatisbanalratherthan
original;illiterateratherthanliterate;cruderatherthanerudite.
 Onthematterofliteraryvalueandliteracy,Ifollowthosewhoadvo-
cateforanexpandedviewofwriting:onethatcannotdemarcatetheends
ofspeechandthebeginningofwriting,andwhereitisimpossibletohave
atextwithouta“con”orcontext.Itispreciselypunctuation’sambiguous
excessivetendenciesthatattractme.7Here,weshouldrememberthatthe
inventionofpunctuationisabelatedadditioninallhistoriesofwriting.
Asthetitleofthissectionreveals,scriptio continuawasthenorminearlier
periods(beforetheperiod).Althoughthereisnoorigin(al)ofwriting,
historicalscriptsdescribepunctuationasanafter/effectofwritingandas-
cribetoitliterallyandfigurativelyasecondaryposition,akintocertain
versionsofthestoryofEve.TorecallAdorno’swordsintheepigraph,
suchistheresidueofhistoryretained,andcontained,inapersonification,
ineverymarkofpunctuation.Asmentionedpreviously,withsomefre-
quencypunctuationperformsafeminized,ephemeral,nonessential(and
yetfundamental)roletotheconstructionofmeaning.Abelated,belit-
tled,nonessentialsubstance(tounderstanding),punctuationisthought
toserveasamereassistanttoauthorsandothersupposedauthorities.In
truth,therearenoauthorsofpunctuationalthoughauthoritiesonthe
subjectabound.
 Thenumberoftractsaboutpunctuationisfartoovasttoanalyzeinthis
monograph.Mygoalistoencouragereaderstobeattunedtopunctua-
tion’scontradictoryperformances.Thisbookmovesconsciouslybutnot
teleologicallyamonghandwriting,printgraphics,performativepainting,
digitalart,dancingtexts,andmore.Itdoessobecausedespitethefact
thatsomehistoriesseethesetechnologiesas“progressive”—whereeach
new innovation supplants theprevious one—in practice, theprogress
provestobejagged,uneven,andoverlapping.Despite“beingdigital”we
havenotyetsurpassedtheeraofthepenandpaper—notyetistheentire
worldwired.
 Punctuation marks are thought to have little literary value, inpart
becausethereisaquestionaboutwhoauthorspunctuationandhowit
isauthorized—thisdespitethefactthatsinceatleasttheeighteenthcen-
tury, authorities on theproperuseofpunctuation have increased. By
rememberingtheuncreditedrolethatcopyeditorsandcompositorsplay
andhaveplayed in(re)placingpunctuationmarkswemayunderstand
howtheseworkers(notartists)servedasmere“mechanical”assistants
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to“authors”whoweregivenauthorityoverwhatwereinfactcomplex
collaborations.8Insuchsettings,punctuationmarksfunctionasshadow
figuresthatbothcomposeandhauntwriting’ssubstance.Theproblem
ofwho“authors”punctuationappearsinastylebookthatqueries:“Has
anycriticor reviewereverpraised an author forbeing amaster [note
gender]ofpunctuation,avirtuosoofcommas?Hasanyoneeverwona
Pulitzerprize,muchlessaNobel,forelegantdistinctionsbetweendash
andcolon,semicolonandcomma?”9Infact,therehavebeenstudiesof
asingleauthor’suseofparticularpunctuationmarks.Moreover,writers
themselvesoftenhavearticulated interesting ideas aboutpunctuation.
AsTrumanCapotesays:“Ithinkofmyselfasastylistandstylistscanbe-
comenotoriouslyobsessedwiththeplacingofacomma,theweightofa
semi-colon.”10GertrudeStein,JamesJoyce,JohnSteinbeck,andNadine
Gordimer,tonameonlyaveryfew,areamongthewriterswhobelieve
thatquotationmarksindialogueintrudeontheprintedpageandthere-
forerefusetousethem.
 How,then,canweapproachthe“subject”(of)punctuation?Isitpos-
sible tobreathe (new) life into thismatter? In this study I argue that
punctuation’sparadoxicalperformancesproduceexcessivemeaning,and
thatsuchperformancesarepartandparcelofboththepoliticsandpoet-
icsofpunctuation.Ilookathowpunctuationmarksmediate,express,
(re)present,andperform—theinteractionsbetweenthestageofthepage
andtheworkofthemind.BecauseIconcurwithGertrudeStein’sstate-
mentthat“somepunctuationisinterestingandsomeisnot,”Ihaveorga-
nizedthebookarounddifferent“points”thatIhavefoundinteresting.
The book’s chapters are performative “think pieces” designed to take
readersonaperipateticintellectualjourney.Thechaptersmovecreatively
amongdifferentkindsoftextualmaterial.Thisstrategyhasallowedmeto
limitthescopeoftheprojectthattouchesuponsomanyresearchareas—
thehistoryoftechnology,thephysiologyofreading,thepsychologyof
perception,andthephilosophical investigations intothe linguisticsof
writing,tonameonlyafew.Ihaveaimedtoengagereadersinthinking
aboutandwithpunctuationmarks—toseepunctuationproliferateand
takeondifferentguises.WhileIattimesdiscussspecificsociohistorical
andgeopoliticalcontextsfortheartistictextsIanalyze,itisthestructural
uncertainties,paradoxicalfigures,andtheoreticalconundrumsthatpro-
videthejaggedthroughlinetothisstudy.
 Howdotheseperformedgesturesworkandwhatkindofworkdo
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theydo?Aretheyaffectoreffect?Bythinkingof(andwith)punctuation
marksas“material”events,inthisstudyIexplorehowandwhypunctua-
tionismatterthatperformsaffecteffectivelyandviceversa.Moreover,by
examiningpunctuation’s(inter)actionsasculturalperformances,Iargue
thatpunctuationplaysakeyroleinourquotidianmovementsandmis-
stepsbystopping,staying,anddelayingtheincessantflowsofinforma-
tiontowhichwearesubject.InthisbookIreaddots,ellipses,hyphens,
quotationmarks, semicolons,colons,andexclamationpoints through
thetransand/orinterdisciplinarylensofperformancestudies(whichin-
cludesculturalandvisualstudies).Iquerypunctuation’sengagements
withissuesoflife,death,art,and(identity)politics.Riffingonthefa-
mouscollaborationbyWilliamStrunkandhis studentE.B.White, I
lookatthewaysinwhichselectedpunctuationmarksperformasforms
ofstyleaswellasthewaysinwhichtheystyleform.AssuggestedbyKo-
benaMercer,amongothers(includingunwittinglyifwittilyStrunkand
White),aestheticstyleisdeeplypolitical.11
 Thisbookshowshowpunctuationsimultaneouslycomprises,com-
poses, and compromises thought through its gestures. Punctuation
marksmatterinbothsensesoftheterm.Thediscussionabovethatcon-
ceptualizedpunctuationasthe“handmaiden”and“helpmeet”tospeech
revealsthegenderedaswellasraced,classed,andsexualizeddiscourse
throughwhichwehavecometounderstandpunctuation.Indeed, the
discursiveproductionofpunctuationdependsupontherepeated(andI
wouldaddnostalgic,especiallyinourposthumanera)reproductionof
anthropomorphicterms.Itiseasytopersonifypunctuation.Thismaybe
aresultofthefactthatoneofpunctuation’smanyfunctionsistoendow
printwithaffectandemotion.Punctuationmarkscanserveasbothsense
andsensibility—asthemosthumanelementincertainsentences.
 Let’scallthiselementaffect.Human“being”leapsoffthepagewhen
weseeaquestionmark,aperiod,orexclamationmark.Wereactviscerally
topunctuation.Here,punctuationisperformative.Punctuation’sfigu-
rationsareread,discussed,represented,andfeltinbodilyterms,andby
turnstalkofpunctuationreturnsustoelementsofthebodyasbothtenor
andvehicleofcommunication.Inarecentadvertisementbythecom-
municationsconglomerateComcast,thesmileyfaceiconwasreplaced
inahorizontaldiptychbyaphotographedhumansmile—bringingsuch
linguisticcircuitsfullcircle.
 In certain Roman texts interpuncts were not carved but added in
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paintbyscribes.Suchinscriptions/handwritingmaybeunderstoodliter-
allyandfigurativelyasstrokesofhumanism.Oneoftheoriginarymyths
about punctuation is that the Romans invented it to help senate ora-
torsremembertheirpoliticalspeechesandtodeliverthemwithdramatic
effect.12Cicero’sconceptsofthesermo corporisandtheeloquentia corporis
referredto“theentiredeliveryofaspeech,boththevoice(asanemana-
tionofthebody)andthegesticulationaccompanyingit.”13Punctuation
servesasaformofnon-verbalcommunication.Aswithkinesics,thereis
acorrespondencebetweenpunctuationmarksandotherkindsofbodily
discourse.Assuch,punctuation’sperformancesarevitalformsofinter-
action.“Thedifferencebetweenaface-to-faceencounterandatelephone
conversationisareminderoftheextenttowhichfacialexpressionand
bodilymovementscanamplify,modify,confirm,orsubvertverbalutter-
ance,”inshort,can“act”likepunctuationandviceversa.14
 Punctuationappearsin/aswritingasameansofinscribingbodilyaf-
fectandpresenceimaginedtobelostintranslation.Punctuation’sper-
formancessituateandsuturetheindivisibledoubledrelationcapturedin
andbythephrase“embodiedtext.”Wemustremember,however,that,as
JonathanGoldbergargues,“thehandmovesinlanguage,anditsmove-
mentretracesthe‘being’oftheindividualinscribedwithinsimulativeso-
cialpracticesthatarelivedasordinaryexperience...Touchingandseeing
arenotimmediatebutmediatedthroughtheletter-blocks[orpunctua-
tion],sensitizingthehandandeyetoaworldofinscriptionre-inscribed
inthepracticeofwriting...suchthatwerecognizethewaysinwhich
being(human,material)isscripted.”15
 Thisprojectproposestoremovepunctuationfromtheprovinceoflin-
guistics,semantics,andgrammar,andplaceitinwhatMaryLouisePratt
callsthe“globalcontactzone”where literary,visual,andperformance
studiesmeet.Thebookshouldbereadasparticipatinginamuchlarger
scholarly project that shifts its focus away from master narrative/sub-
jectsto“other”constituencies.Whiletheremaynotbespoken-language
equivalentsofpunctuation,exceptperhapsperformatively,Iwanttoex-
pandthedefinitiondelimitedpreviouslybyclaimingthatbeyondintona-
tion—whatwemightcallthetraceofthesoundofpunctuation—punctu-
ationmaybereadinbodilyinscriptionasandthroughgesture.Thetitle
ofthisopeningchapterrecallsthisconnection.Gesture,asdefinedbythe
Concise Oxford Dictionary, isa“significantmovementoflimborbody;
useofsuchmovementsasexpressionoffeelingorrhetoricaldevice.”This
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bookeschewsasystematizedstudyofpunctuationinfavorofelaborating
upontheludic,lewd,andlivedifnotalwaysliveperformancesofspecific
punctuationmarks.
 Inasense“silent”bydesign,onewondersthatifpunctuationmarks
couldspeakthenwhatwouldtheysayandhowwouldtheysayit?Avital
Ronellwritesthat“punctuationhailsoursonicgaze.”16Theoral/aural
opticandsoundvisionthroughandbywhichRonellunderstandsand
underscorestheundecidabilityofpunctuationinformsmyownproject,
whichsimilarlyseekstomuteandobscuretheprioritygiventoeither
sideofthefalsebinarybetweenspeechandwriting.Theuseofsucha
paradoxseems(seams)apt.Forpunctuationcuts“upandacross,”which
istosayintoimagineddepthsandacrossfictivesurfaces.17Asitliftsitself
fromthepage,likealiftingbelly,punctuationmovesfromthe“flat”two-
dimensionalsurfacetobecomeathree-dimensionalframe.Writingcuts
intothepageandmovesoutfromitasifitwereembossed—asifitwere
simultaneouslyconcaveandconvex.“Graphesisandincisionareetymo-
logicallyone.”18Cross-stitch,cross-hatch,hatchet.
 Phenomenologicallyitisdifficultifnotimpossibletohearthevoice
ofpunctuationmarksandtobewithpunctuation.Inthecomedicpa-
rodicperformancesofVictorBorge,however,wehaveheardthesound
ofpunctuationmarksvoiced.19InBorge’s routine,aquestionmark is
soundedoutasa“yip”whileaperiodisheardasa“bip.”MarjorieGarber
alsomentionstheperformancesbyVictorBorgeinwhichhetranslates
differentpunctuationmarksintoaural/oralcuessuchthattwocommas
wouldberenderedas“squeakypop,squeakypop.”20Punctuationmarks
canbemarkedbycorrespondingsounds—bytheactoftranslation,which
necessarilytransformstranscription.Theyallowustoenteradisorienting
circuitamongvoice,thought,body,writing,andgraphicityasanumber
ofeducationalvideosthatuseactorstoperformaspunctuationmarks
helptounderscore.
 In sign language (is there anyotherkind?),punctuation marks are
representedbyanarchedbroworotherbodilymovements.Bycontrast,
asDellaPollocktheorizesinherimportantessayonmetonymicperfor-
mativewriting,suchwriting“tends[to]displaceitself,tounwriteitself
attheverymomentofcomposition,openinglanguagetowhatitisnot
andcanneverbe.Writingperformed in extremis [inextremeties?]be-
comesunwriting.Itun/doesitself.Eventhisphrase—‘un/doesitself ’—is
aminormetonymy.Itmarksthematerialityofthesignwiththeuseofa
practicallyunspeakable,non-orcounter-presentationalelementofpunc-
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tuation,anelementintelligibleonlybyreferencetovisualgrammatical
codesbywhichaslashor‘/’isdistinguishablefroma‘!’or‘;’,thatinits
particularuseheretodivideanddoubleaword—tomakethewordmean
atleasttwothingsatonceandsotorefuseidentificationwithaunitary
systemofmeaning—locateslanguageitselfwithinthemediumofprint-
play.”21MyprojectextendsPollock’sideasaboutwritinginanextreme
manner by thinking of punctuation as extremities, as phantom limbs.
Thisisanotherwayofunderstandingpunctuation’sperformativeexcess
andbodilyplay.Punctuationpointsouttheproblem,the(k)notofcon-
nectionthattiestogetherbinarytermssuchasoralityandliteracy,aswell
asmindandbody.Punctuationstagesaninterventionbetweenutterance
andinscription,speechandwriting,activism/activityandapathy,body
andgesture.Itisseenandunspoken,soundedandunseen.
 AccordingtotheauthoritiesStrunkandWhite(whoarediscussedin
chapter3),innovativeusesofpunctuationoftencomefromtheareaof
advertising.Indeed,wecanlearnsomethingofpunctuation’svaluewhen
placinganadinanewspaper.Forexample,theguidelinesforonepaper
statethattheinclusionof“punctuationdoesnotaffectthewordcount.”
Inotherwords, itwillnotcostyoutouse it,unlessyouhyphenatea
wordordeletespaces.Thisisbutoneexampleofthevalueofpunctua-
tion.“The ‘exactvalue’of the individualpoints isarbitrary: therecan
benosingleexactvalue,foreverypointvariesinsyntacticalimportance
andinelocutionarydurationaccordingtothealmostinfinitepotential
variationsofthecontexts.Buttherelativeimportance,whethersyntacti-
calandlogical,orelocutionaryandrhetorical,isnotarbitrary.”22
 ThepoetSamuelTaylorColeridgedraftedanessayonpunctuationin
whichheconceptualizes,inaveryperformativemanner,hisowntheory
ofpunctuation.Theessaybegins:

Punctuation.Fourstops,twomarksofmovement,andastroke,or
expressionoftheindefiniteorfragmentary—
Comma,Semicolon;Colon:Period.MarkInterrogation?Noteof
Admiration!Stroke–.

Hethenwrites:

Itappearsnexttoself-evident,thatthefirstfourorfivecharacterscan
neverbemadetorepresentallthemodesandsubtledistinctionsof
connection,accumulation,disjunction,andcompletionofsense—it
wouldbequiteasabsurdastoimaginethatthe?and!shoulddes-
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ignateallthemoodsofpassion,thatweconveybyinterrogationor
wonder—asthesimplequestionforinformation—theironical—the
impetuous—theratiocinative&c—No!thismustbelefttotheunder-
standingoftheReaderorHearer.Whatthenistheiruse?23

Coleridge is hardly the first writer to question the purpose of these
marks.Whathedecides inthecourseofhismusingsonthesubject is
thattheycorrespondtoaspeaker’sbreath.Coleridgeconsiders“eachstop
separately”beforeofferinghismainthesisthatpunctuationis,relatively
speaking,morerhetoricalthansyntactical,althoughhetoounderstands
thatthesearenotbinaryoppositions.IquoteColeridgeatlengthbecause
hispoeticprosecomplementsmyownideasabout“connection,accu-
mulation and disjunction” as these actions can be attributed to punc-
tuation.Forexample,heoutlinesmyunderstandingofpunctuationas
politicalandperformative.InexplicatingColeridge’stext,weshouldnot
overlookthesignificanceofhisexamplefordemonstratingpunctuation’s
function.Bytakingslaveryashisexamplehistreatisebecomespartofab-
olitionistdiscourse.Historically,then,punctuationhashadaroletoplay
intheera’scircum-Atlanticdebatesaboutliteracy,slavery,andfreedom.24
Byexplicitlyinvokingtheslavetradeinhisessay,Coleridgebetrayshis
abolitionistsympathies.Unlikethethinkerswhocharacterizedthetrade
inpurely logical terms(attending to itseconomicaspects),Coleridge,
workingfromhisRomanticstance,wedspassionwithintellect.25Inhu-
manistdiscourse,punctuationmarkscanbepersonified(wedonot,for
example,thinkaboutpunctuation’sanimalisticqualities).Whatthendo
wemakeofthefigureoftheslave—thechattelpersonal?Canitbeseenas
acloserelationifnotanotherexampleofpunctuation?Ablackmarkof
affectivelabor?AsupplementtotheHuman?AsIreadit,suchquestions
pertaintoColeridge’sacademicdisquisitiononthedramaofpunctua-
tion.Hewrites:

I look on the stops not as logical Symbols, but ratheras dramatic
directions representing the process of Thinking and Speaking con-
jointly—either therefore theregulationof theBreathsimply, for in
verylongperiodsofexceedinglyclosereasoningthisoccurs;orasthe
movementsintheSpeaker’sThoughtsmakehimregulatehisBreath,
pauselongerorshorter,&preparehisvoicebeforethepauseforthe
pause—Asforinstance—[andhisexampleistellingandtimelygiven
thatBritainendedtheslavetradein1807]“Nogoodmancancontem-
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platetheAfricanSlave-Tradewithouthorror,whohasoncereadan
accountofthewars&atrociouskidnappingpractisedintheprocuring
oftheSlaves,thehorrorsofthemiddlepassageintheconveyanceof
them,ortheoutragetoourcommonnatureinthetoofrequentand
alwayspossiblefinalcrueltyinemploying&punishingthem.Then,
too, the fearful effect on the oppressors’ own minds, the hardness,
pride,pronenesstofranticanger,sensuality,andthedeadeningofthe
moral sense—respecting the distinctions between Thing & Person
willforcethethoughtsthro’afreshChanneltothecommonBayand
Receptacle,inwhichthemindfloatsatanchoruponitsaccumulated
Thoughts,deep&withasurebottomofarguments&grounds,yet
wavywiththepas[s]ionsofhonestIndignation.”Nowherethelater
senseisequallythegroundofthepropositionwiththeformer—;but
theformermightbe,&isgracefullyregardedasthewhole,atthecom-
mencementintheSpeaker’sview.Hepauses—thentheactivityofthe
mind,generatinguponitsgenerations,startsanew—&thepauseis
not,forwhichIamcontending,atallretrospective,butalwaysprospec-
tive—thatis,thepauseisnotaffectedbywhatactuallyfollows,butby
whatanteriortoitwasforeseenasfollowing.(423–24)

 Coleridge’s thinkingabout timehereemphasizes thedramaticmo-
mentofthepausethatanticipatesafutureviaasenseofdéjàvu.Likeper-
formancetheorists’ invocationof“twice-restoredbehavior”—theecho
inthepause—Coleridgeunderscorestheconventionofexpectation—of
setlinesofcommunicationthat(pre)determineinteraction.So,too,he
showshowpunctuationmarksbothorientandrepresentThinkingand
Speaking(theactivegerundformsofthoughtandspeech)conjointly.He
amplifiespunctuationandreadsitinseveralregisters.Theseideaswillre-
curinmystudyalongwithColeridge’swonderfulconcept-metaphorof
“generatingongenerations[that]startsanew”andwhere“thepauseis
notretrospectivebutprospective”therebyshowingpunctuation’spros-
pects.Thismaybeanappropriatelyprescientinvocationofcontempo-
raryconceptionsofperformance.Coleridge’sperformancepiece char-
acterizeshisownmétierandmedium(thatofawriter) inmultimedia
terms—as“anartistinwords”akintoasculptororapainterasmakersof
tangiblethings.Asheconcludes:

ItisthefirstandsimplestdutyofaWriter,i.e.anartistinwords,as
aStatuaryisinMarble,oraPainterincolouredSurfaces—tomake


