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CHAPTER ONE

I

John  F o rd  was b o rn  i n  1586. The d a t e  o f  h i s  b i r t h  

and t h e  f a c t  t h a t  he was t h e  e l d e s t  son  o f  a f a i r l y  

w e a l th y  la n d o w n e r  a r e  a l l  we know o f  h i s  y o u th  u n t i l  1601, 

when he a p p a r e n t l y  e n t e r e d  O x fo rd .^“ H is s t a y  t h e r e ,  i f  he 

was t h e r e  a t  a l l ,  was v e r y  b r i e f ,  a s  i n  1602 he was e n -

r o l l e d  a s  a member o f  t h e  M idd le  T em ple ,  drawn t h e r e ,  

p r o b a b l y ,  by an u n c l e  who was a member o f  h ig h  s t a n d i n g .  

How lo n g  he was t h e r e ,  and w h e th e r  o r  n o t  he a c t u a l l y  com-

p l e t e d  h i s  s t u d i e s  f o r  a law d e g r e e  i s  unknown. We do 

know t h a t  i n  1610 he was e x p e l l e d  from  th e  M idd le  Temple 

f o r  f a i l u r e  t o  pay h i s  b u t t e r y  b i l l ,  and t h a t  i n  1617 he 

j o i n e d  i n  a p r o t e s t  a g a i n s t  t h e  r e q u i r e m e n t  t o  w ear ca p s  

i n  t h e  d i n i n g  room o f  t h e  Tem ple.  The f a c t  t h a t  he was 

t h e r e  on t h e s e  two d a t e s  d o es  n o t  im p ly  a c o n t in u o u s  

r e s i d e n c e ,  b u t  t h e  c o n j e c t u r e  i s  t h a t  he was a f a i r l y  

r e g u l a r  member o f  t h e  Temple and t h a t  he p r o b a b l y  d id  o b -

t a i n  h i s  law d e g r e e .

F o r d ' s  f a t h e r  d i e d  in  t h e  y e a r  1610 and b e q u e a th e d  

t o  F o rd  t e n  pounds a y e a r ,  b u t  t o  e a c h  o f  F o r d ' s  two 

y o u n g e r  b r o t h e r s  he b e q u e a th e d  tw e n ty  pounds a y e a r .  What 

t h i s  may r e f l e c t  upon F o r d ' s  c h a r a c t e r  we can  o n ly  g u e s s .  

However, i n  1616, F ord  r e c e i v e d  an a d d i t i o n a l  b e q u e s t  from 

h i s  u n c l e  o f  tw e n ty  pounds y e a r l y .  T h is  com bined w i th  t h e
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t e n  pounds r e c e i v e d  from h i s  f a t h e r  would h ave  g iv e n  F o rd  

a somewhat m eager incom e,  th o u g h  an amount s u f f i c i e n t  t o  

l i v e .

Any a t t e m p t  t o  d e s c r i b e  w hat t y p e  o f  p e r s o n  John  F ord  

was m ust r e s t  on a shaky  f o u n d a t i o n .  The o n ly  d i r e c t  a l -

l u s i o n  t o  F o r d ' s  p e r s o n a l i t y  i s  t h e  f o l l o w i n g  s m a l l  co u p -

l e t  from  The Times P o e t , a w h im s ic a l  book o f  v e r s e  on some 

o f  t h e  p u b l i c  f i g u r e s  o f  t h e  day .

Deep i n  a dump John  F o rd  a l o n e  was g o t ,
With f o l d e d  arms and m e la n c h o ly  h a t .

Some c r i t i c s  have  a t t e m p t e d  t o  c o n s t r u e  t h i s  s t a t e m e n t  t o

i n d i c a t e  t h a t  F o rd  was a r e s e r v e d ,  shy  and m e la n c h o ly  i n -  
2d i v i d u a l .  Such a c o n c l u s i o n ,  weakened  by t h e  m eager su p -

p o r t  t h e  c o u p l e t  would g iv e  t o  any  c o n c l u s i o n ,  i s  f u r t h e r  

weakened by t h e  f a c t  t h a t  t h e  a u t h o r  o f  t h e  c o u p l e t  may 

n o t  have  been  r e f e r r i n g  t o  F ord  h i m s e l f ,  b u t  t o  h i s  work 

w h ich ,  a s  we s h a l l  s e e ,  makes w ide u se  o f  B u r t o n ' s  t h e o r y  

o f  m e la n c h o ly .  I t  would be w i s e ,  t h e r e f o r e ,  i n  d i s c u s s i n g  

F o r d ' s  p e r s o n a l i t y  t o  d i s r e g a r d  t h i s  c o u p l e t  and t u r n  t o  

t h e  t e s t im o n y  o f  one who f u r n i s h e s  us w i th  r a t h e r  s l i m  

b u t  a u t h o r i t a t i v e  e v id e n c e  -  F ord  h i m s e l f .

The d e d i c a t i o n s  w hich p r e c e d e  F o r d ' s  p l a y s  a r e  r e -

m a rk a b le  f o r  t h e i r  l a c k  o f  s y c o p h a n t i c  t o n e .  At a t im e  

when many o f  h i s  c o n t e m p o r a r i e s  w ere  f i l l i n g  t h e i r  d e d i -

c a t i o n s  w i th  h y p e r b o l i c  p r a i s e  i n  a t t e m p t s  t o  s e c u r e  p a -

t r o n a g e ,  F o r d ' s  d e d i c a t i o n s  were u n u s u a l l y  h o n e s t ,  d i r e c t



and in d e p e n d e n t .  A lso  u n l i k e  m ost  o f  h i s  c o n t e m p o r a r i e s ,  

F ord  d id  n o t  seem t o  have  a p a t r o n .  Two o f  h i s  d e d i c a -

t i o n s ,  L o v e ' s S a c r i f i c e  and The L o v e r ' s M e la n c h o ly , a r e  

a d d r e s s e d  t o  h i s  v e r y  good f r i e n d ,  c o u s i n  and nam esake ,  

John  F o rd .  O t h e r s ,  l i k e  The F a n c i e s , th o u g h  a d d r e s s e d  t o  

p e r s o n s  o f  r a n k ,  a r e  t y p i c a l l y  i n d e p e n d e n t ,  and make 

c l e a r  t h a t  F o rd  was n o t  s e e k i n g  p a t r o n a g e .  The d e d i c a t i o n  

t o  The F a n c i e s  r e a d s  i n  p a r t  a s  f o l l o w s .  "E ndeavour  o f  

b e in g  knowne t o  y o u r  L o r d s h ip  by su c h  m e anes ,  _I c o n c e i v e  

no A m b it io n ;  t h e  e x t e n t  b e i n g  bounded  by H u m i l i t y ,  so 

n e i t h e r  can  t h e  Argument a p p e a r e  u n g r a c i o u s , n o r  t h e  

W r i t e r ,  i n  t h a t , w i t h o u t  a l l o w a n c e ."  From t h i s  p r a c t i c e  

i t  seems l i k e l y  t h a t  Ford  was e i t h e r  an e x t r e m e l y  h o n e s t  

and s i n c e r e  i n d i v i d u a l ,  o r  t h a t  he had a f a i r l y  s u b s t a n -

t i a l  s o u r c e  o f  p r i v a t e  incom e. As much a s  we may w ish  t o  

c o r r o b o r a t e  t h e  f o r m e r ,  t h e  l a t t e r  seems t o  be t h e  m ost  

a c c e p t a b l e  c o n c l u s i o n .  Ford  d id  come from a f i n a n c i a l l y  

c o m f o r t a b l e  f a m i l y ,  was p r o b a b ly  a l a w y e r ,  and d id  h a v e ,  

from h i s  f a t h e r  and h i s  u n c l e ,  a y e a r l y  income o f  t h i r t y  

p o u n d s .  T h i s ,  com bined w i th  s t a t e m e n t s  i n  a few o f  h i s  

d e d i c a t i o n s  t o  t h e  e f f e c t  t h a t  h i s  p l a y s  w ere  m e re ly  t h e  

p r o d u c t  o f  h i s  l e i s u r e  h o u r s ,  d oes  seem t o  i n d i c a t e  t h a t  

Ford  d id  have a p r i v a t e  and s u f f i c i e n t  s o u r c e  o f  incom e,

and d id  n o t  r e l y  on h i s  w r i t i n g  t o  p r o v id e  h i s  l i v e l i -  
3h o o d .



The d a t e  o f  F o r d ' s  d e a t h  i s  a m y s t e r y .  He d i s a p -

p e a r s  from  a l m o s t  a l l  r e c o r d s  a f t e r  w r i t i n g  h i s  The 

L a d y 1s T r i a l  i n  1638 . T h e o r i e s  h ave  r a n g e d  a l l  t h e  way 

f rom  p l a c i n g  h i s  d e a t h  i n  t h e  l a t e  1 6 3 0 's  o r  e a r l y  1 6 4 0 ' s  

t o  som etim e a f t e r  t h e  R e s t o r a t i o n .  The o n ly  a c t u a l  e v i -

d en c e  we have  i s  two e p ig ra m s  d a t e d  1639 and 1641 w hich  

seem t o  i n d i c a t e  t h a t  F o rd  was s t i l l  a l i v e  a t  t h o s e
4t i m e s .

H is l i t e r a r y  c a r e e r  i t s e l f  can  c o n v e n i e n t l y  be d i -

v id e d  i n t o  t h r e e  p e r i o d s .  The f i r s t  p e r i o d ,  d u r i n g  w hich  

he w ro te  p r o s e  and p o e t r y ,  r u n s  f rom  1606 t o  1615. Dur-

in g  t h i s  p e r i o d  h i s  work r e v e a l s  a m arked  i n t e r e s t  i n  l o v e ,  

e s p e c i a l l y  among t h o s e  o f  a r i s t o c r a t i c  b i r t h ,  and in  t h e  

c u l t ,  o r  t h e  c o n v e n t i o n s ,  w h ich  s u r r o u n d e d  t h e  a r i s t o c -

r a c y .  Fames M e m o r ia l , f o r  e x a m p le ,  i s  a poem i n  ho n o r  

o f  t h e  E a r l  o f  D e v o n s h i r e ,  t h e  l o v e r  and l a t e r  t h e  h u s -

band o f  Lady R ic h .  H is p r o s e  and p o e t r y  o f  t h i s  p e r i o d ,  

how ever,  a r e  o f  l i t t l e  l i t e r a r y  v a l u e  t o d a y ,  th o u g h  th e y  

do s e r v e  t o  show us t h e  e a r l y  i n c l i n a t i o n  o f  F o r d ' s  mind 

to w a rd  t h e  t h e o r i e s  o f  lo v e  and a r i s t o c r a c y  w hich  were  t o  

have  a p ro fo u n d  e f f e c t  on h i s  l a t e r  d r a m a t i c  work .  The 

works o f  t h i s  p e r i o d  a r e :

Fames M emorial (1606) -  a poem

Honor T r iu m p h an t  (1606) -  a p r o s e  p a m p h le t

C h r i s t e s  B lo o d ie  Sweat (1613) -  a poem
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The G olden  Meane (1613) -  a p r o s e  p a m p h le t  

S i r  Thomas O v e rb u ry e s  G host  (1615) -  a p r o s e  p a m p h le t  

(now l o s t )

A L in e  o f  L i f e  (1615) -  a p r o s e  p a m p h le t  

The se c o n d  p e r i o d  o f  F o r d ' s  c a r e e r  r u n s  from  1621 t o  

1625. D uring  t h i s  p e r i o d  he w orked on p l a y s ,  b u t  o n ly  i n  

c o l l a b o r a t i o n  w i th  o l d e r  and more w e l l -k n o w n  d r a m a t i s t s .  

F o r d ' s  c o l l a b o r a t i v e  e f f o r t s  i n c l u d e :

The W itch  o f  Edmonton (1621) -  F o rd ,  D ekke r ,  and 

Rowley

The S p a n i s h  Gypsy (1 6 2 2 -3 )  -  F o rd ,  M id d l e to n ,  and 

Rowley

A L a te  M u r th e r  o f  t h e  Sun Upon t h e  M other  (1624) -  

F o rd ,  D ekke r ,  W e b s te r ,  and Rowley (now l o s t )

The B r i s to w e  M erchan t  (1624) -  F ord  and  Dekker (now 

l o s t ) 6
The F a i r e  Maid o f  t h e  In n e  (1625) -  F o rd  and F l e t c h e r  

I t  a p p e a r s  t h a t  i n  m ost o f  h i s  c o l l a b o r a t i o n  F o rd  worked 

c h i e f l y  w i th  s i n g l e  s c e n e s  o r  c h a r a c t e r s .  The d e t a i l e d  

and som etim es  d e l i c a t e  work o f  c r e a t i n g  and d e v e lo p in g  

t h e  p l o t  was more o f t e n  th a n  n o t  l e f t  t o  a more e x p e r i -

e n c ed  c o l l a b o r a t o r . 6 I t  i s  w i t h o u t  much d o u b t  t h a t  t h i s  

i s  one o f  t h e  m a jo r  c a u s e s  o f  t h e  c a r e l e s s  o r  skimpy p l o t s

w hich  some c r i t i c s  h o ld  o f t e n  m ars h i s  own b e s t  d r a m a t i c  
7w o rk .
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The t h i r d  p e r i o d  o f  F o r d ’ s c a r e e r ,  d u r i n g  w hich  he 

p ro d u c e d  h i s  own d r a m a t i c  work u n a i d e d ,  r u n s  from  1628 t o  

1638. We do n o t  have  a d a t e  f o r  h i s  l a s t  p l a y  The Q ueen , 

b u t  i t  was p r o b a b l y  w r i t t e n  soon a f t e r  The L a d y 1s T r i a l .

A l l  h i s  p l a y s  were  p ro d u c e d  by e i t h e r  t h e  Q u e e n 's  o r  t h e  

K i n g ' s  Men a t  e i t h e r  t h e  P h o e n ix ,  t h e  B l a c k f r i a r s ,  o r  t h e  

C o c k p i t .  As an e x a m in a t io n  o f  h i s  p l a y s  r e v e a l s ,  and a s  

he h i m s e l f  t e l l s  us i n  h i s  d e d i c a t i o n s ,  a l l  o f  F o r d ' s  

p l a y s  w ere  d i r e c t e d  a t  t h e  h i g h e r  c l a s s  o f  a u d i e n c e ,  t h a t  

i s ,  a t  t h e  e d u c a t e d ,  m id d le ,  and a r i s t o c r a t i c  c l a s s e s ,  t h e  

ty p e  o f  a u d i e n c e  w hich  may have  form ed a r e g u l a r  c l i e n t e l e  

f o r  t h e  i n d o o r  t h e a t e r s  o f  t h e  p e r i o d .  When com pared t o  

h i s  p r e d e c e s s o r s ,  F o r d ' s  work u s u a l l y  c o n t a i n s  a minimum 

o f  com ic b u f f o o n e r y  d e s ig n e d  to  p l e a s e  t h e  t a s t e s  o f  t h e  

lo w er  c l a s s e s .  T h is  i s  f o r t u n a t e  s i n c e  when F ord  d o es  em-

p lo y  such  b u f f o o n e r y ,  i t  i s  o f t e n  i n e p t ,  i n d i c a t i n g  e i t h e r  

a l a c k  o f  a b i l i t y  o r  a l a c k  o f  c o n c e r n  on t h e  p a r t  o f  t h e  

a r t i s t ,  o r  i t s  comic p o t e n t i a l  t a k e s  se co n d  p l a c e  t o  a 

p r im a ry  f u n c t i o n  o f  r e i n f o r c i n g ,  a l b e i t  w e a k ly ,  t h e  main 

p l o t .  An e x c e p t i o n  t o  t h i s  t e n d e n c y ,  how ever ,  i s  ' T is  

P i t y . Here a l l  t h e  s u b p l o t s  a r e  i n t e g r a t e d  w i th  and n e c e s -

s a r y  t o  t h e  main  p l o t .  They a r e  u se d  t o  p r e s e n t  Anna- 

b e l l a ' s  s u i t o r s  a s  f o i l s  f o r  G io v a n n i .  A ls o ,  th o u g h  F o r d ' s  

p l a y s  w ere  p ro d u c e d  by a d u l t  com pan ies  a t  b o th  p u b l i c  and 

p r i v a t e  t h e a t e r s ,  t h e r e  w as,  d u r i n g  F o r d ' s  c a r e e r ,  a
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c o n s i d e r a b l e  n a r r o w in g  o f  t h e  gap t h a t  had p r e v i o u s l y  

e x i s t e d  b e tw een  p u b l i c  and p r i v a t e  t h e a t e r s .  Thus i t  i s  

n o t  s t r a n g e  t h a t  Ford  d i r e c t e d  h i s  p l a y s ,  o f t e n  p e r fo rm e d  

on t h e  p u b l i c  s t a g e ,  t o  t h e  h i g h e r  c l a s s e s .  The a u d i e n c e  

o f  t h e  p u b l i c  t h e a t e r ,  w as,  d u r i n g  t h e  1 6 3 0 ' s ,  f a i r l y  w e l l

s p r i n k l e d  w i th  i n d i v i d u a l s  who f o r m e r l y  c o u ld  be found
9

o n ly  a t  t h e  p r i v a t e  t h e a t e r s .

The f o l l o w i n g  i s  a l i s t  o f  F o r d ' s  own d r a m a t i c  w o rk s .  

The y e a r s  a s s i g n e d  t o  The Broken H e a r t , L o v e ' s S a c r i f i c e , 

and ' T is  P i t y  S h e ' s a Whore a r e  c o n j e c t u r a l .  A l l  t h r e e  o f  

t h e s e  p l a y s  w ere  p u b l i s h e d  i n  1633, b u t  i t  i s  u n l i k e l y  

t h a t  Ford  w ro te  them a l l  i n  one y e a r .  The F a n c i e s , th o u g h  

p u b l i s h e d  i n  1638, m ust have been  w r i t t e n  b e f o r e  May 12, 

1636, t h e  d a t e  on w hich  t h e  Q u e e n 's  M a j e s t i e s  S e r v a n t s  

c e a s e d  t o  p l a y  a t  t h e  P h o e n ix .

The L o v e r ' s M e lancho ly  (1628)

The Broken  H e a r t  (1 6 3 1 -2 )

L o v e 1s S a c r i f i c e  and ' T is  P i t y  S h e ' s a Whore ( 1632-3)  

P e r k in  Warbeck (1 6 3 3 -4 )

The F a n c i e s : C h a s t  and Noble (1 6 3 5 -6 )

The L a d y ' s T r i a l  (1637 -8 )

The Queen (?)
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I I

E very  age  h a s  i t s  own p a r t i c u l a r  p r e j u d i c e s .  As t h e  

n e o c l a s s i c i s t s  f a v o r e d  J o n s o n ,  so  t h e  r o m a n t i c i s t s  f a -

v o r e d  S h a k e s p e a r e .  Even s o ,  t h e  V i c t o r i a n s ,  u n a b le  t o  

a c c e p t  F o r d ' s  th e m e s ,  c o u ld  n o t  d e l v e  beyond them i n t o  a 

f u l l  a p p r e c i a t i o n  o f  h i s  w ork .  T hese  c r i t i c s  w ere  a p -

p a l l e d  by t h e  them es o f  a d u l t e r y ,  i n c e s t ,  and  i l l i c i t  

lo v e  w hich  crowd F o r d ' s  w ork .  A p p a r e n t ly  t h e y  d i d  n o t  

lo o k  beyond t h e  th e m e s .  A f f r o n t e d  by t h e  s u b j e c t  m a t t e r  

o f  h i s  p l a y s ,  t h e y  a lm o s t  im m e d ia te ly  condemned F o rd .

They d i d  n o t  seem t o  s e e k  e i t h e r  f o r  any  l e g i t i m a t e  r e a -

so n s  a s  t o  why F o rd  c h o s e  su c h  th e m e s ,  o r  f o r  any d r a m a t i c  

v a l u e  w hich  t h e  them es  may have  h a d .  They com bined  t h i s  

f a u l t  w i t h  h i s  l o o s e  p l o t s  and h i s  o c c a s i o n a l  u se  o f  

s e n s a t i o n a l i s m ,  two w e a k n e s se s  w hich  F o rd  was g u i l t y  o f ,  

and d i s m i s s e d  him a s ,  a t  b e s t ,  a s e c o n d - r a t e  d r a m a t i s t .  

T h is  i s  somewhat i r o n i c  a s  F o rd  i n d i c a t e s  i n  h i s  d e d i -

c a t i o n s  t h a t  h i s  p l a y s  a r e  i n t e n d e d  f o r  a t h o u g h t f u l  

a u d i e n c e  -  an i n t e n t i o n  r e c o g n i z e d  and se c o n d e d  i n  Ed-

ward G r e e n f i e l d ' s  com mendatory poem w hich  p r e c e d e s  The 

F a n c i e s .

T hese  F a n c i e s  c h a s t  and n o b l e , a r e  no s t r a i n e s  
D ro p ' t  f rom  t h e  i t c h  o f  o v e r - h e a t e d  b r a i n e s .

They sp e a k e  u n b lu s h i n g  t r u t h ,
The g u a r d  o f  B e a u t y , and t h e  c a r e  o f  y o u t h ;

Well r e l i s h ' t ,  m ig h t  r e p a y r e  
An Academy, f o r  t h e  y o u n g , and f a i r e . , ,

(To M a s te r  John  Ford  7 -1 2 ;
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S i m i l a r l y ,  i n  F o r d ' s  own p r o lo g u e  t o  The B roken  H e a r t  t h e r e  

i s  t h e  f o l l o w i n g .

The t i t l e  l e n d s  no e x p e c t a t i o n  h e r e  
Of a p i s h  l a u g h t e r ,  o r  o f  some lame j e e r  
At p l a c e  o r  p e r s o n s ;  no p r e t e n d e d  c l a u s e  
Of j e s t s  f i t  f o r  a b r o t h e l  c o u r t s  a p p l a u s e  
From v u l g a r  a d m i r a t i o n :  su c h  low s o n g s ,
Tuned t o  u n c h a s t e  e a r s ,  s u i t  n o t  m odes t

t o n g u e s . , ~
( P r o lo g u e  3 - 8 j

T hus ,  i f  t h o s e  who c h a r g e  F o rd  w i t h  " d e c a d e n c e "  a r e  c o r r e c t ,  

e i t h e r  F o rd  was n o t  a s  h o n e s t  a s  he seems t o  have  b een  and 

t h e  l i n e s  f rom  The Broken H e a r t  w ere  a d e l i b e r a t e  a t t e m p t  

t o  m i s l e a d  t h e  a u d i e n c e ,  o r  such  c r i t i c s  f a i l e d  t o  e v a l u a t e  

F o rd  p r o p e r l y  and ig n o r e d  t h e  w a r n in g  he h i m s e l f  g i v e s  i n  

t h e s e  l i n e s .  The l a t t e r  c a s e  seems t o  be t h e  m ost  l i k e -

l y .

More r e c e n t l y ,  how ever,  r e a d e r s  have  s o u g h t  f o r  and 

fo u n d  some p o s s i b l e  r e a s o n s  a s  t o  why F o rd  c h o s e  t h e  them es  

t h a t  he d i d  and  w hat in d u c e m e n ts  o f  h i s  p e r i o d  l e d  him t o  

h i s  c h o i c e .  Thus t h e y  have  been  a b l e  t o  com prehend more 

f u l l y  w hat F o r d ' s  i n t e n t i o n s  were  and have  come to  a b e t t e r  

u n d e r s t a n d i n g  o f  h i s  w ork ,  and t h r o u g h  t h i s  u n d e r s t a n d i n g

t o  a g r e a t e r  a p p r e c i a t i o n .  They have  a l s o  d i s c o v e r e d  t h a t
14F ord  i s  p a r t i c u l a r l y  a p r o d u c t  o f  h i s  a g e .

F o rd  was h e i r  t o  a d u a l  J a c o b e a n  d r a m a t i c  t r a d i t i o n .

On t h e  one hand t h e r e  was t h e  drama o f  t h e  F l e t c h e r i a n  

ty p e  w i th  em p h as is  on b e a u t i f u l  l i g h t  l y r i c  v e r s e ,  m e lo -

d r a m a t i c  s i t u a t i o n s  and sudden  and s u r p r i s e  r e v e r s a l s  o f
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f o r t u n e .  On t h e  o t h e r  hand t h e r e  was t h e  drama o f  t h e  

t y p e  c h a r a c t e r i s t i c  o f  M id d l e to n ,  w h ich  was more p s y c h o -

l o g i c a l  t h a n  m e lo d r a m a t i c ,  and whose v e r s e  was n o t  a s  

l y r i c a l  a s  i t  was r e a l i s t i c . ^  F o r d ' s  d ram a ,  f o r  t h e  m ost  

p a r t ,  to o k  t h e  d i r e c t i o n  o f  M i d d l e t o n ' s . ^  He was o f t e n  

m e lo d r a m a t i c ,  b u t  i n  h i s  b e t t e r  moments m elodram a was 

i n c i d e n t a l  t o  h i s  p s y c h o l o g i c a l  a n a l y s i s  o f  c h a r a c t e r .

T h is  i s  f o r t u n a t e  a s  F o r d ' s  g e n i u s  was i n  a n a l y s i s  and 

i n q u i r y ,  n o t  i n  i n c i d e n t .  D uring  t h i s  t im e ,  how ever,  

d r a m a t i s t s  were  becom ing  i n c r e a s i n g l y  aw are  o f  t h e  v a l u e  

o f  t h e i r  work a s  l i t e r a t u r e .  The p s y c h o l o g i c a l  s t u d i e s  

o f  S t e n d h a l ,  F l a u b e r t  and J o y c e  had  n o t  y e t  bee n  w r i t t e n ,  

and l i t e r a t u r e  t o  t h e  J a c o b e a n s ,  a t  l e a s t  f i c t i o n ,  n e c e s -

s a r i l y  im p l i e d  a t i g h t  p l o t  s t r u c t u r e . ^  T h is  v iew  may 

have  been  p a r t l y  t h e  c a u s e  o f  F o r d ' s  a t t e m p t  t o  f u s e  t h e  

e a r l i e r  form o f  a c t i o n  drama w i th  h i s  own p s y c h o l o g i c a l  

d ram a.  One o f  t h e  r e s u l t s  o f  t h i s  a t t e m p t e d  f u s i o n  i s  

F o r d ' s  a d o p t i o n  o f  t h e  som e tim es  u n f o r t u n a t e  t e c h n i q u e  o f  

many o f  h i s  c o n t e m p o r a r i e s ,  t h a t  o f  t h e  s p e c t a c u l a r  s c e n e .  

Exam ples o f  t h i s  t e c h n i q u e  a r e  o n ly  to o  numerous i n  h i s  

w ork: t h e  C h a i r  d e v i c e  u se d  t o  t r a p  Spadone i n  The F an -

c i e s  , and I t h o c l e s  i n  The Broken  H e a r t ; G io v a n n i  c a r r y -

in g  A n n a b e l l a ' s  h e a r t  on h i s  d a g g e r  i n  t h e  l a s t  s c e n e  o f  

1T is  P i t y ; and F e rn an d o  r i s i n g  from  t h e  tomb i n  L o v e ' s

S a c r i f i c e . L am en ta b le  a s  t h e s e  s c e n e s  may b e ,  t h e  m ost
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r e g r e t t a b l e  e f f e c t s  o f  t h i s  a t t e m p t e d  f u s i o n  w ere  t h a t  

i t  p r e v e n t e d  F o rd  from f u l l y  d e v e l o p i n g  h i s  g e n i u s  and 

t h a t  i t  d i d  c o n t r i b u t e  ( th o u g h  when com pared t o  many o f  

h i s  c o n t e m p o r a r i e s  i t  was a v e r y  s m a l l  c o n t r i b u t i o n )  t o  

t h e  d ec ay  o f  t h e  u n i f i e d  p l a y  i n t o  t h e  c o n t r i v e d  s c e n e .

F o r d ' s  g e n i u s  f o r  p s y c h o l o g i c a l  i n q u i r y  makes i t  im-

p o r t a n t  t o  exam ine  t h e  v iew  w hich  F o rd  had o f  man and 

w hich  he e x p l o i t e d  in  h i s  d ram a.  The e a r l y  y e a r s  o f  t h e  

s e v e n t e e n t h  c e n t u r y  saw t h e  em ergence  o f  a new s c i e n c e  i n  

w hich  man a t t e m p t e d  t o  f i n d  t h e  p h y s i c a l  laws o f  h i s  b e -

h a v i o r .  F o rd  c o u ld  n o t  h e l p  b u t  be aw are  o f  t h i s  new 

movement an d ,  more t h a n  b e i n g  j u s t  a w a re ,  he i n c o r p o -

r a t e d  many o f  i t s  p r i n c i p l e s  i n t o  h i s  d r a m a t i c  work .  The 

v e r s i o n  o f  t h e  new s c i e n c e  w i th  w hich  he was m ost f a m i l i a r  

and w hich  m ost i n f l u e n c e d  h i s  work i s  t h a t  c o n t a i n e d  in  

R o b e r t  B u r t o n ' s  The Anatomy o f  M e la n c h o ly . I t  i s  t r u e  

t h a t  t h i s  was a p o p u l a r i z e d  v e r s i o n  o f  t h e  new s c i e n c e

o f  F o r d ' s  day  f i l l e d  w i th  many p r e c e p t s  w hich  d i d  n o t  a c c u -
18r a t e l y  r e f l e c t  t h e  v iew s o f  B u r t o n ' s  more a c ad e m ic  p e e r s .  

N e v e r t h e l e s s ,  B u r t o n ' s  i n t e n t i o n  was t h e  same a s  t h a t  o f

h i s  p e e r s ,  t h a t  i s ,  t o  e x p l a i n  m a n 's  b e h a v i o r  i n  p h y s i c a l  
19t e r m s .

In  i t s  e a r l y  y e a r s  t h e  new s c i e n c e  had c o n c e r n e d  i t -

s e l f  w i th  m a n 's  e t h i c a l  a s  w e l l  a s  h i s  p h y s i c a l  b e h a v i o r ,  

b u t  by th e  s e v e n t e e n t h  c e n t u r y ,  e s p e c i a l l y  th r o u g h  th e
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i n f l u e n c e  o f  t h e  im m ensely  p o p u l a r  B u r to n ,  i t  had  e v o lv e d  

i n t o  an am ora l  g u id e  d e v o te d  a l m o s t  e x c l u s i v e l y  t o  phy -

s i c a l  b e h a v i o r .  A c c o rd in g  t o  B u r to n  man i s  c o n t r o l l e d  by 

h i s  humours w h ic h ,  i n  t u r n ,  a r e  t h e m s e lv e s  c o m p le t e ly  c o n -

t r o l l e d  by any o b j e c t  w h ich  a man c o v e t s .  T h is  o b j e c t  may 

be e i t h e r  good o r  b a d .  S in c e  man. i s  so  c o n t r o l l e d ,  he has  

no f r e e  w i l l  and  i s ,  t h e r e f o r e ,  c o m p l e t e l y  d o m in a te d  by t h e  

o b j e c t  w h ich  he c o v e t s .  I t  i s  e s s e n t i a l  t o  m a n 's  w e l l -

b e i n g  t h a t  he o b t a i n  t h e  o b j e c t  w h ich  he d e s i r e s ,  f o r  i f  

he d o es  n o t ,  h i s  humour i n v o l v e d  w i l l  b u rn  and p r o d u c e  a 

s u b s t a n c e  c a l l e d  a d u s t .  T h is  a d u s t  i s  a p o i s o n  t o  m a n 's

s y s te m ,  and i t s  c o n t i n u e d  p r e s e n c e  w i l l  y i e l d  s i c k n e s s  and 
20e v e n t u a l  d e a t h .  B u r t o n ' s  work c o n c e r n s  i t s e l f  w i th  a l l  

o f  m a n 's  humours and w i th  a l l  o f  t h e i r  e f f e c t s  upon man; 

b u t  F o r d ' s  work b e t r a y s  a p r im a r y  i n t e r e s t  i n  t h e  humour

w hich  c o n t r o l s  p a s s i o n a t e  l o v e ,  and w i th  t h e  e f f e c t s  w hich
21p a s s i o n a t e  lo v e  h a s  upon man.

In  B u r to n  t h e r e  a r e  two c a t e g o r i e s  o f  p a s s i o n a t e  

lo v e  -  h e r o i c a l  lo v e  and j e a l o u s y .  H e r o i c a l  lo v e  i s  t h e  

p a s s i o n  w hich  p r e c e d e s  m a r r i a g e ;  j e a l o u s y  i s  t h e  p a s s i o n  

w hich  f o l lo w s  m a r r i a g e .  Though i n t e r e s t e d  i n  b o t h ,  F ord  

was p r i m a r i l y  i n t e r e s t e d  i n  h e r o i c a l  l o v e .  B u r t o n ' s  e x -

p l a n a t i o n  o f  h e r o i c a l  lo v e  e s s e n t i a l l y  f o l l o w s  h i s  c o n c e p t  

w hich  c o v e r s  h i s  w hole  t h e o r y  o f  t h e  hum ours.  The i n -

d i v i d u a l  who d e s i r e s  t o  p o s s e s s  a n o t h e r  man o r  woman
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m ust a t t a i n  h i s  g o a l  i f  he i s  t o  p r e v e n t  h i s  humour from  

b u r n in g  and p r o d u c in g  t h e  d e a d ly  a d u s t .  The c o n t r o l  w hich  

t h i s  p a s s i o n  would  have  o v e r  him i s  such  t h a t  he would n o t  

r e s t  u n t i l  he o b t a i n s  t h e  o b j e c t  o f  h i s  d e s i r e s ,  o r  u n l e s s ,  

t h r o u g h  some e x t r a o r d i n a r y  m eans ,  t h e  o b j e c t  o f  h i s  d e s i r e s  

i s  somewhat ch a n g e d .  The p u r s u i t  w h ich  he would  u n d e r t a k e  

would  n o t  s t o p  a t  r e a s o n a b l e  m eans ,  b u t ,  i f  n e c e s s a r y ,  

would  t u r n  t o  t h e  i r r a t i o n a l .  T h is  i r r a t i o n a l  b e h a v i o r  i s  

one o f  t h e  c o n s e q u e n c e s  o f  a d u s t .  Assuming t h a t  t h e  i n -

d i v i d u a l ' s  p a s s i o n  can  n o t  be a g a i n  s u b j u g a t e d  t o  h i s  r e a -

son th r o u g h  d i v e r s i o n  t o  a n o t h e r  more a c c e s s i b l e  o b j e c t ,  

o r  t h r o u g h  t h e  power o f  p r a y e r  and g r a c e ,  t h e r e  i s  o n ly

one p o s s i b l e  c u r e ,  and t h a t  i s  t h e  p o s s e s s i o n  o f  t h e  one 
22he d e s i r e s .  T h e re  i s  o n ly  one s o c i a l l y  a c c e p t a b l e  way 

i n  w hich  he may p o s s e s s  t h i s  i n d i v i d u a l  -  m a r r i a g e ,  a c -

c o r d i n g  t o  B u r to n  " . . .  t h e  l a s t  and b e s t  r e f u g e  and c u r e
23o f  H e r o i c a l  l o v e . . . . "  M a r r i a g e ,  h ow ever ,  may, when im-

p e d im e n ts  e x i s t ,  be a t h r e a t  t o  t h e  e s t a b l i s h e d  m o ra l  o r -  
24d e r .  In  f a c t ,  t h i s  t h r e a t  o f  d i s o r d e r  i s  one o f  t h e

t r a i t s  w hich  d i s t i n g u i s h  h e r o i c a l  lo v e  from  a norm al and
25n a t u r a l  lo v e  f r e e  o f  any im p e d im e n ts .  In  su c h  a c a s e  

t h e  v i c t i m  m ust e i t h e r  a c c e p t  t h e  c o n s e q u e n c e s  o f  s i c k -

n e s s  and d e a t h ,  o r  i n d u l g e  in  a s o c i a l l y  i l l i c i t  r e -

l a t i o n s h i p .  In  v iew  o f  t h e  d i r e  c o n s e q u e n c e s  w hich  would 

f o l l o w  t h e  f r u s t r a t i o n  o f  a p a s s i o n ,  B u r to n  q u e s t i o n s
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t h e  s o c i a l  c o n v e n t i o n s  w hich  would p r e v e n t  a c u r e .

However f a r - f e t c h e d  t h i s  t h e o r y  may sound  t o  t h e  mod-

e r n  m ind , much c r e d e n c e  a p p a r e n t l y  was g iv e n  t o  i t  by B u r -

t o n ' s  c o n t e m p o r a r i e s .  I n  v iew  o f  F o r d ' s  w ide u s e  o f  t h i s  

t h e o r y  t h e r e  i s  l i t t l e  room t o  d o u b t  h i s  a c c e p t a n c e  o f  i t .  

However, h i s  a c c e p t a n c e  o f  B u r t o n ' s  s c i e n t i f i c  t h e o r y  does  

n o t  im p ly  t h a t  he s h a r e d  B u r t o n ' s  s k e p t i c a l  v iew  o f  t h e  

v a l u e  o f  t h e  s o c i a l l y  im posed  m ora l  s t a n d a r d s  o f  t h e  d a y .  

F o rd  makes no m o ra l  jud g e m en t  i n  h i s  w ork .  He m e re ly  p o r -

t r a y s  t h e  dilemma i n t o  w hich  t h i s  w id e l y  a c c e p t e d  t h e o r y

m ig h t  e v e n t u a l l y  p l a c e  man. For  t h i s  F o rd  can  n o t  be 
27condem ned.

The d ilem m a, o f  c o u r s e ,  does  n o t  a lw a y s  o c c u r .  T h e re  

i s  som etim es  t h e  p o s s i b i l i t y  o f  a c u r e  f o r  t h e  p a s s i o n ,  

and when a c u r e  d o es  t a k e  p l a c e ,  a s  i n  F o r d ’ s The L o v e r ' s 

M e la n c h o ly , t h e  r e s u l t  i s  a comedy o r ,  a t  l e a s t ,  a t r a g i -

comedy. In  t h i s  p l a y  t h e r e  a r e  no i n s u r m o u n ta b le  b a r r i e r s  

t o  t h e  u n io n s  o f  t h e  t h r e e  p a i r s  o f  l o v e r s .  E r o c l e a  i s  

b r o u g h t  b ack  t o  t h e  p i n i n g  Duke; T ham asta  i s  e v e n t u a l l y  

r e c o n c i l e d  t o  h e r  l o v e r  Menaphon; and C l e o p h i l a ,  once  r e -

l e a s e d  from  t h e  n e c e s s i t y  t o  c a r e  f o r  h e r  f a t h e r  M e le a n d e r ,  

i s  f r e e  t o  m a rry  Amethus.

When t h e  d ilemma does  o c c u r ,  when t h e r e  i s  no p o s -

s i b i l i t y  o f  a c u r e ,  a s  i n  'T i s  P i t y  S h e ' s a Whore and The

B roken H e a r t , t h e  r e s u l t  i s  t r a g e d y .  In  ' T is  P i t y
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G io v a n n i  can  n o t  c u r e  h i s  p a s s i o n  f o r  A n n a b e l l a  th r o u g h  

m a r r i a g e  a s  t h e y  a r e  b r o t h e r  and s i s t e r .  N e i t h e r  i s  he 

c u r e d  th r o u g h  t h e  B u r to n ia n  a d v i c e  o f  t h e  f r i a r  who f i r s t  

recommends p r a y e r  and s u b m i s s io n  t o  m ora l  p r i n c i p l e s ,  and 

who, as  a l a s t  r e s o r t ,  s u g g e s t s  t h a t  G io v a n n i  c o o l  h i s  

l u s t  w i th  a woman o f  t h e  s t r e e t s  r a t h e r  t h a n  w i th  h i s  s i s -

t e r .  The tw o , t h e r e f o r e ,  t a k e  t h e  o n ly  c o u r s e  open t o  

them and become i n v o lv e d  i n  an  i l l i c i t  and i n c e s t u o u s  r e -

l a t i o n s h i p .  T h is  t e m p o r a r i l y  c u r e s  G i o v a n n i ' s  p a s s i o n  u n -

t i l  A n n a b e l l a  i s  d i s c o v e r e d  t o  be p r e g n a n t .  In  o r d e r  t o  

a v o id  any s u s p i c i o n  a r i s i n g  from h e r  c o n d i t i o n ,  A n n a b e l l a  

m a r r i e s  t h e  n o t o r i o u s  S o ra n z o .  A m a r r i a g e  a r r a n g e d ,  i n  

p a r t ,  by t h e  f r i a r  a s  a means o f  e n d in g  t h e  a f f a i r  b e tw een  

G io v a n n i  and A n n a b e l l a .  P re su m a b ly  i t  w i l l  d i v e r t  Anna- 

b e l l a ' s  p a s s i o n  from  h e r  b r o t h e r  t o  h e r  new h u sb a n d .  T h is  

t a c t i c  i s ,  how ever,  t h w a r t e d  by h e r  n u r s e  P u ta n a  who d i s -

c l o s e s  A n n a b e l l a ' s  i l l i c i t  r e l a t i o n s h i p  w i th  G io v a n n i  t o  

A n n a b e l l a ' s  h u sb a n d ,  S o ra n z o .  T h e i r  r e l a t i o n s h i p  r e v e a l e d  

and G io v an n i  u n a b l e  t o  f u r t h e r  i n d u l g e  h i s  p a s s i o n ,  he b e -

comes a v i c t i m  o f  t h e  p o i s o n o u s  a d u s t  and e v e n t u a l l y  k i l l s  

b o th  h i m s e l f  and A n n a b e l l a .  L ik e w i s e ,  in  The Broken H e a r t  

O r g i l u s ,  u n a b le  t o  r e l i e v e  h i s  p a s s i o n  f o r  P e n th e a  b e c a u s e  

o f  h e r  m a r r i a g e  t o  B a s s a n e s ,  m u rd e rs  I t h o c l e s ,  t h e  b r o t h e r  

who a r r a n g e d  P e n t h e a ' s m a r r i a g e  and comes t o  g r i e f  h i m s e l f  

A ls o ,  C a l a n t h a ,  d e p r i v e d  o f - h e r  lo v e  by I t h o c l e s '  m u rd e r ,
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d i e s  o f  a b ro k e n  h e a r t .  I t  i s  s i g n i f i c a n t  i n  t h i s  p l a y  

t h a t  we have  a t h i r d  p a i r  o f  l o v e r s ,  P r o p h i l u s  and 

E u p h ra n e a .  T hese  two a r e  n o t  p r e v e n t e d  from  c u r i n g  t h e i r  

p a s s i o n  t h r o u g h  m a r r i a g e ,  and th u s  a v e r t  t h e  t r a g i c  d e a t h s  

w hich  b e f e l l  t h e  o t h e r s .

Though p r i m a r i l y  i n t e r e s t e d  i n  h e r o i c a l  l o v e ,  F ord

was a l s o  c o n c e r n e d  w i t h  j e a l o u s y .  F o r d ' s  t r e a t m e n t  o f

B u r t o n ' s  d e s c r i p t i o n  o f  j e a l o u s y  f i n d s  a good exam ple  i n

The F a n c i e s ' R om ane llo  who, t h i n k i n g  h i m s e l f  d e c e i v e d  and

b e t r a y e d  by h i s  lo v e  C a s ta m e la ,  l a m e n t s .

I  w i l l  c o n v e r s e  w i t h  b e a s t s ;  t h e r e  i s  i n  
m ankinde

No sound  s o c i e t y ,  b u t  i n  woman ( b l e s s e  me)
Nor f a i t h  n o r  r e a s o n :  I may j u s t l y  wonder
What t r u s t  was i n  my M o th e r .

( IV . i i ,  1 -4 )

T h is  c l e a r l y  seems t o  echo  B u r to n  who s a y s  t h a t  t h e  j e a l o u s

man s u s p e c t s  " . . . n o t  s t r a n g e r s  o n l y ,  b u t  B r o t h e r s  and S i s -
2 8t e r s ,  F a t h e r  and M o th e r ,  n e a r e s t  and d e a r e s t  f r i e n d s . "

A ls o ,  B a s s a n e s  i n  The Broken  H e a r t , an o l d  man and t h e r e -

f o r e  v e r y  s u s c e p t i b l e  t o  j e a l o u s y ,  i s  so a f f e c t e d  by h i s  

j e a l o u s y  f o r  P e n th e a  t h a t  he goes  t o  t h e  r i d i c u l o u s  and 

i r r a t i o n a l  e x t re m e  o f  b o a r d in g  up t h e  windows o f  h i s  h o u se

l e s t  th r o u g h  them a p a s s i o n  s h o u ld  d e v e lo p  be tw e en  P e n th e a  
29and a n o t h e r .  F o r t u n a t e l y  f o r  B a s s a n e s  he i s  c u r e d  o f  

h i s  j e a l o u s y  th r o u g h  P e n t h e a ' s d e a t h ,  and o f  h i s  so r ro w  f o r  

h e r  d e a t h  t h r o u g h  t h e  d u t i e s  a s s i g n e d  him by C a l a n t h a ,  a 

c u r e  f o r  so r ro w  v e r y  s i m i l a r  t o  t h a t  p r e s c r i b e d  i n  B u r t o n . ^
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A g a in ,  i n  The L over  * s M e la n c h o ly , we f i n d  t h e  p h y s i -

c i a n  C orax p r e s c r i b i n g  B u r t o n i a n  c u r e s  t o  e a s e  M e l e a n d e r ' s  

s o r ro w  f o r  h i s  m i s s i n g  d a u g h t e r  E r o c l e a ,  and  P a l a d o r ' s  p a s -

s i o n  o f  h e r o i c a l  l o v e .  C o r a x ' s p r e s c r i p t i o n  f o r  P a l a d o r  

i n v o l v e s  an abandonm ent o f  e a s e ,  p l e a s u r e  and  c o u r t l y  l i f e ,  

t h e  p r i n c i p a l  in d u c e m e n ts ,  a c c o r d i n g  t o  B u r to n ,  o f  h e r o i c a l  

l o v e ;  and t h e  p e r f o rm a n c e  o f  e x e r c i s e  and o t h e r  a c t i v i t i e s  

d e s ig n e d  t o  d i v e r t  t h e  P r i n c e ' s  mind from  h i s  p a s s i o n s  -  

one o f  t h e  p o s s i b l e  c u r e s  s u g g e s t e d  by B u r t o n . ^  L ik e w i s e ,  

i n  The F a n c i e s , F l a v i a ' s  m a r r i a g e  t o  J u l i o  to o k  p l a c e  b e -

c a u s e

'Twas t h o u g h t
By h i s  P h y s i t i a n s ,  t h a t  sh e  was a c r e a t u r e ,
A greed  b e s t  w i th  t h e  c u r e  o f  t h e  d i s e a s e ,
H is  p r e s e n t  new i n f i r m i t y  t h e n  l a b o u r ' d  i n .

( I .  i ,  49 -52 )

Though i t  i s  n e v e r  made e x p l i c i t  w hat t h e  " i n f i r m i t y "  w as,

t h e  m a r r i a g e  was p r o b a b ly  a c u r e ,  t h e  b e s t  one a c c o r d i n g
32t o  B u r to n ,  f o r  J u l i o ' s  lo v e  m e la n c h o ly .


